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1. 2C&IC

F—Z b+ ) THEOEME - €7 b, 8S—Y— - FL 42T ¥ — Percy
Grainger (1882-1961) 7SR DREEHEIEVELERTWZZ LR L {MONT
Whe VLAY Yy —l3ECENOKEIIELE T, T7)VIEERT 7IVART A
VANDEE, $2TAVH - A TFA TR FVE TR) I EOFREILD
BOEHWTW, TAYFICHEY, 1932 Il 2—T— 7 KFETHEIITD L)
otk B2, RiIZTFT2—2 - Y b EFDONY FEFAMELTHRW, 7
LAY Y —DERERD Y a Yy - N=FIZXbE, LAYy —id, TRETT
Lo L bBARLIEMEZDITL L5, TR S. NynETLTY vy - 74 =)
TAETFa—2 - T b D3 AREERR, ZLTNy NI HITLBY, T4 —
V7 AIBICBAE o T B A, BBz TR T2—223K->TCWnbEE->T, 1Y
YU EBALEE VD (Bird 1999, 239-240), LY ¥ M Y EHFWIEOESZ EW
T ERENFINTEZZELTH, 2O L. LA YTy —=DBTITIVART A
AN (BN) OFLALEPSTEOEIANTW/AEIEERLTWD, LAY
Tx =BT A R EORT ITIVART AV HIANDOTFE, TI7)HEE, ZLTTRAY
HIZESTHSIE, TAND - AVTA Ty OFRICOREL2HLEEE, BAR
AVTAT VOEEILEDKEMEEL I LIIRDLDTH S,

FLA Yy —3cod, BRI —ay NoFRINL, TITRTIVIO
FEEHMISR LS BN, 29 LAFTRICHAVWEEEFETND VU, HORKEE
1) 7mEzE EHMEOE—% — - AH Ny —TFORBIZE L, Z2—TF— 7 FERFE

PERULIROS - - E L2 FEE L2 512, VLA Y Py —i3 [T —o v

OFBEI Y LEERHE, HA, Px 7, 77V I0OFEEZHREIZEK L TWET, L

RALGDS, IR OZEM, b, WA XRTA L) RRKEE LT Lb, AR

FETL &) LRz E VS (Thwaites, ed. 2010, 188) s ZH & IZIZFAKDES %) — 7
ZXHFE L T2 (Reeves 1982,35),
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ANOBLE, TEPSEEIZAF 22—+ ) 25 ) RAWRREL EZFURSN
PRV, ) LAEEBELIIRREIHAEF->TWALHIICEbNE, LAV
Tx —DORBEEEANDEIFIL, BHPEA—A TV TEVITITRLLT 7Y 05
bEI) RS BVWHRBEICAETA, PERREBI LI L, BELEBRTIRE
Vo FHRHOBEDBEVRED ZMET R PoDPERG L, LRI IE
DEELKHIBRTESBEEEDAE FNVT A4 AL V) ANTIEL T/ (Reeves 1982,
34) FLA YT X =13 1904 8. BT 7 HEERITIIT 0 2BICX— V—ED#
T LR, TORALBLREFTOI = MIBELVWES-> T, BFRE
EUKIETEbHo/E ) (Bird 1999, 99-100) . 7 7 V) A ORI, ¥ — X
MICELEL DL IR oDIR. ZOBT 7 ARITUBOI ETH S, T2
1907 FIZWBEANDA VL Y - FVT UNOFHKT, A Y TATVOFEIIODVWTER
LTw5% (Reeves 1982,40) & 512 1908-09 EDF—A+FY T, 2=V =5 F
NOERRIT T, YTV EOBFEOFELH N TBBVIIRHEZIT TV
(Reeves 1982,37-38)0 I —T v /X0 LEEN/-A— A FT ) T L) 2 HORERL L
DEEEZURDBOF 27 LA v Iry—id. 29 LTHRADEREDOTEHRNL
BLEET T LIl B2DTH 5,

2. PIVHRTAVHAA PAIVH - AT4T7oOFRICEEL 5R
LAYy —OEGDEME. BHEO L) I, RETEPREICL E OB
RRBABELLEINT VL, AF)ARERLTANT ¥ FRE. 7TAVART
Y= ORELRE, BAROBRIZD EOLMERIEIBEZ S, 77V AT 7)) H %
FTAYHANDETLE, KDL > FA T VICEELDORLerbTRONS, 25
LRSS DENIC S o 208, EXREZOHIIHEZ Tna,

