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Paul Auster D/t The Music of Chance (1990) 3. #4 FLIZHh B &
42 B2 (“chance”) | AMER/D T vy b 2 EIFLOHERE LoTH
%, WA, 30 FLLEFBARELE 57X h 5 [HROBE (“out of the
blue”) | DT &< 20 T3 KL & DB % H¥E L 72 F AZ Jim Nashe 28, {+
FERD, KREFIN, RMEFROLD, HT—AT A HheiET
BIBENOMED, D TELRVKERITSEF v 2ok, FAEA
LEDVEEDNTVL, BUAEEFICARBIARL, F v ¥ HBRY
THR SR —H—DHF, Jack Pozzi & & 2B H—H —I1ZFr S,
BEOHEFIIES CTRYZD LAL WS KEZED Flower & Stone, 82
BLELERVULY 7 27 OMIZAET N80 DKEETT v ¥ 2 1388
FHR=H—1ZkA, KoV A1 HFLEETS, LarLEyY 1138
FRET. FovaB1HFLETD, HEICLAFEG KN, 25103
I HELDIEEE T I -2 —VICASTLED, FoubabEy
VAMEERED/2®, 759 - X b — Y OIEREBHINIC B B4
HTOLTBREEMA LTEALERES . &125 A5 WM X
ha, WEHREHSR THDOIATED, 7579—-L 2 b—VDETFD
Calvin Murks FICF v ¥ 2Ry YV 1 FERL TS, LEVICITA
FZOBERERE,»SHENSh kL koTL,

WERTF O TRIRTRE L BRICH B RN - TS, WBERE, Wbk
PBRAOKMEBR IR T ENES &, Vo EVDHBA*BHh 7B
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WHEAE —8ET 5, 2OV T P AR 302, WBEDHLICMET 5K
—H = —LThb, FRTRE— —OBBUNT 2BEBAWLSO
B A ZNhZThERT 2L T, ZOERTRAINIBEREORL &
B A, FEERERICHT SBAEOREOEEL LIS TREL

Wy,

1. Jack Pozzi D{RAMNDIRA

HR. BRIZFMEFZ2HOBEOEN, ARSI BETLERBEH
Turz, B, WENE Y Y L THERAShE M 200y - FEER
DPEDBATHAI BRI ZOEEEFED (Reith 44) . [BFAF
LERD VAR WL h o 72 (“there is no formal difference
between play and ritual”) | D T® % (Huizinga 10). {BROUHRHEITE
DERICBVWTHBEZ M, LD X v -V, HELSRBROBKE
BAT280L LTRAOA TV, ¥V ¥ v BRIT, ABOHTIRE
553 L TERVEMIL S THIF IS ALDOEELZTEE LT
W3, HREFY VIl THROBF L 3L DASEEL S 280D
THD. ABICRZOBFERRAZVEDEIA TN, ThEDISE
Z3ES5ICRABBAOHKREZ., AMICIZERTE LV, BROMF
DERLRMEhEZDTH S, k- TA b THRIZ, HRICAEET S —
PO R EIMOBHEL LTOMRMEICH > TV B LT M. RE
BABI, 20O [TRTRVBREZS] LEASMRABOLELT
2. EBARZHhESORBAAEENCRAOAD I LR Aoz
(Reith 13)

BAOHREFICHTEHE Y 4 DBERZO LS AEROBRISE
W, BIZEABE— I — IO XORMET v Y AU THUTOK
S IZHAT S,
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“Once your luck starts to roll, there’s not a damn thing that can stop it. It’s
like the whole world suddenly falls into place. You’re kind of outside your
body, and for the rest of the night you sit there watching yourself perform
miracles. It doesn’t really have anything to do with you anymore. It’s out
of your control, and as long as you don’t think about it too much, you can’t

make a mistake.” (136-7)

