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Imperial Glory and Abyss
The Representation of Underground in The Waves
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(“The Mark on the Wall” 1917) {235\ T AE & i FEEOBERRICIR A, T %
FC RO L BE LA, 1931 MR [I] (The Waves 1931) V13510 T
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decades, became the subject of modernist writers, most notably Virginia Woolf, as
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Writing: The London Tube from George Gissing to Virginia Woolf) T% x b+ 2.1%
[1863 A1 FEEAS B L CA 5 55 Ik IR KK Db 0 & ¢ [ FEkAME
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Underground: A Cultural Geography) 125\ T, 1 ¥ F VT §ko e ry 78R
ERERLOD, WTE#EBEDX S ITHLWEBZAM L =02, ZLTTHh
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7oo MTAZ M 13T O AW 2 X — 2 D i & {2 L, “garden suburbs” X
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85) Lk 572D Th D, K%Y 3972513 LrhFmBElko A% 122 % 5
A7z F¥ =X+ ¥ AL =~ (Charles Masterman 1873-1927) i&. [Z¥&»
5] (From the Abyss 1902) 1235\ C, 20 OB IS F#O AL D 5 &
SNB3 9 HHEDOHN AT S,

Our streets have suddenly become congested with a weird and uncanny people.

They have poured in as dense black masses from the eastern railways; they have
streamed across the bridges from the marshes and desolate places beyond the

river; they have been hurried up in incredible number through tubes sunk in the

bowels of the earth, emerging like rats from a drain, blinking in the sunshine.

(2; underline mine)
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2. HCERDZE UT—EDORH |ICBIT Dt ik

a Y N UVEBESO) v FE Y NI F A BB AR Hogarth Press &
Fy s Z2Ma FAMORE, vy FUHAN, 203 maEBIcBE LT
WYL TIZE 5T TR HBERII AL TRELAVEDTH 572,
Oy FyESHSZEEIFA Ty A [HEEEFLS5Z—ury Py -7
KX F + — | (“Street Haunting: A London Adventure” 1927) T—AD G4 EH S
EVWHOETEZDOT Y PV ESLSETEMVWAY L7128 5 THE &I,
[RENZm@h SN2 WS BERAME 8, WO &iduES mil
A2, MU THEIEHHEERZ L ODMEZE DA > TS ENS Hn
FMEEEBEED] (VYT YV 48) Thotze mAERLEOTENTE AW
HUF BN DEFE WD 5 72208 Lhann? B3 2 1 F A0S K&
BENTEDW, & 2Ly 213 IL 731915 44 5 1924 21T T 865 4
22 b T4V EELSFESTED., ZOREEEANEICHES» L LI5S
2 R YL TDIODEMNHDS B, [V x4 3T OWR] (Jacob’s
Room 1922) . [# a7 = 4 RA] (Mrs Dalloway 1925) . [4T&\] (To the Light-
house 1927) . T[], [ A (The Years 1937) @ 5 AESICIZEIR A 23t T kD
BB T 5,
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Why, if one wants to compare life to anything, one must liken it to being blown
through the Tube at fifty miles an hour —landing at the other end without a sin-
gle hairpin in one’s hair! Shot out at the feet of God entirely naked! Tumbling
head over heels in the asphodel meadows like brown paper parcels pitched
down a shoot in the post office! With one’s hair flying back like the tail of a
race-horse. Yes, that seems to express the rapidity of life, the perpetual waste

and repair; all so casual, all so haphazard ... (54)

