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1) “Seeing things in my Australian way,” cited in Percy Grainger to Balfour Gardiner, December
25, 1933, Grainger Museum collection, University of Melbourne.

2)  Astrid Krautschneider, ‘Visual Culture in Colonial Australia’, (paper presented at annual School
of Art History, Cinema, Classics and Archaeology conference, University of Melbourne, 2003).
Also Geoffrey Serle, The Creative Spirit in Australia: A Cultural History (Melbourne: Heinemann,
1987), 60-1.
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3) Percy Grainger, “P.G.’s Powers during Australian Tour of 1926,” November 30-December 1,
1926, Grainger Museum collection, University of Melbourne (emphasis added). #R7E @ F3Cid
BLTF o & 3 1) — “Of course I knew I was the only really wonderful musician in all Australia at
the time. I knew it was the first time that a truly begetsome [creative] tonewright [composer] had
kindled the flame of his own toneart [music] before the very public eye.” 774 v b 7
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5) Percy Grainger, ‘Long Program Note’ in the first Australian edition of Colonial Song (Melbourne:
Allan & Co., 1921).
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6) Percy Grainger to Balfour Gardiner, May 3, 1922, Grainger Museum collection, University of
Melbourne.

7)  Percy Grainger to Sir James Barrett, January 2, 1933, Grainger Museum collection, University
of Melbourne.
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8) Percy Grainger to Sir James Barrett, April 30, 1933, Grainger Museum collection, University
of Melbourne.
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9) Percy Grainger to Ella Grainger, January 13, 1948, Grainger Museum collection, University of
Melbourne (emphasis added).

10)  Percy Grainger, “The Aims of the Grainger Museum,” October 1955, Grainger Museum
collection, University of Melbourne.
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Belinda Nemec, “The Grainger Museum in its Museological and Historical Contexts” (PhD thesis,
University of Melbourne, 2006), 249-50.
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’Seeing things in my Australian way’: Percy Grainger and the Grainger Museum at the
University of Melbourne”

by AstrID BRIt KRAUTSCHNEIDER (Grainger Museum, University of Melbourne)

Despite Percy Grainger’s strong affiliations with Northern Europe, the United Kingdom, and
America — he upheld his Australian identity all his life, believing that his mission was to define
and explain the nature of Australian Genius to the rest of the world.

Having decided in the 1930s to create a museum in Australia that would contain his
belongings and life’s work, Grainger acted in the awareness that his every action and
achievement would be on display for perpetuity. He had, perhaps uncommonly for his
generation, an acute understanding of how important an artist’s social and cultural sphere is in
the production of their art, and wanted his Museum to be used as a reference for others’
inspiration. Grainger thus constructed his museum and attempted to document himself

accordingly.

© Astrid Britt Kraustschneider, “’Seeing things in my Australian way’: Percy Grainger and the
Grainger Museum at the University of Melbourne,” delivered at “International Symposium: Percy
Grainger’s Australian Sprit and Global Mind,” Percy Grainger Music Festival 2011, Aoyama Gakuin
University, Tokyo, November 27, 2011; revised version for proceedings in Aoyama Journal of Cultural
and Creative Studies no.4 (vol.4, no.1, March 2012).
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TICKETS - - 10’6 5 and 2/6
B 1 Vail & Co. (printer), London
Publicity poster for a recital by Percy
Grainger at the Aeolian Hall, London,
Thursday, June 13, 1907. Grainger B 2 Percy Grainger, Irish Tune from County Derry
Museum collection, University of (New York: G. Schirmer, 1917). Grainger Museum
Melbourne. collection, University of Melbourne.

GRAINGER MUSEUM, SKY-VIEW SKETCH, 938

9% 2011

B 3 Gawler and Drummond (architects, Melbourne), Grainger Museum, Sky View Sketch, December

1938. Grainger Museum collection, University of Melbourne.
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B 4 Ella Grainger (Melbourne), G.M. Extensions
in the Making, November 8, 1938. Grainger Museum
collection, University of Melbourne

5 Burnett Cross (New York) , Percy Grainger at work on his museum catalogue, White Plains,
1950s. Grainger Museum collection, University of Melbourne.
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