Ry VIl TR—H—IIBO2ZLE, BADIV bu—LE2BA7:
RAZOVBROBRFICBGNFAMLU L 2225 [#AF (“miracles”) ]
THhb, 777 LA P—VIZKR—=F—THIZZDIZ, ¥—20OHHIC
T oY A B EI 5 BN EHIZV 5 —“It was you. You broke the
rthythm, and after that everything went haywire.” (137), FEFE+ v ¥ 2 238
RBIZR-7L &, ZhE TRy VABEME 77— 2OBBIIAT L
ICHERL Tz, F oy Y a B ZORIC, 2 b — Y OBUYET 3R [H#1ER
D (“the City of the World”) | #5757 —¢L A+ —V i A%
BATHWZZLEHI >Ry V4R [BEARFHEOL AR
(“You tampered with the universe”) | £ Z\), BIL > v ¥ 1 2T 5
(138)s KoV 4I2koTEDLS TV [FEILL. BENLIEE
WdL5%Z & (“It’s like committing a sin to do a thing like that, it’s like
violating a fundamental law.”) | 2D 7> (138), 7 v ¥ 2 DITVDHEWNT
#HAMpELN, RAICAT2DEERy Y 4 BEL TS (137),

Tim Woods 28§ 5 & 512, Kv v 4 BAROBEMER LA LB A 7=
BROBEEFBLTCHD, ABBRILZVESICE > THEI,rATE L
FEZ T35 (Woods 156), ZD &I stRBAERAS Ky Y 112k 5T
F—LDBRE E-LRHBE 0 TRETH D, K—H—DBIZH T
SHREOMBAMER. AFIRRAZVBEBNEHFEICE > TR ST
Wiy EmRmIcHALI»RTLE S,
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I. Flower & Stone DBAMNDIZZAH

RHHIZA > TE ABDEMZ TR THIZKD PEEA TS ELEF
)2 FEEMCL D, BREIMOBFEORh L Ehiz (Reith 19).
HOMERN TV — 297 -2 2HALEREZABFICEVTIHRONR
L@, 17 HEEITDERER (probability theory) DB ERE7 -
REE LV, BRAORBIIHEOEBRILZVICERP» S0 B
Xh, FIEEREMENS L A>T, LU 18 g, $RTOH R
HIZBERASS B IB AV A HRORFEEMEIC LK > THIELS %
LEZ BHEORR] TV T, BROGEL2EBD S I LIEIFTEIIA
BOEMOERATH S, LLTEEIhTLES (Kavanagh 164), BHF
FHEBEOAERIC VT, HROICHARTRELIBADOHREIIZD
FHEEBEENATLEI DX,

7597 —L X b —VOBRUDOELFIZ, TRTOFERICIZEMENIC
B LS 2HENGFAET S L TIBFFERNLABRE., HOoDR
BUT A b — DB [HHFOH (“the City of the World”) | 2RI T
Wb, 757 —i3BREES LITICHMT 5,

“Look at the Hall of Justice, the Library, the Bank, and the Prison. Willie
calls them the Four Realms of Togetherness, and each one plays a vital role
in maintaining the harmony of the city. If you look at the Prison, you’ll see
that all the prisoners are working happily at various tasks, that they all have
smiles on their faces. That’s because they’re glad they’ve been punished
for their crimes, and now they’re learning how to recover the goodness
within them through hard work . . . . Evil still exists, but the powers who
rule over the city have figured out how to transform that evil back into

good.” (80)
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ZZRAGNBDBIABOBE I &> THRBICHH S h =R TH 5,
BHPTRZERL. BERVBEAZBIET 5., ZOBRIIHR RS
B2 LNDHESDHRLDENTH YD, Bernd Herzogenrath 23356454 5 X
IS, TIT LR —VIZEA b EBEBICL->THRZES ik &
IZHIES 5 [588h Xhd#E (“perfect masters”) ] L RMMLTWB3DTH
% (Herzogenrath 189) ,
ELLTAERYTAETIT—LAM—VIRZDBR BB AT %
Lt [EEIEF =5 IC8hEET. fii2e-Te i, A
72bBE L3 THISBITALEBEDES B5EMB T3] £3ES (75), £L U
EYTTL5HETH—Y FICRKRENEDIZ, »OT—ERy Y4
IR—=A—THIZLEEFZELOY, SHOBFBRICHATT Ik S
R=A—DFEBERTF I LERBZI L Lk (76), K—H -
HMEDSBRPBOFETH>TE., ABOBEMIZK > T5EIZa Y b
U—LTEBEHOIRMELTNBIDE, W k3BRE, BR-b%2
DHDOPEE LRD TH 2386 ORERM RSB, o IFFEhTLE