TIVARLT IV ART AV IANOEREICEBLAZDDELTIE, 28D L) %k
mHIToN 5,

e TN - K=+ - VY Zanzibar Boat Song (1902)
o ¥F A —I\ZT In Dahomey (1903-1909)
o« BEANDTFSFIE  Negro Lullaby for mixed voices (1934)
« BEANDFFIE  Negro Lullaby for string orchestra (1939)
e 77V HDI  African tunes (n.d.)
I. Song of love (Igadma lo T4ndo) (Zulu, S. Africa)
II. Song of love (Igdma lo Tando) (Zulu)
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III. Song of Love (Limbo Igo Lido) (Chindau’, South Africa)
cH=Tafy  RK=—F—ENXZX (#H) Gershwin: Porgy and Bess (arrangement
for 2 pf).(1951)

CHODEMI B (I - K=+ - V7)) BEBEOT 7)) HEFRIILED |
CDDTE R, FRY—F - F 7Y v FOHIPLRELBTCEIN-LDOTH 5, |

DEIKA VT4 T AHELAZTEL LTUL, 280 L) RIEMDDH 5,

o £ XA v+ ‘Inuit (1902) from Jungle Book (1898-1947)
MYIZZo T 2 EFERLITE LTS N
o MAEIOHK (F1) A POIil) Lenten chant (Sangre de Cristo) (1925)
N=FTAZAD (Za—AFTanBwit) 123 £5¢
based on Curtis’s ‘Lenten Chant’ from Memories of New Mexico (1921)
e ¥ ¥ F—F  Matachina (1925)
H=FTA4AD {Z2—=AFTaDBVH) 12H &I
based on Curtis’s ‘Matachina I' from Memories of New Mexico (1921)

ZORMPD (A XAy M) &, REVFTIV IS TN - Ty o) D
O 1T, EBEOA XA v FOFEIZIEDL EDVTIEWiv, 2% 0 ERDENIC
3 BAOEFLEIILTH, AV TA T VOFRIILTH, EBOFTEILL LD
BIZEALERL, ZOELDPAA—TOMRDRPTI2LHENT WS, LiL, T A
VHZE S TH O, EBEOFREIZLEDVTEGYEEINDL L) Ik o7 T L
TAEmIE. ITFIZBRB LI, TAVBIIBMEL, 57— - H—F 4 REVIE
MR CTRBRNEROLE LN > THOEMEINDE I LIk 5,

LERARITLA Py =13, ETZXMELTHT7VHRT A 2 NMEBMEDIE
B L ERED, R, FEEITR o7 EIIAN=) U REPLBAELLTIEL
OTEHEEOFMNZ T 72/EME. =)V - ¥ + Nathaniel Dett D{EHIZE 0%
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FbH, LELITER, E2T2->T05 %

3. (FA2—ICT) (1903-1909) LoV T

ZIT, T A Iy —OERDBIOERO 20T, FINBICEROERIZHL LD
WTELPNIAERICHMNTB &, €7/ (¥4 A —12T In Dahomey) (1903-
1909) (. # 4 FPADSLFHB LI, BIEERF Y EVIZIZH>TWART 7
VA OEICEBRDO S BERTH B, COMOREEDEL LT3 2OFEHIHITHIRT
Wb, 0D, T—HY—+ FI54 7= Atthur Pryor D (Z— > - NV F - I YT R
I Coon Band Contest) &\>9) 1900 ED i, HVE2Ev 4NV -t - T v s
Will Marion Cook &V BADEMED I 2 — I A )V (54 A—12T) (1902), ZL
T32HMP1909E 2Ty FrTiihbh -EEBFEMES (Imperial international
exhibition) T 5 (Stevenson 1987: iii-v)o DT IA T7T—OME 7L A VT ¥ —I&
RYTEBIZEVZS LV, T—%— - 79473 Yar - 74y 7 - A—¥D
INY FORFBAY — otz ba K-V DZET. [Py R—vo/8F=—=| &
WIRZE Lo TV, AADEERZE-12H. ZOMEy vyar—Tva vk gl
[F—%— - Fa—r] LI ZERAOFTE. 2FVEAROEETH o7