Tube & TV FUVHITFEHDOHA T, ZOHDOED, Fa2—TDELS Hkn
ROPEFEELNAE = FORET I FANEICIRZ 6T, A
ALBWTHOREMERILEND LS LEDT, f—D>HSTI Y PE—
LTES, Eo TV RRHNZIIMA LD &R, BAOEITMARZ 5T
WD NPEBEVIEED AL = F T, XDV IEIZIZ HIHIZE N T
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IHTHA XA =V REES . T LS ZMIEEY FAS 2 ROT 2550
TEHo7z, B0 Fid. SOKRZETEBLLIEF T XML | A [FALH
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separate facts” (55)) &FFA. RMEMICIIR A A VWEEAELFRE LTHIT
D T ZEERAZ, [NZRHTHO A, THOZEHE G S I,
7= B3ERE ZATHS, TS DHD AP DZERE, 77 2D
KO IE A DI L A2 RATIND](56). StOMA,» 501D HEX A,
HEOREAERE LD I LN TELVTHT, FARELBEIBAVEROY
B9 Lk, EOBEOHIZIZESOELRMS TS, i O & 13§
1 54, WO LE»TEAYDAD, EETRELRYDLENEIND
DThH B, [HTFANFED TV A5 3 5 (If we imagine going underground) |
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MB35 F iR
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PNBM TR G A THENLACHERDEGTH %,
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513 FEfti i R A B, AR E 2 P RO ZICBIN Ty, HT
gl LOBEXREOREL ZT T, EROBEMICEEZATNDE L h<IF
il 0 1 H A B354 5 R 2SlB I § E a5 7z 7248, v Ry
DHETIE 7L T HTBED YA | & FH 215D 1920 420 5 1930 4220 TK
ELEDB, FHRMFRRIZ K > THETL T3 P EFRARO IR, K E
3 CDIREDHH LELBITFOKEEMS T —5IED, £ < DT
IV R=Z—IMATTZAH V-4 —=HRE Sz, HTEIE, FF] Tl
WEWS ZFTEL, WRMTZE2A ) v ¥ 2 TEL Y THIFE S Nz 2 b
TR ZDRWE K572, 612, ZORKRIZ[HT#EELER 2 4 —»48K
Wzwz | (7)) =2 43), WIEBEZ 8L vwa v F ARSI I8
FENBYW, Y 20T OB OHE T P2 Hl & M 2 FE L 720 L D0
BETH 720,

The Tube was forcefully promoted in the 1920s and 1930s as the epitome of
speedy, stylish modernity. Bold, bright, clean, efficient: this is the message that
emanates from all London Underground designs of the period. ... All this
announced that the Tube was a feat of engineering and organization, ever-ready

to get you to places quickly and in a very straight line. (41)

MDA A —DI3WE L7, TR 2 T2 Y AEAETHZDE DD
A A=V ERFIZAEHZ L, ur FUHITEARILOTEM E VWA 3D, ¥
HFY — - = ARO KB 572, 1925 £ S5 8h% - 72 THiE 1928 4
IR TT%, EATV =54V ERL =)= 54 VD DO
ETIEATY — - H—H ZAPUIH FEREOERERE L TEEhED >
2o TORIE TR -0 T 7= VRN ERZAZ—=[EHTY — % —
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A a7 7 —LAhix L] ERETT 21D B 7200 T8k & B, BOA.
HEERIZ TR, DEERICHEZ S & L72) (182) & 2 by 2 13RI d 5.
HLLAEENED S T #ED 5 v L 7 3B A M 5P X 7222/ D 75 »
THEZBRREOA A=Vt L TaEr, AOCHERIZINAZ. FFLOLKZD
RYE L TCOMTHAERNELEZDTH 5,

3. i FOEERICHES NS TSR
—RIICSBI1F 2t F D5

[ 2 RER D H & 3 AT DD 6 AOBIZAMO T E & 5 £ T
EEZNTHOMAIZE > THROZERTH 5. —HIZET 2 KBEOMET &%
DEE Z 729 DD interlude & 6 ABZNZNDANEEFED 9 DD epi-
sode ICk o TR ENTW\WB, ¥ 5F) — - +—h 2ROGmM»PHTL %
DL 6 D episode DEFTH 5, THIFREZ IR L7z6 NZSRE
NEThOANEEEA, NEOTOIZE L2 >TWb, 6 AOEHETH -
72 T NBOREDELG A S— 2 7 7 MTENEIZEL & > Tk D R E
MENBFETH S, 0V FYTELSEHESERBIIARELBOBML
DAEEERLATELZY A F, BVORMGIZHEA > TS, hrs
Vo TWADE, HF#$EHF) — - $—H ZARTH 3%,

‘Here I stand,” said Jinny, ‘in the Tube station where everything that is desirable

meets:

Piccadilly South Side, Piccadilly North Side, Regent Street and the

Haymarket. I stand for a moment under the pavement in the heart of London.