R
II. Nashe DEAMDIRZH

18 Hid, BFFFREBOKRICHE O TERRIIEARM L BIEHONS &
LTS CLICHFE L4, ZhidRe, — RO sBHEL2ITET 54
BIZTET, HAORENERORBELILABILIITELL 5
(Kavanagh 15) . 5i ) X BRBED T — VI E EDEROER+ £ T,
HIRD & 2 MAMWE L BFF 72 5 7228, 18 g H 5 19 iz h 3T Z D &
D BREGICELAEHNS . Laplace iZMatE 42 B TR ARDOAH

BICbEAEhEY, RAGTHEIMEHESNEREBALEIS L L
7z (Reith 34), Laplace iZ& > TORERIT VDK B HBOGFEE R X
BWEDTH Y, 19 i, 710 TRAZHEN, FEOLBERONS L
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LTEREhSILLED,

Z UC 20 Q. FRICHEEDO S EIC 5\ TIR R E HR 28 SCRCH) & S 8
L%, Newton DMWY L FEEMDEF LI, Heisenberg i< & 5 PHEE
HEHORRICE D REEREDEFLICH>TEDbOh S, ThETH
DRI [HEEN] DBRTH -8, WER [FHEENE] HERNE
HONRE &S0 (Reith 42) . BFHEICH T, BREXOR
§EIZ & 1 Anthony Giddens #3“To live in the universe of high modemity is to
live in an environment of chance and risk.” £ 7R3 & 9 12 (Giddens 109). Y
22D EEERZORBLEES [V ZA2E] MBEIKT S, Susan
Strange i3, [PEPERIERY X 7 A3 B8 IZThBHEBIAKEH Y ) Ok
HARLOOH 5| LIEHKTS (Strange 1),

FovaBERFICET->TPRTEI LY, BRCEBRTSZ L
L TELEVMBEROAHEENE2BDTNBE LI TH S, HIIBROHKRE
Iz [2hbhix ] LWIEEIANOULEIEREEEL XS LiEL
BV, R—=—ltBYEZL @O RAERK L, HROFHALS
AEOLTBRY VA OREEET vV 2 BBLBHT S,

“You want to believe in some hidden purpose. You’re trying to persuade
yourself there’s a reason for what happens in the world. I don’t care what
you call it - God or luck or harmony - it all comes down to the same
bullshit. It’s a way of avoiding the facts, of refusing to look at how things
really work.” (139)

BROWKREIZ [BExh7-BH (“hidden purpose”) ] 2R BHK vV 4
DREEE % T v ¥ 2 BBEMISERT 5, BRXOBFHERICK > TEREZH
BT LES T332, Fovaltk o THREOREEZIBT,
MEREICE SN TWADAERENZDOOFITRE KL,
MEOHE, ETT XAV AHEBRL TS v ¥ 23, BHTO
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BADH2WELE22F20, [BROBRV] LLTRBZLTVS, &
WEEA L T2E2HIHADTOHY AV Fiona L HRT 34, 20OH
2V [ZDEF 9 V2 DHFISEEAEDOHKELRICESIZ, -5
7z DIRRIZE 5> TR E 7= (“like most of the things that happened to him
that year, it came about purely by chance.”) | &35 (14), %55 Fiona & &
ANhE7bTELVRIZRD L. SERIEROEARICHITOK Y
VAILHEBT S, TovaldRy v LOMEVE, [FRIHIZEYH
ADHB, FI BN LIAPORRIZELBESICBAS-E-FOM
RNE o7z, RISH SN T, BREBITISHE S TL B/ EE (“It was one
of those random, accidental encounters that seem to materialize out of thin air -
a twig that breaks off in the wind and suddenly lands at your feet.”) | LJEZ L
T3 (1) T oy ¥ 2 3RTOAL DBV ERORRHEBEE W,
7E 2 EOHBVERBHEL TWBDE,

HEHANA T2 A THEHEZESEENS, Ty 2SN EAREIEL
TRo T ARE M A EIZED? > TWBEZ EIZKD<,

He had told them he was planning to go back to Massachusetts, but as it
happened, he soon found himself traveling in the opposite direction. That
was because he missed the ramp to the freeway - a common enough
mistake - but instead of driving the extra twenty miles that would have put
him back on course, he impulsively went up the next ramp, knowing full
well that he had just committed himself to the wrong road. It was a
sudden, unpremeditated decision, but in the brief time that elapsed between
the two ramps, Nashe understood that there was no difference, that both

ramps were finally the same. (6)

