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When he (James) returns to the scenes of his response, to the place

in which he first conceived a story, his interest is never merely in
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the picturesque. It is in recapturing absolute perception from which
()
the story grew.
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(=) Pamela Schirmeister, The Consolations of Space , Stanford Univ, Press, 1950 Introduction p. 2.
(=) Ibid., p. 3.

(=) Henry James, The Portrait of a Lady, Vol. 3, New York Edition, p.p. 327~28,
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(¢} Pamela Schirmeister, The Consolations of Space, Stanford Univ. Press, 1990, Introduction p. 4.
(e} Ibid., p.1l.