TAN ) F Y - Ty 2id, BEFZOFELEFFER SN TOL/EHETS
BV, AN YRETHEALER, NV VOFEFKTI—E¥ T - ITLIME
L. BE#BIE=2—3—-20F v a FUFEKRT, ) ETAYAITHEL TV
R VT v — 71230, BREFBESNEHFELE o/ LEL, 777y 7BRIC
BIFBBADOBILEVL L HICFHIDTH o727z, 753 v 7 OFEBTILE
BTEXT, BADI2—UINTEIRLBED T {(F A A—12T) E7u—F
Y2 CEEBEADOF ¥ A P CLEENBEAMEHMFIZLI 2R ELHDTHOI2—T A
THholzo LAV Y —3FD 1903 0T Y FYREXZRKBRLI-OTH 5,

$721909 4E1213 0 ¥ F ¥ CEFRFEMES (Imperial international exhibition) 74T
b, ZOLEIZFF A—DORORRIMT bz, COBESTIZYF XA -0
PEHEIN, FRZLOLRAY VY FOFEVA ML —Yarydfthbhl, LA~

2) 7 b ® “Juba Dance” 3 & UF “Prelude (Night)” (& b |2 Suite ‘In the Bottom’ £ 1)) @
25 % DeccaPHHLTW5B, FYv PEINY TN - A VAT 4T 22— FOFEER
T, BAOSBEHEZERLTIEB L. TV A YT =57 v MO Eight Bible
Vignettes (1941-1943) — (BHEDOE 7 J ) —% %> TTI LW EFHA TV S FHIFE-
Twb (1943 %),

3) AN )Yy ZIZONTIE, I —F —DIEEE (Carter 2008) %S IZ L7z,
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VXIS F A - DM OBIEINEEFHEAL T05 9,

TLATZx =D FARA-IZT) Tk, T2 v 27D (FFA=12T) DLHhD
(779 A%y - X=¥— - %A ~ Brownskin Baby Mine) &) Hinwo<{h& L
LT RTHTL %0 FDHE, T7IAT—D (=Y - NV F-arFRAL) PR
RRTVRTHREGDODINTHTET, ¥E7 /07 ) vy P rarR—roy
Vot FEHLEESEE, POV R—rTRRPRIIINVEHMELHIT TS
Doty FH, SITRET V0B ERL L) RBHEITINAYEIZE > T, EEIC
FEHENTWLCDTH 5,

4. FRY— - H—=FT14 X - N=U2IIDOVT

T A AERENIRAEL TR, TR CRBNEROF S ) — - h—F 1 R
(- 7¥=1 ) Natalie Curtis (Burlin)® (1875-1921) £ DX KBEFEE BT, 77U H %
TAVANRT AV - A TAT Y OFENORLE SHIZESLETHL T &R
Bo THY— =T 14 A, BHVEHIFI F—b - E7Z A MR EELTHMERL T
WZERRT, VAPDHEFOT7) = MNALIZET 2B, Z0#H, brHE
Za—IF—JIZHEL TV T =Sl AT H—TF 1 ADEEx ML 7208
=V ilEbE, TV-ZIZIEMFEEEAIIE VS (Patterson 2010, 49) s Z DE,
N FEETEDL, EHIR@/INATL bDT—FF— - L a—LTHFALN, TD
Bl ETZA MILAEREEL., FRRE2ET L1205, 2L TRERK.
DY a—UHHRDGRO-OMIE (=2 —AF > aM) 1S E, F4 ) — -
A—=T4 AL 1903 FEHNPS =2 —AF P aMEBIZ LI LIEFATTA LD 12% -
7oo BIFIXHFMA DM CHEIIT XD —HOFMITIZZ >TWT, b & 18 iz
-0y NOBEBEOEE N4 ) TEHIELT [ 75y FuyT7—1 %L7%)
2 ZONADHTEET BT &) 2R T dH o729