Innumerable wheels rush and feet press just over my head. The great avenues of

civilization meet here and strike this way and that. I am in the heart of life. But

look

there is my body in that looking-glass. How solitary, how shrunk, how

aged! I am no longer young. I am no longer part of the procession. Millions

descend those stairs in a terrible descent. Great wheels churn inexorably urging

them downwards. Millions have died. Percival died. I still move. I still live. But
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who will come if I signal? (160; underline mine)

W EOERINEREZECEH S, VoA B NIRRT, »OTUIAS
S LEDOBREFETIOR I TTH 52, 5. HTHROSHTIE, H
FEOENFLZEINTHS, TIF T ZERD, FHREANEEZEDEA
BETH D, KGR, TSRO 2L — 4 —TRBD AL BES
TR TORER T, MEHTASDALDOEEMT S, ZHITHE K
HAKEDMERDIETH O, BROBOEIELE -5 ThH 5, ArEE»ER
DIFFDO—BTH 72 EITER A L» > 305D TH %, oY
HTY = - B = AHVEONERE L W EOFRAERMT 25 TH S T LIS
ERIFEEEROMRE LCHI N2 LT3,

74 Fi3ay FYOMTORREFAEL 2y w4 oy Fr ol
TIT, WAL 3 FOHAD I THO LTV H]DES 5L DT,
HEHREOREL LTS ENS, ZLTERIT ) — - H—H &ML
M T A OR T BAROMA L UTREITL T 5,

It is a shadow or replica of the city; like London itself it has developed organi-
cally with its own laws of growth and change. It was said of the Victorian
Londoner, wrapped in fog and darkness, that he or she would not know the dif-
ference between the two worlds. The underworld is haphazard and wayward,
with many abandoned passages and vast tunnels of brick leading nowhere.

Beneath Piccadilly Circus is another great circus of myriad ways. The roads

that converge on the Angel, Islington, have their counterparts beneath the sur-

face. (2; underline mine)

T2, Lo 7y =V UBRRZAZ =IO TS ST — -
P—H ZARDA A -V AERBILENTES, WEDEHITFY — - H—F 2AH
BERORWTHNEDBIT LI, WP LED[EIELTOAL X -V 52D
T,
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R AINESIYR-F IR
WEDOEHTFTY — - H—H 2%, uy FYOREEOHL, BEOH.D, 1E
BDOHRLTH D, 7RIS, HEELEIRH DL, RBOBLLI S
T A Z IR AT ER S RIZY =4 3 EO% A R 5,

This is the triumphant procession; this is the army of victory with banners and
brass eagles and heads crowned with laurel-leaves won in battle. They are better
than savages in loin-cloths, and women whose hair is dank, whose long breasts
sag, with children tugging at their long breasts. These broad thoroughfares—
Piccadilly South, Piccadilly North, Regent Street and the Haymarket—are
sanded paths of victory driven through the jungle. (161)

WMEDOEHTY — - h—H 2L FHEORN KDDL TH S, EHEEHE
DHRLN 2RO T D 5, FHEE TR E KR, BEALD
O LIz OHEOMA LWERZZIZH 5, EHTY — - —F 2ITRET
2380 IEKHDOHNE D BB BEROKED ZDTH S, V=4 1ZiFEDH
TTh3[HIITARBOMHLOES L > TNE I &/, [EHTY — -
Y= ZROERGECEARBFEERO T2 22 DD (T ¥ 2
T+ —F85 ThHh., HFEZDINIMbSE—~ATL»rAENT & EHI>TW
B, A, W TIHRICH A Z L AERL, [RZoMREEIhO
AT, ZOEDH LizOoWTWL D](162) L EZ ZnE504E % 55
EEEET S,

W EORIOITHD ETCIZIZ[FIDITHEL B 5, FESIERTHITET 513
EIZ, HOTHNIIRLS Ao T2 T Th %, WHEDILKD=DIZY v v
TNEDERT BB BIEIBEADL L LD EAYIZBENRTVEZDN, ¥
=432 O5EMICHAE DL 5, WEORIFED L U TOME L& EZT 51k
%' & 7, BB HEERONMIE TS 2 2 L £ BAEDTH S,
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HWTFOMHREZEHST 201EV =4 7ZFTiE AV, 6 NEZTRZHICHTO
HREES, TR RS EREOTODVTHWE0E, A—2 b5 ) Tk
DIV TV I ZAERITI M A ZF—DILA ZAThH B, L4 ZFTHD
LEDS, HOMNHIEEIZIAD > TOLHEIORD & 5 it LB 5T
W3, [(ED) L, BIRL  oinw 2z 0> 2 1. S0z >
20, HROBEKE TOVTW S, 1ELITEEMHES . $XTOMIIKT
LAEWERD, LOREAZEEZEATS](7), VA A3AEELBELC T, H
SORETOMAEZFRL.  EHAREHZEZHLORL T B LHITELT
Wiz, W EHRERL AR O EEZRT AL - 51 UrNB(FETH
5ZEEAML TS, 2= Vi, HEELZKRUNCEOFEERE LA
BEAO LR L L CHinh T3,

