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The F:elds. Would you agree that yours is basically a comic vision
‘ of life?
Malamud: There is comedy in my vision of life.
' To live sanely one must discover—-or invent it. Consxder
the lilies l?f the field; consider the Jewish lily that toils
and spins.
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Tears streaming from her eyes, Bessie raised her head and
suspicously sniffed the air. Screeching suddenly, she ran into the
rear and with a ¢ry wrenched open the oven door. A cloud of
smoke billowed out at her. The loaves in the trays were black-
ened bricks - charred corpses.

Kobotsky and the bzker embraced and sighed over tgeir lost
youth. They pressed mouths together and parted forever.
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“I handle the Jew as a symbol of the tragic experience of man
existentially. I try to see the Jew as universal man. Every man
is a Jew though he may not know it. The Jewish drama is a...
symbol of the fight for existence in the highest possible human
terms. Jewish history is God’s gift of drama.”
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