H=T4AIE) LB hT, SEHIZLZA T4 Ty ORICERIZRY, 4~
TAT ORI, SFELHRO. FOBEIE, 1907 HEIZ (4 F1T7r0F
The Indians’ Book] & L CHET 5. 222 COHIi 7V — =1, HEIZA VT4 72D
AOTFA ko TUILWEKEAL, LOFEEZ D LIZLT (4 71 7 448

4) ZOBEDVEEFR—F = ZADLHREN TV A EEOREEL BRI TV,

5 FEV— - H=F 4R, OITHEZ2—T—FHETRTRENA V74 7 oIz
BlLD®H > BB AR - N=) LML, F5 )= - A—F A A - N=) Elo
Lo ZANREETAT AV Y A VFAT Y - TR - R4V 22 b)) (1921) D
AxBIEL 2D ELORKOTFI L > TEDOLEITER L 2o 720

6) =T 4 ADREIZOVTIE, BUIINY -V D OELEBEII LT,
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Indianische Phantasie) op. 44 (1913), {1 ¥ 74 7
~ H & Indianisches Tagebuch) op. 47 (1915) % {EHf
L7z

H—F 4 AEE T 7=V =TMHON T
AVATFA4T2—MIOELYEL DLk b,
NST R A VAT 4T 22— MIBHRIEOHE
BRI L TR SNIERTH D, £ EFHNL {7
H=7 A A FERBAOERIBLERLS L) Nalie Curtis (Burlin) (1875-1921)
1270, 1904 IR E A A, 1910 127 B & ©2002. Alfred Bredenberg
BAFEOGFEERET 5. CNIBATEOHELLTEIVLEIILRVWIDOTH
Bo TANVADN— - 32—y 7 0O8E., IRTHLNEYaYy - O—<Tv T A
LTS5y 0=y I ARFHPBABTEOFERIRDOLON 1933 ETHLEDL, £
NED2WELDELRNI LR D, 720, B w) 2 EIidlgMb £25+50 %8
B A TV VIR0 n) T ETHH o T, BOT L Z0HEITITHBA
Hotro W—T 4 ADPEIEZT—< v 7 AXTFLILE->T, BEVEHEHEZTT7 1 —
VT =2 ICHPT b TiE R, FREVI)BRESINAHRD LT, Higs W
WEIEEWZ R VEMIC L o TEE2ITR272DTHb, L2L. THBET7)ART
AYHANDEBEDFELLTIE, BELLWHLIZARVWLDODVEDTH DB LIkH
BV, H—F 4 AL DT 1911 412 Music School Settlement for Colored People
(BASR¥EREER) 222 —3F3— 2 XKL, T0EEZRDOD— AL ko7
19124, 2V 7257 - F—4 ALV BAOEANIY 2 AL X - =X -
Z—1 v 7 James Reese Europe DIEEIZ L o TH —FF— - F— NV TERAMD I ¥
Y= FEfTHoTVAED, FRIIZDEROBRIZL o T T bz dDEo72Y,
I LEERBC Lo Ty H—F 14 RABEBANLLOFREOHFHFETEEDD L LB, BA
DHEERLEREEHHOZREL LIOTH 5,

7) EEEFTAY)IOBELNERET, I—TFT 1 ADY) V¥ —HEFEHELL LN TEL,
NV TR A VAFA4F2— bTOITEIEETINZEDOT NI TV ANVTY
FRELEoTHONETANN - Vo T ThHb, I—T4 ADHF L [BEARE
E. 2 LF A TOEEMMPEH - 720

8) FLAVIY—EIDOIVLT -5 F =T AL TOHEBIOWTHEFL BT
V2% (Gillies and Ross, ed. 1999, 54-55)
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TULA YT —,Hh—T 4 APV OHE - - ONIIIEHRER IS 2o T RnY
M. TT==D AL 747 VLB A5 EIZT A STV T AT TT A AH)
HEINLFZ, LA YT —3 D —T 1 ADBENIZE ST, ZO)N—H L2 HW
T\ 2% 19 (Curtis 1915, 540)0 T 720 1 — 7 1+ ADEFE [BE A D REE Negro Folk
Songs] (1918-19) DD 1 #iZ, LA Y I X —IZHBIFLNTEBY ., ZOXRDLR D,
K7V V= BAOAZOLEES XY — FHBASIN TS (Curtis-
Burlin 2001, 69)0 —H. LA I x—bF/, =T 1 ADFEIIOVWT, (D
POXETE N HIF, ZoOHFEHZ ",