W EOWMRE LR T 2D/ T 7L Th b, 6 ABHTIHAEZFT KT
LIRS DL, MEDRBETHE/3—V T 7L ThHb, G E»
SATHN %R &3, FERIIRRA ~ AL, O TE»5%S
TIAZ S =2 T 7 VIFFFE LR ERBET 2H L LT o6 ADBWHDHIC,
MEADOHIZDBIET H[FHEEBEH N TH S, 2T 4 M-V T 7))L
PEET 5 EHENTD B, BIFERRS L& C 5, [EHELWRdZ
L EIEC I, BEIZZ & T WD BN, BIED LA
bo7z0F, WHABEDF720721(100), /N—F — Fi, /S=3 T 7LD
TN 6 NEHBUDITTOBLEEE TS, =V T 7 Ltk >THD 5T
CODMER > 72BEL DI HDERTWD, 22, L3ICTY oA
Z—DNA ALuay2id, HWEEZORHTHZ/5- T 7 L EFIIESh
TWBA—HF v OLEIHENEH S,

‘Like the dance of savages,” said Louis, ‘round the campfire. They are savage;
they are ruthless. They dance in a circle, flapping bladders. The flames leap

over their painted faces, over the leopard skins and the bleeding limbs which

14



A E DN & Uk
Mzt 2R

they have torn from the living body.” (115)

wEERIE RO [WEAN & AT 20T & < XEF 2 M 2 2 [ B
WA THDED7Z, KROFD THES LS ICHZHWEANI -V T 7L Th
D, 2—=HFrToHh, HH7=bHETHS, V4 ZADFHEELZITI T, vy
3 Z DBRFIATI EHEN S,

‘The great procession passes, flinging green boughs and flowering branches.
Their horns spill blue smoke; their skins are dappled red and yellow in the
torchlight. ... The procession passes. And while it passes, Louis, we are aware
of downfalling, we forebode decay. The shadow slants. We who are conspira-
tors, withdrawn together to lean over some cold urn, note how the purple flame

flows downwards.” (115)

VoA TSRO E O AR C B0, vy &5 5 RIUITHIEERORTI
Thbd., ZLTADD & F 727 DITFN il % 5K (conspirators) T
LTS, LRTZ2MOMADEITITIE, WOABEEHATED,
BOEGEHR L LA LRI SN THIES B 7251E, HoHRiS
BoTRELBIZED T DTH S, M ETOROIFEENIHL S EHTIF
BT FHEB BB VA LWTAIE &5, KT 2 HICHEED%R
REFTHL0WHIEF—71E. T F v I (Joseph Conrad, 1857-1924) 73[R D
B] (Heart of Darkness, 1899) T2 2 LY DETE b 5.,
WOITKFEROEE S 725 LS = v T 7 LEWEL B olz, /=Y
T LDFEERAH LA S, /N—F — Fid, WFEOADIDALIZKD
o ZAIHWTHFIZOHAETORE/-STHD ., MR TEE I N TS
HlBbOHELELLETH 5,

[Parcival] was thrown, riding in a race, and when I came along Shaftesbury

Avenue tonight, those insignificant and scarcely formulated faces that bubble up

15
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out of the doors of the Tube, and many obscure Indians, and people dying of

famine and disease, and women who have been cheated, and whipped dogs and

crying children—all these seemed to me bereft. He would have done justice. He

would have protected. (203; underline mine)

IFARDRZBKREDA V FAR, HEERPHRXTIEA TS AL RBR S 7z
RBbDEE, »OT. VZABEHRTY — - ¥ — I 2DBHOFED I
R.7=. WA %D 72 A (savages in loin-cloth) | TH 0. [¥E- 72 EBTENTL
D725 (women whose hair is dank, whose long breasts sag)J (161) D& 5 THhH
%, [HEERH TIEA T AZZB 0L BT HOMAD 251D &K 5
IZhE ENSTL B Enddmid. £ v 7o (ol o8 Az % Mk
DIE[ZZABEDLIFWELOABBOHICEHI A TEZ, KBDOI®
EFEPH AT ORISR > TE D7, 22 TR—YUDOKIZEL, %
OUFHHO HIZ M2 R TR 2l X 2lCns] (£ v 57 65) "7
ERbES, L7 E [ HEHO 193048 H20H., 9 H24 H. 10 A 27
HIZH Y T AHATNS Z EAHITIELTRE"Y, [0 oM F A< &
&, YL 7 O [fth] OO A =V b d 57 Z L IZHEEVENWE S
519 W FHRERE EE K0 A L LEROTL 7Y A TH D, T o
HR%Z & 7256 L2t DId/ -y Ty L) ZOWREERTH S, 2212k
W, vy F Yo PR, wEFEROEITh 0[] e kD, 204 £ —
VidnA 2 uy ARR[WEANORD ICE LS, 3Ty Pk, avT
By A TOR &AL, 2 2IHEORRRE R L2, 2T LTI, v
YEVOREAZ, HtiLMBDORBTH D, A2 OETTIEE L. FlfE
MaEE 726 LTI, WEFROM FIS/AET 5[OR |2 w2 L
DTH5B,