TP a3 EEEAMEAS-DOTHD ., ZOREVIZERG L S
DTHB, TOMBONOBAMAERTE8ML, F v I 38EBIE
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FBZL AL HEEZDEEESE S, llana Shiloh i3, BB EALRR
FLES L ARZEREVDELVS DS v v DRI, BREZOD
HOBENLEBL LTAD LS LTHHOBEERMTIEDNDTHS
L#5H5¥+ 5 (Shiloh 162-3), F v ¥ 213 ZOHMICART ZBRDOHIKE
A2 AN, FRIOOHEVWERBIZEERZRTNDTH S,

I-i. BA%EBA

LA LZOPHETEELDIIZ, 7 vy fEPABELV SRk
BEBHEANC L > TEHATE VS DL LTEREOHFELBD T
WAHWALIC, BAVEETAHRAROEEELEALILTHERINI S
DFE,. LS [AHE (“freedom”) | L LTRIRTSZ L THSH“Itwasa
dizzying prospect - to imagine all that freedom, to understand how little it
mattered what choice he made. He could go anywhere he wanted, he could do
anything he felt like doing, and not a single person in the world would care.”
(6)o BROWREIZZDOREDHRRAHHARTRETS 5 LABHL T
ERAWAIC, F oY aREZICASFOTHEREL TR 3 RITLE
B ZemhEs (Al 2RETOTH S, BUIRBIC [BHHEBR
£ (“freedom and irresponsibility”) | OBEIZZ > T (11), HEHZRD
TF v ¥ 2 MBROURFIZHTOH EHEE TV,

F v v 2 OEREEBHOE—RIE. L2rLErs, FHERDEOL
E2%, BRHIHRBIEBEL -HIZOHKREIERLL ZFRRA - B
Hici U TR 22 e Lhsns, BAOHSKRENBHEICE % 7235
&, ZHEEL ADEDEADH TR ZBREANLLL, ZOHEE
ERETE H B ARTMBELRTNLE AL, S TH S, BROURSL
ZOREDERE - BHLAHTH ZH0 LIS, THISHBLEE»L XL
OHERFICHTIaY bu—Li2E->TLES, BHEKRL TRAICS
AERST vV a3, BROE 6 TR L RED L, THIZAHE
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%5 T >TL % 5 —“Nashe realized that he was no longer in control of
himself, that he had fallen into the grip of some baffling, overpowering force.”
(6-7)

TEZET v v A AWK E EAREED 2D1F. 30 ELL LS FER
BIZS 1 LDFEIZE > T [HEROBRE (“out of the blue”) | D Z & < EEE
DEEEFICLENO7E 572 (2), BEWEOEHEREL T, &
5ol BEL —RIIHOREZI ETBLDEIICF v 23T AY A
HEETHRTKS,

He was like a crazed animal, careening blindly from one nowhere to the
next, but no matter how many resolutions he made to stop, he could not
bring himself to do it. Every morning he would go to sleep telling himself
that he had had enough, that there would be no more of it, and every
afternoon he would wake up with the same desire, the same irresistible

urge to crawl back into the car. (7)

[EHH & BBE (“freedom and irresponsibility”) | % %4 5% F v & =
BIED B ZENTER, [MIADOES (“irresistible urge”) | 12X -
THRIIBHBEIZFIEREATLES, 2529 LT3 5 bIcEBREIC
HBEEIIEOIABEILEVIIEEDNTVE, Fyvaldd b8
7 Ky 212%2<,

Slowly but surely, the adventure was turning into a paradox. The money
was responsible for his freedom, but each time he used it to buy another
portion of that freedom, he was denying himself an equal portion of it as

well. (17)

BPEEEAXFES IELEHOABBKDOATVNB I L EF v ¥ 2134
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2. [CEicfrpEErnZeicid, E»REZETRERMITLE
57225 (“if something did not happen soon, he was going to keep on driving
until the money ran out”) | LR&U 727 v ¥ 2 BFBBIAT ERNZMS
»n. EEBPEETHoTLES (19), 8B VREhT v ¥ 20H
DRHZERNZ=DR, Ky Y 407,