5. JLA2Tv—Il&dh—T 1 ADFE. H—7 1« A{ERDHRE

TRILA YT Y — 3 h—T A ADRE LA T4 T yREANDO AT 1, /2
ZFHLATTANIDEDLL =T 4 ADEME b L2, LD L) ffmEHFEVLD
B e TNLEDEMERLZIEIZEST, LAY TV —=22) LERENZE
BOMIZELERF> TV, TROEDFLER L) RTWn%iEo TAHZ,

TVA YT X =D A—T 14 AOKREX L EIZHEM L7 (B ADFFIH Negro
Lullaby) # R TA LS (EFI1). 0% [EADE:E Negro Folk Songs) (Z#8#K S
NTWDEH—T 4 ADOFRLEE D LT L2 B2 LHRTAHRBE, LAY
Ty =D 4ERTHREIN TV L E, 7. §FEIIIEZ TV LD 5 05, FI2iE
A2 L RABE, HHADOLPIIFHEE T4 FEETHK) L)LV FERIEILNT
Whe T LRI —T 4 ADZEIZEFLN TV DTHD, BZH S
. SORDOGFEEMATZTL A T = BALZLORCFTORFHTH LS 0
K794 FT2E, AFAFTA2FR2EBALERLLIILLTEEANALLDL,
EEZDIENTEDLIES ),

DEIZ (7 7) S O African Tunes) D% 2D4 1 # (FEDHK Song of Love) % &
THhIe A= V—HROEMS LIl > TWBA, ZHET 7)) #ilfTo TIRIES h
2bDOTERL NV TN A VAT AT 2= FTHEEZIT LT 7)) 7

9) NF =V T IBEDF I ) — - H—F 1 ADKEDHERNII, ROKANL LA

FTL. 2ZWEBELLITVLA VTP —d BTN TV ERRTWEDS, ZORME
% B ERE R LTz (Patterson 2010, 195) o

100 ZOMOT A AMEE 1915E 2 ISHICLARVE - A FT 7 A% — {67 4
FTNT A TERER, 7V-HBOET Lo T bz,

1) [HEFIEDPN T2 WEEIZB T S HEEDOZIE] The Impress of Personality in Unwritten

Music] & [F8 )= H—=F 42 - N=) 2 I2EB7 2) A BARGEOLHEOMED
fitifi The Unique Value of Natalie Curtis’ Notations of American Negro Folksongs| &\ (&

TdH b0 &b Grainger on Music (Gillies and Ros ed.) (SN T 5,
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i NATALIE guR"rl§-th.!ﬂ LULLABY“SQ:°*EJ‘;7?9 votcss

o em———d A

TR $tom N.?.. Folk-Sengs (Ham e Saxies) > -
(p..«n by & Echinmgn,Ine., Yook . . !

!k-%ﬁxmmsmﬁ
A’

ert o . Contis e Bunkim .
o 3 veicea & )‘a.‘.n
“.

3
o ? ée'ﬁans s ’“7 % é

Sqf'liy( g dngy;svly,ml& 9e»2é swinging xRyt fom

Soprave T

%1 1 : Percy Grainger: Negro Lullaby for mixed voices (1934)
T4 T x— BAOTFH (1934)
© The Estate of Percy Aldridge Grainger
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Lullaby

FUA YT -

Softly and drowsily, with gentle, swinging rhythm

Tenor (B ; —
Go ter sleep, Go ter sleep,
«rdan #%A o o =
Go ter ll'eep, E}a ter sleep,_l
- b _d ; . = _ .
Baritone & E
Go ter sleep, Go ter  sleep,
Baes |[EEEE—F———F = =3
Go ter sleep, Go ter sleep,
Softly and drowsily, with gentle, _swinglng rhythm (J = 88)
B 3 : E P %
(= i
(only for é

* The voice of the “Lead” or leader carries the melody and is written in the piano part in

large type.

It should sound above the other voices.

150

‘Lullaby’ from Negro Folk-Songs by Natalie Curtis Burlin

f

¥

© Dover publications inc.