THNCRBE NS & el EOFEIZR L, 20L& BH1S
THOMEDTOMATH S, BRO-DOFEHE LTINS T #k
. AEFEFRE A E DAL DORTCICIAD B BEROARREEZHT 56D T
HOEREENMALDTH B, M EAFETERICE > TERT IS
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M)t 2 1 5
ZE. MTOMADMIZEREL 5 >TL 3, [HOKRI™ 051y Do
T & % “The horror! The horror!” (178) & ¥ 75 5 M} ¥ “horror, horror, horror”
(The Waves 209) &, w7730 F Y T/N—F — FIZEbEZBHE Z 212
b357259,

o

WS P2 2B MR ETH B, 704 Fh[ay FrOWT]T
BT 2 ko c, WA L O JRMER B D . Kt DRt & Hlio Ak
b b, WERY AT LICKEEN TS & [EIFH F R ORHIA 2
BOMRETEH 2, L2563 Th2HAHE L QISEHDT v 277 —
DR 3HFLEWEN B 5, W T HFUIKBD N4 DESFFROR 5D
Th b,

1920 AR, ARFFENZHIXI O ECidf e ik U7z, [ RIEGHENZ S R R
DD —%FH-> Tz, [ZOENTHNED] (2T —2135) TH Y.
1920 FERB LA £V AR REIKAW» ST BB NVEEThH > 72,
MO AR > T 23T OMENE, RELFERNDOPIkAf A 2R NDET
bHote, BREZZTDHANADEROBICHIE L HEAERAE YL 73T
LI ERRIZEEL THIWEZDTH 5,

AR O—EIE, FFEFEKRYT — V) — A — 7 IOV SR O 7
iofﬁ?bﬂf:o

1) AXho [ o5 [HIZNARFER&2 (- L 72,

2) [z A 2 TFRIFHOE DL, W D2DIHF A YRR (1 £ 2) 12
BEIMEN T8, ZIUIEE OB T OWAT D53 H & i3 5 201 fH & h
ZEBSER AT 2 b T I hbhi] (27— 2 135),

3) AT Y FUHIT#HOZ L 2Nk & RiL L, WEBEDBETIHGRIZ L >
T. “Underground”, “Tube” & &KilT 5,
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e

7 % — & LK% (Fordham University) 12353 C, 2009 4F- 6 A 4 H» 6 7 HIZHfE X
hi,

FRXREIE A baRY) 2 VEED/ ST 4V P UBRPST 7YV YR Y - AR Y — b
BROK 5 F oDl Td - 72,

HiT SRR 5513 cut and cover (JE > TZE AT %) &9 i & il THRUAM 72 77
AWE NI, ZNTELHEPIZIIM LOMT L ORESBIEZI NI L Lk ->
720 12,000 E DA% G L <L BB EERELS Shibwnd (Frud
F 116).

gy RO NE#OBERIZOWTE, =4 —-72uf F, A )T7—-7Y —
VOOV AF XV UF LY —EREII LT,

ARBETIEE [ 8> 7] (Punch) (330 T SEFE L2 5 LIS UK Bt RS iRo s T ¢k
ANORERE, BEEAE A 72 P EEBIEA TS, AR, 186445 H28 A
STRIEMEDPT oA L TERMUAZEOMTHICEATERD EHAD],
1886 -9 [ 25 H5 Tid. W o = BOM 1A & LWk 2 75 @)% 72 5 TIRMEL 72
HHOA T A b ic, TS FHBR—I AL Z &2 T IE4 <k
B3 [ BhEnH 5,