I-ii. BAMEYRY

BIARTWAERGOMBEy V4 FHICRE LT v ¥ 23, MR
—H—DRZRETHD. KEFEI-F—H—OBEEOPA TSI L
A5, BUOASAFICLAMEBRORT ZLEBRAEF v Y23, F
VAT AN A AT B L ERRET S,

The money was the only thing that mattered, and if this foul-mouthed kid
could get it for him, then Nashe was willing to risk everything to see that it
happened. It was a crazy scheme, perhaps, but the risk was a motivation in
itself, a leap of blind faith that would prove he was finally ready for
anything that might happen to him. (36)

BHIGMBIZAELEBIB LW VR %E, Fyvald [ 23bAFIC
HWZAS5L, WERHSRINERTIANSZENTES] ZL%ilH
TH5DELTHRT S,

faRR AT v ¥ 2 OMRIIROMZ D » SERROhS, N U x
4 TOEDOEEICES FWPTEOfRMEL. v Y 2 BRBEFOANEEA
BTEEDHTCVWEIEREEE -5 TEDOL LT—FITKD 5 —“They
added an element of risk to what he was doing, and more than anything else,

that was what he was looking for: to feel that he had taken his life into his own

hands.” (12-3), KoV 4 BRI X —H—T7I7—L R+ —VICAT
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EIEBE, [T LEBRIZANBT 5> LBORDTWEEDD
& 9757 (“as if it were precisely this sort of crisis that he had been
searching for all along.”) | &35 (98), FEEHE v Y 1 IZBRAICELEIIH
. Tov BB 1T FLERS ., T3 L5EIEESOE AR
CLTHRERITEETSAEERT S, 2hTEHXy Y 4 13EIT S,
ELHEKRSKF vy a3, DVIZIE S — FEBIWTHZ-HOKD K =
STHALLIEEVHT, BiokoF v 2 B3HARLTES W, B
o1 FLDEEET ST L2 —VIZBS 2L TABLF v
23 A= FEFI<KH, HDREEAYDL, 759 -3\ — D
TS B Thar o7,

CDEITTFT vV 2DKRDBVZAIDAREIRBEAEABALTY
o F=N—DBRE. bEBRESLA Y —OHEMiABEELELET S, L
PUMNFVTDI—-FES U FAICBI LB L, T ORBRIZEL DIE
RIZKBEDTH 3, fANnKEZ 200 RWER AT ABIRICE T
HLUEDDZ LT, v 30302 [HESOAE4BS T 22
TR 2D, 7I5T7—L 2 —VIZ1HFLDBEEEES 2
ElZEoTEF Yy Y2 BRASANIOES 5FEEFHL AL LT,
HAHSGEZZICAY PO—LLTWBRME 255 (106-7).

VSOPDRATIREIR. ZDKS%F v ¥ 2 DREEE» & 1% 4 BIVER
ABITH B LR LTS, Woods 13, F v & 213§ T HABEMEYIZHE
ABNBEEZ TS LIEML (Woods 156). % 7= Herzogenrath & .
vV 2 RBREBRE LCRIETZ LA TE RN, BAEaY tu—)
LES &3 BMEERETHD LU TS (Herzogenrath 183).

L LRV THIBThZEEUNZARES 52, £ 0OBA. F
YV aDFTBIIEMEL D ML Eha &S (“irresistible urge”) | 1=
FoTREINTVS (7). bFVEBESEATICF v L2 3 FEE
AL (3-4), N4 o2 CHAMBLZL 213 [HBay-
(“impulsively”) ] ZDOFFHEAELHS (6), BITBRTVBAE Y Y 4
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ERRULEEZE, BATEHSMIE L TWADLEBELAVEEZO
BHILMBAEICRES (20), F—H—ORPEIITEELET 7T
— LAV —VOANBEBAELEYS, Ty Va2l [B¥ZARIERL
FOR. BATEE b bhhorzn, BHELEES TE I, o7,
BoA LBt TELRLTYH, ZOTAMMIIBEEEDE-Z L
o> XD bhotz, BRDLEINDL-TREDERUL 5WTo &
b7 (“He was not sure why he had done it, but the last thing he was
looking for just then was a reason. Even if he could not articulate it to himself,
he knew that it had been absolutely necessary.”) | &3 (97),