BY F%Y— - -Hh—F14 ADFLIZLD
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African Tunes from NATALIE CURTIS'S

" SONGS & ALES FROM HE DARK CO T”
Calling for @. Sc&m.m)
2, CoNDUCTAIRS

I. Somg of Love (1 m_eo ;F‘”) (zuzu S. Afuies)
Sowly,very Aa, (J =104), @n’/aﬂ A/fdalc
18 Condutor -»

ikl 70 Mame

q‘ - ey w— s P

2,14€mdu——-> "‘ ’&W\ tfn?"

u-ye2 U— mo—ya. ! :o-(ﬂ -_yuj :&u:
RO =g A

’mm“:-,r Zolo
uyez U= mg=yq, ! IN_STRIC Tlt,‘
%‘. = ) ¢ “&:k‘:-&j%"ngt

( .
& j. i: :‘I' l"T"' o ‘5 —E J':" ‘:l
iur Tt W ET & 53

~ban-chi lake g0 Sha-da maly 7gM-B=C! E@Nakid

vy

-1 |9 i i
-IET(O Aodo — hofo 40l £,4, H\..l

5% 3 : Grainger: 7 7 ') /1 DK African Tunes (n.d.) &£ ¥
L ZEOHK  Song of love (Igdma lo Téndo) (Zulu, S. Africa)
© The Estate of Percy Aldridge Grainger
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Iga'ma lo Tando
Song of Love

I

LAY v —FELL 2011
143

Free in tempo and rhapsodic tn feeling.

Slowly, very legato (4= g0a)

LS E 5=

u-ye - ze Ma-me!
he com-eth, O rap-ture,
*>
ho - lo,

¥
U - mo - ya!

An u- yez) u -
the strong wind! He com-eth, O he
> > >L A >
T e R e T 5
P+ e )
ho-lo, ho-lo, ho-lo, ho - Io;==.
N 4
== ==t 3
- ze, Ma-me! u-yez.. U - mo - ya!

O rap-ture, com-eth.. the

strong wind!

Ah—h—t T ———
ho-lo,. ho - 1o,

ho-10, ho-le, ho-lo,

BBIA Sy =T RN v [ERKEORERE] L) [EoiKk]]
‘Song of Love I from Songs and Tales from the Dark Continent by Natalie Curtis Burlin
© G. Schirmer
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(N Cuntis : Somgs & Takes o the Dank Conckimrt o)
I s ong of Lowe (1 dmadlo Tc{hdn)(Zwéu.)
ﬁ 1""3 W ?=”\¢¢W:"'&ﬁﬁ4‘-‘f¢— \-‘hm F“’d

J.=bo
18%on- 3 11
ducfo'z } >

A weopi- niye nlef| BTV T g

2 ?2____ =
‘l - L} 2
\——

N A— w-}i—'m'- - Aele- »

T

} re ; = +—t<
g E'l 1: —3 :l 11' F
- ™ .
r-.-r.o.-m-i(u‘b,m ﬁt.v A'W-yt-nuyg—u&
et =
< 6 Al rde-ne-ne « re-Ku-dumoom- Gt .
mo 1A Y = P AlLast ending- ~\
l.%——
i? + 4\‘ { "l I' L‘I Lrls‘lr l' .'. ;.l' a
V| omag ‘*aw‘v‘»-w M ma. 1
l% s e e
| .2 X ] e ]
7= -
A wn yie mige-lls 3O 77 pv "-My‘%,,'ﬁ'
Ve )| Last ending. R

Cmstmg £Louds and softs, clag-cy and echo effects mnyltt used
with effect. Fov #he vocal r(7& suifable fy such music comsutt
znmN\m neeond " E fwn Secleka ” Yorulw., Odion. A 248545 a-0
(A Colleclion of Afmc-« Nelive Music", The Gramophene Shob NewYork)-
Tha abgve Zulu, 2-pert st Ha dmmfcn form of the Canen., cadch
on )wwmt 50 familiag vi Evhopean, ant-music. Compone the atrave
wih Ballade 7 by by Guiblaume da Machast(Frnch 1 coctuny)-

&% 5 : Grainger: 7 7 V) /1 ®FK African Tunes & )

