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RFOHRBISNIZRE G, BLRA V7T FRE (ON=N5 - 7L )
(Barbara Allen) DRDEHLD L I b DTHs (B15MHE),

Barbara Allen
Tenor Salo
= ~— T
w )
fa drar jab Town, Jowas boom, TR was a fan meadd
L

dwef Loy Sdede veon gt v el dan

Twas in the merry month of hay
The green buda were a swelling
Sweet William on hiz deathbed lay
For the love of Barbara Allen

He sent a servani unto ber

To the place she was dwelling

Saying you muost come i his deathbed now
If your natme be Barbara Allen

Slowly slowly she god up

Slowly slowly she canve nigh him
And the only words (o him she said,
“Young man I think you're dying"™

-
Her name war Say bra Al fen

As ghe was walking o'er the felda
She beard the death bell keelling
And every stroke it seemed o say
“Hardhearted Barbara Allen”

Oh mather mother make my bed
Make it long and make it narrw
Sweet William died for me taday
T diee for hin tesmoerow

They buried her in the old chuschyard
They buried hin in the chair

And from big grave grew a red red rase
Froum her grave a green briar

They grew and geew to the steeple top
Till they could grow no higher

And these they fwined in a tewe love'a knat
Red rose around green briar

1 : “Barbara Allen,” unpublished collection of transcribed Ozark Folk Songs, Special

Collections, The Shiloh Museum, Springdale, Arkansas.
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1) Percy Grainger, “Collecting with the Phonograph,” Journal of the Folk-Song Society 3, no. 12
(May, 1908): 151.
2) “Collecting With the Phonograph,” 152.
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Rurrorp Park PoACHERS

PHONOGRAPHED AND NOTED BY PERCY CRAINGER

Sunc By Mr. Josern Tavron,
At Brice. LincoussHing, Auc. 47, 1906
M.M. 2= about 160
With well-sustained rich vocal tone.
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()They . 5ay that for - 1y gal-lant poach ers  there was in ?a mess;  They ‘ad

of-ten been at - tac-ted when the  num-ber it wadess.(Chorus)  So poach-er bold, as_.

I §
I un- fold, keep  up yowr gal-lant heart, And think a - bout those poa-che-rs bold. that

night at Ré - fit(Rufford)Park 2A  buck or doe be-lieve it so0. a pheas-ant or an

(Beswee sl
22 2 and xiarp)
P m
I 3 It r_ -
5 — -—%—1 f
— 1] 7 1 i ¥ &
[4 L4
‘are, Was  sent on earth  for -  ev-vy one quite e-qual for toshare.(Chorus) So

! t 7
poach-er bold, as - 1 un- foid. keep up your gal-lant  heart, And
31
0 \ N 3
T gy K N e T ]
- — »— — NN |
ﬁ =0 A G Sy =
v 18 ¥ 14 = ¥ s =
think a - bout those poa- che-rs bold,  that night in  RG - fut Park.

2 : “Rufford Park Poachers,” Journal of the Folk-Song Society 3, no.12 (May 1908): 166.
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3)  “Collecting With the Phonograph,” 152.
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4)  Percy Grainger, “The Impress of Personality in Unwritten Music,” The Musical Quarterly 1, no.
3 (July, 1915):421.

5) “The Impress of Personality,” 421.

6) “The Impress of Personality,” 427.
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Percy Grainger's Contributions to The Art and Science of Collecting Folk Song
by Chalon L. Ragsdale (Professor of Music, University of Arkansas)

Percy Grainger's view of the nature of folk song (what he called “unwritten music”) as
expressed in “The Impress of Personality on Unwritten Music"(1915) challenged the
prevailing view of the time (the early 20th century) that folk music was “simple music by
simple folk.” In his article “Collecting with the Phonograph”(1908), Grainger made the case
for audio recording as the means to collect the work of folk artists as opposed to the practice
of attempting to notate the performances with “pad and pencil.” With these two articles, Percy
Grainger transformed the Art and Science of Collecting Folk Song. Despite Percy Grainger's
strong affiliations with Northern Europe, the United Kingdom, and America — he upheld his
Australian identity all his life, believing that his mission was to define and explain the nature

of Australian Genius to the rest of the world.

© Chalon L. Ragsdale, “Percy Grainger's Contributions to The Art and Science of Collecting Folk
Song,” delivered at “International Symposium: Percy Grainger's Australian Spirit and Global Mind,”
Percy Grainger Music Festival 2011, Aoyama Gakuin University, November 27, 2011; revised version
for proceedings in Aoyama Journal of Cultural and Creative Studies no.4 (vol.4, no.1, March 2012) .

7) Percy Grainger, “Can Music Become a Universal Language? (1933)”, in Malcolm Gillies and
Bruce Clunies Ross, eds., with Bronwen Arthur and David Pear, Grainger on Music (Oxford:
Oxford University Press, 1999), 250.