F v Y2 OEBBEICR A BT OORA RN T TR I
SWTRBST. HEOAKBRABD LI BEDIIKA OGN TS, &
I CHEEHAR LB EES 2 & THIGEBRIREICE S ZBVIAT Y 2
yAEATEY, [MEREICESHOTVIOPERED] KL T
207 (139). [ASDAEEASTHERZITVERE] 2R/572D
123 v ¥ 2 BB A DRI & T 5D, ZALEHEERDRT T
BOREAICETNTOAREEDNE, Hh& 5 OEVERRETS
%,

m-iii. BAMYEES

K= —ICAT 1 HFLOEEEAS T v V2 Ry V4R T T
Tl A b—VICRELNE T EEALBEESIHHEREON D,
ZOLEFHIRELEDR, Fu Y2 NIOMVERIMNIETALDR
FANBZLThs— REESAFOFENCEDIIZL, EZDY
TRTOWCELEVWEDELRI TN BLALRETTLbH 72,
BEIE L WO 0. D LAVEDDBRE -7z, BT 57200
B @O#K 7 572 (“It was almost a relief to have the decision taken out of his

hands, to know that he had finally stopped running. The wall would not be a
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punishment so much as a cure, a one-way journey back to earth.”) | (110),
[ESDANEEESDFHIZID TV BB (“to feel that he had taken his
life into his own hands.”) ] KD TH TN, ¥ x4 #FEELCW-Bi3
(13), WOLAL [REESAZDOFNSEDNSZ L (“to have the
decision taken out of his hands”) | #3K¥» 3 &> i12%3 (110), LALZD
RRTT Y Y 238D % [§ L5 k0. [HHEESE (freedom
and irresponsibility”) | #FEIK L zEHAD [1G#] LB#JZLTHD., =
DHBMOFEE [AFDOEIS BT LACHMAR E (“a way to
atone for his recklessness and self-pity”) | & L T#W$5 LTWwW3 (127),
TNTOAHEEDNMRKEL T » ¥ 2 ZRBAOBFEDOEE LT
RIANTOEDE— [HL=ZFHTHE» 88bB. F v 21325
BACEVH» 8, #E>TERS SVRDPhE VAL, ARE
LTES L& 0 Ce ka2 (“It would all be over in thirty days, he
told himself, and if he couldn’t manage to see it through until then, what kind of
aman was he?”) | (135),

ULALTFy Y 2 A AEBICR S Z i3k, »3H., BERZO
WU ADRERRLTRAELEEF 9 Y 232D L 2T 5,

Freedom, therefore, had never been an issue. Contracts, handshakes,
goodwill - none of that had meant a thing. All along, Nashe and Pozzi had
been working under the treat of violence, and it was only because they had

chosen to cooperate with Murks that he had left them alone. (144)

TRESHMBIZHEL T 55 F DHEM TOEFIZENSREE 2L
TN, Vo ARVMSBE A6 2L 5 &, RRICEORIMR
REBTDTH S, WO ICFHEN-HHLERIN S b 50K L0
2Z&%, FyvaldBums ahs,

HERFETHL AMISE 253 H, F v bHy Y 1 3%
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LTX5iz2. 3HHEAHET AL 2D B, ARICET TV —
L2 N —VIEZOWREEFHH > TOELD K T — 2 ZITEMAH
AH-eTL %,

They hadn’t even come to a decision until last night, and yet here were the
results of that decision already waiting for them, boiled down into the
precise language of contracts. How was that possible? It was as if Flower
and Stone had been able to read their thoughts, as if they had known what
they would do before they knew it themselves. (151)

RHIZ BB LICE > THBEERAEDA TR D TEL, HI
KEEOHBX A LABONTNE LS &, AREEMET v ¥ 2 K
b3, vy MRETORBIHE LD TIAETFTT—EA M-
yu~§%%®§&ﬁé&wﬁ\HGthékzaﬁﬁi&wbéﬁ
BLTED., TXERHOBELTT vV 205EFSTHEEI 8D
7