IL ZDI,  Song of love (Igdma lo T4ndo) (Zulu )
© The Estate of Percy Aldridge Grainger
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5446 : Grainger: Sangre de Cristo (Lenten chant) ¥ ') A2 + Oifil (PUHEIDHK) (1925) p.6.
© 2011 by Bardic Edition for all countries
MEETRLUZET (EA25 12~13 BEHDAD 2 /1) 121X, "Left hands

silently press down and hold keys. Right hands strike strings with soft marimba
mallets” £ fE/REN TV 5,
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DEEPON—T A ADPHRRL, EEELALZDDZLLIZLTWA, BRENI L
W 7V A I Yy—iEZOoMDEOOFHOZFNENIC, FBEEEREL TS
(F&B3)o ZOMTIX, S POFHAHMEICHEL L CHRbONEOTIEARL, FHO
BRI HLIBEHHICZ TV, 1—T 1 A% EB500FK->TH o7
B, BENE ) 7o OFCHET B DAKEE 57 EBRT WS (Curtis 1921, 143) 0 71— T 4
20 [BEAKEOTKLEHE] IC8Bo T2 FMOEEIZEM4 IR 0LED
WERRICKDONDMOBMEELTOIL, L1 Uy —d— ADIREE &K%
METHOTII R, FHRIEIEEEL2-T, ThEROERIMLL THL Z &
HTEDLE)IILLEZOND, FLEHEDO2EETIE, B4 F2#T 5
LIITEIFIPN TV D, SHICEKEVDE, BEFBIEREZTEII R >TWAE D
LTHbB, T AP — LB TOERLRDOLNT, TNETHEZTEDONY Y - F 2
TAF—b HEVET T FERILODELFHE L T b, 2FhH, BEADOF
BEPFEFEOLBELE LT RV, MEENEDOL NVIZBNTEZ LI ELTWS
£HICEbNh S,

(77 % O, African Tunes) DE2 M. A=V —KDOEDKTH B, ZITY
LAYV xy—id, 72V~ — S ORI EIBHEBEL T, RATrLLEBIZ. 754
YTFA YT b= EERLTS (BBI5). COTFIAT4 T b=, A —
T A ADFERIZIE R VLD TH 5,

DEEHITEDE, TAVH - AV TFATVDERIIL EDTLH—F 1 ADOTER
(1921) DT VLA YT ¥ =L BMMT, (FUR Lol (MAEHOIK) Sangre de
Cristo (Lenten Chant)) (1925) &\ ¥ 4 ML a L D2fEmTHhS (BH6), ZOMT
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Percy Grainger's African American/American Indian music
based on the transcriptions of Natalie Curtis Burlin
by Tosuie Kakinuma

Australian-born composer/pianist Percy Grainger (1882-1961) composed a number of
works that were based on different types of world music, which he researched with great
interest. Focusing on his African American- and American Indian-based works, this article
considers which aspects of the music he paid most attention to and explores how he developed
his music based on these materials.

Grainger's interest in African American and American Indian music grew when he moved
to the U.S. in 1914 and developed a relationship with the composer and folklorist Natalie
Curtis Burlin (1875-1921). In 1903, Natalie Curtis Burlin visited Western Native American
communities to transcribe their songs, and in 1910, she began recording African American
songs at the Hampton Institute in Virginia. Grainger arranged the songs she transcribed and
other works based on her transcriptions.

A comparison of his arrangements and her transcriptions and works shows that he
attempted to preserve the characteristic features of the music using the language and dialects
by African Americans and American Indians. He often employed a gliding tone that gradually
altered the pitch; this method not only reflected an African American singing style but also
reflected Grainger's own concept of “Free Music.” He employed a variety of original ideas in
these arrangements, including the assignment of different conductors for individual parts, the
direct striking of piano strings by mallets, and the use of instruments behind the stage. His
arrangements of African American and American Indian music demonstrate his creative

understanding of the ethnic music of the world.

© Toshie Kakinuma, “Percy Grainger's African American/American Indian music based on the
transcriptions of Natalie Curtis Burlin,” delivered at “International Symposium: Percy Grainger's
Australian Spirit and Global Mind,” Percy Grainger Music Festival 2011, Aoyama Gakuin University,
Tokyo, November 27, 2011; revised version for proceedings in Aoyama Journal of Cultural and
Creative Studies no.4 (vol.4, no.1, March 2012).
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