T TRIF IS ERLS ) v FEY FICEEMA. 1917 -2 5 [ #h T Hogarth
Press % 4AH) L 7z, 1924 4F-1C Hogarth Press # 0 ¥ R VD T )L — L XA XY —HIX D
T4 ALy Y- AT ZTICHEHL, ZOHK, 1939 FHFIZFFRMXD X 7 L YN —-
AT LIRS Tz, 1919 FICI3Y £y 7 ZMa P A AFZHEDE Y 2 2 - Ny
ZERFG LIz, vy Freu POV BT L 2243, 1940 FOERTO ¥
F ¥ OfF F W3 Hogarth Press (I 22, ZD#KIE, TV 2 2 - g 2280
&L, 1941 FOHE TEEL 7=

NY A LT PRER NP E D IFHTEHIES S & U Ad o 7 (“Woolf her-
self tended not to use [underground] unless she had to: she much preferred to be out in the
open, walking or on the omnibus, winding through the traffic, looking out at the crowded
streets” (40)) & 5§ 5,

19184E 1 H23 HOHGIZIE, Vy FEY FTBEAKL TOE0% R THDOA
REEDKHOVE A MT204HNT, [vY Fricwns &, BIFRELR
HTIEHREL VS 2 XXHORERDO BT TAIRAD I L R ERIC LN &
Oy P Y THEMIZH TR L TOET 205 (Diaryl 111). 1919 42
AaHE, [Z2HEHAEEBLWZ AV, [F WTFH%A T4 F,
WD 7= DAL 2BHIZBT T d, L TIBRE > TnT 4 A b
Vo b4V 2HAH2L THE TR bODETIKIETS 72 (238), 3
H7HOHIZE, KPR THOoki R IZ KRR % A1 5 172 #85R & “The queer little
excursion into the dark world of gas always interests me” & i 23D . Jaik, HT#ko
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17)

18)

19)

20)
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RN 301 330 TR
HTIZZICWBAZB BRI C KK 222 enb s L b ] el LT
W3 (250), 3 H22 HOHRIZIE, KL — F A8 F g I A fali
HLCET, EHEOTEE RS Z i3 hne B Tz Rarszeitdh
T3 (257)
“Woolf’s diary entries provide evidence that she drew on her experiences of underground
travel for her fiction, especially from her use of the District line in the period 1915-24”
(179).
ASCHIO “The Mark on the Wall” DB [EBEDO YA [ 7 — V=7 - v 7 kil
B VG AR A T L 7
T YR Y OEREEREME, AE—V AN b B, N Y ADFENEHIA
WZAKFy v FIC=2flibh T35, “Forthe Zoo” (1921). “For the Theatre
Land” (1924) . “The Film-Lover” (1930). “Come Out of Doors in Your New Dress”
(1928) . “To Summer Sales” (1926) (#" V) — ¥ (Underground Art))
TART L3=Y Y 319 WKL 5|2 < k= b OB AR U 72 [Hfili %
i < ] (Streetwalking the Metropolis 2000) {235\ T, 19 KM » 5 G D& 725
DU & RO SCEERBRIPA NS K5Il h sl L& T3, MHE %
9 %% 72513 ‘new woman’. ‘educated working woman’, ‘professional woman’ 7 &
DOETH P N2, FicoLrT7E& Fay— - ) F v — FY Y (Dorothy Richard-
son1873-1957) DIFmIZ % < Bl % LR L TV 5, ARESRORM L DXFE %
LY = — DL ‘professional woman’ (iBki) & 8 FZ 5h 5,
FRAEZ D24 XY 2070 = SVERTR, WEEREZEBT 2572503,
WoEMETHATKNAGIE LT A—F Y L L TROT 5| & T
% (128),
& v 7 [eih = Sk E)EEARR (65)
127 14 HOHZIZIE, A &Y 7EED Inferno, 26, 94-102 DEHF D 2 ¥ — %R 0 {1
1F T 7= (Diary3 339) .
T4y FLSA 73075 [ g & Y 7 2 5ibn A L2 Z L 72T
<, 1940 FFETHEDBE LFATE D, [ & TRAIEMEZDIERMD A1 TE >
& { &V TIMEE (“the most Dantean structure”) & FD/EMTH % LG L T\ 5
(187-189)
ILTZE, AV Ty FOBLEHETH 7. TV Ty FOIEERIT T, 1924 1
8 A 14 HIZ TLS s CHDRFEMEZR L T B, 2720, Z0ah CIEORE] X
By EFohTtunan (RIi2Zoxy A4 X[l DFHH ] (The Common Reader
1925) Il ¥ 3) o
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