LEWE. F v dERMRZF— YOO —BL &> THH
BEIEOR TS, LI BVIZE DR TN,

Sometimes, powerless to stop himself, he even went so far as to imagine
that he was already living inside the model. Flower and Stone would look
down on him then, and he would suddenly be able to see himself through
their eyes - as if he were no larger than a thumb, a little gray mouse darting

back and forth in his cage. (178)

BE- L BB LOSEAES 2 b — Y O RO (“the City of the
World”) | BEZOHDOEHRTE AL, VWEBIZT v ¥ 20BN 7R
ﬁﬁ@&é&wo%t%mot£v74ﬁﬁ%bb®m<ﬁﬁ®ﬁﬁﬁ
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RSN E, 7oy 23BFDOBELNRTH F X ITER. Y0
BHOELN-ERRETH B Z L 2155, BEHTONBIIESZ
ZOTHD, BRPERINF v v 205 EHBLTVW3D0, Fyva
PERAOMAEFHL TOB3D0L2RMTI MO0 5L 55,
ABIZEBOVGAALERLRDEBE, Ko V1Dt lan, £—%
=T —ATOBHR., IRTEELDBROBEIZTE LTS, v
V2BV ERTNTIHPHREI N T 2D LS &, Eidmtt R
CXBIRTLES, H503HKREOHHKITIINS 2D X h BN
BHBEIIZBbhd L &, ZZITIMBRDEET /L Z 0,

V. The Music of Chance |-} 3 {884

BROHRBIZHNTE2BIB A -5 DOEE 4B L TZOMERIT [EBR
(“chance”) | DBk 4 ZERERT 5, £— 7 —OBBUZ BT 5BR
HE, KoV A BRROBFOENERML, 757 -2 b — 2 38
MRICRETEZIRRE LTRET S, v 2344, dikEizky
STTRTHZ L EBHRMICENT 52 L & TR WMBERDFEELZED
T h, EBEORE, Wik ZHMBEDLIESRED LH T, T
NTRETIT—ER b —VOHBIZE > THHEEATHEDZEL WS R
WP ORNEBEL &5,

Z ORBFOEIRIL, VIHHES: The New York Trilogy (1987) DEAAT-
BILRIZZBOERL ZHHEZORMEEFRE LTS, City of Glass
(1985) IZHBWTISEDFHE LT H 3 HFOMIIZ RO T Quinn 3.
AL &3 stillman #BT L. FEAMAT 525, Stillman 125 % H
BRELEHWLTLE S, BHOEMMINICEM L 7 Quinn &
“Everything had been reduced to chance, a nightmare of numbers and
probabilities.” (City of Glass 141) &\, FTRTIHBRICT ¥4, =k
BEXZLTEFHEL AN 5D TREVALEVIERIZhONS, ki
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L 7= % A Fanshawe % ¥3 The Locked Room (1986) DFEED Fid. #HHKIC
WP L. 7% 72 F/3—12\1 725 % Fanshawe 72 & P D1} 5—“He was an
arbitrary choice, totally innocent and blank. But that was the thing that thrilled
me - the randomness of it, the vertigo of pure chance.” (The New York Trilogy
351), FIHMERDEAAT B AR Z OMOREEY (absurdity)
LLTOEARMEABRD X328/ 5D EBRMIC, T v ¥ 2 i3ER
CEbh I HRBEOERICIHEEIA RN S 5 20 TR EVA LW
D BN LSS

MEBOKME, ALICHEDONY FLERS Z L &FFENIzT v ¥ aid,
ZERFTH 2 5 RAEANE > TL B Z LK T, v — 27 2 & REBEMIC
FrrrgE, FoLaBTL—FOrbDIZT 7L ERNIDEAZ
bl ZATHEIRDS (216-7). BHDEIINT 2550 5EHEE
bh7-BIZREDOEAR (chance) IZHIT BDEH, Z ZITIZFEL 2 F& &
RTOANES S, BRESEFRS 7. AR L > THRBIICRAE
TR (5] #8726 L TULE D, The Music of Chance (37 v ¥ 2.0
HEREREL T, BREEHRES ZOHIEE 2 AROEDH T
STAZFABEELTHE, BT LS OROBRNLREEEE7256T0
THB, LOIABDFI<E2RZDLTNBEDTH S,
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