TR T RS K 5 724 (2018)

H2WHDICHZTFS:

IV TE T A=A —VENICBITS [BE | D4 A=Y L3
MEESies

(F—T—NK) 20##CHEAFURX, T4 NITHER, ELZALNMH, EM. 74— & —,
TJr—=YZF -7

[ZLC®IC

g 7 M) TEHIRMIA S 20 AR MDA F1) A& EBWELRTAL ), £ 2IIEHN
HEIZRPE RS DOPNTITETHEA > TWD, BIR, #, BB, D ﬁ‘%[:%o BAR
&, BERE, BLEEE S 2—TY v k=)o BTz, T/N—=F, T—r—F, W, *7
W, X7, BRE ER, BRE.

INSWHrd [WTELH12] WECFE,PEDIE, Y47 M) THIICELTEELRY

BEHRE G2 CANBRE) 7)) ALNHBEO BT, 2L TUTLD, UROTEERO
BT ToHb, AREHD [HE] & [BEE] OfLELZZEE LV a Ty - 71— —
(&, 19 ICHN 28 L W OR T —— RO ESH O 2 A TER SN 5, BRI —
DE/ | GR=F1) Y=, [RESHEIE], 113-115) OFIE L TEE & FRREICHSH - X
LB BEORE SOHTEESR S O—FNIFEB L VOGEICHET 2 1 2 — JVEEOMSE
ILoO—BOFMTH S, LHFTL TS (FL—1)—, 31), BEIZ, 19K, S 20HA
NOEDLY HERICKELERE LILAT A 7 THY, TOREIMNA %Y v 2 VOLEMIZHIE]
ENTWD, ZOMGTIE, 747 M) THINEARD SN EES T 7 A MBS
BDA A=V %, B ALMERE L CHIGNAT 7= =7 - 77 <Virginia Woolf,
1882-1941) & E.M. 7 + — A% — (Edward Morgan Forster, 1879-1970) DO1EIZHK » TEE
L7zv,

G DR AN EAR S NZI70ERLREL SN Tw s L )12, HREEOFETH
FERBOGHE V) REEFInLTwS (7ua4 v F, 13),

[EDFEIZH VOB LT ZADABPE > TnE—FHRKE, Bl AP (T2 -
T LX)

TN—=LANY - ZT—=FEZOREBOER B2, ZRERE SN HIEEEDN D

_9_



LI FHZEREF

Ho LHLENE EEZBOMEOBIBERC AT v FHHY), 9Ty — - TI4, AAfF—
FerA4vX Vv by - AbbAF— EMT74—A%—, LF—=F IV 7% 847
LIHFRNIZ B2V T DU 7 4 v - RV o THiv 2o ZOEL DO E 77 x>~
TAY - NVOFEL [HEOT V-2 AN —](1997) O ihs 2 Enthksd, HEHW
CEWTHEREIZELW] LHRTE>TWAE YT 7=V =7 - 77123 %8h, 8L 0H B
BEDB®H L. HVHOBERIZT 7 7 TIVHENRFAD S DFEV, EXPRb Lz ) HEREL
DEHRI 5 IET, BRICT 2 IZALORBNT A 2> &b ot

V=T VT ORBEEY )7 - v—F L v b Fx A0 (Julia Margaret
Cameron, 1815-1879) I EMEE O BESITHEAETH ), D74 7 M) T A
(F=AY, "=V V%) OBBEE -7 BRORENREHOET NV ER STV 2
V7 - o)=L FAY, MEOLDOEFRLEZZ, ROV 7y =27 - IV TD
B CHb, V7=V TWELLEBELE Y45 -y 754 =" A bR HH O H
BEBELRLZEFHEDL, O L) ICEEIZ20MALMED 1 F) AFEMIBVWT, fE
mafET D LTV ARETH, BRICVAERICOVWTOREREY G2 5 b0, EmICHEN
BARXA=TVEMNET LD L) EELREEER L OOH o7,

BEANOBLEEFEWRZME TFEELZD
D] ~NOBL, HBHVIZKHAORBLTH Y,
FRIF20HLWEDE S = A2 MO LH
EREL TS, 7223y 77—V =7 - TN
ZIWXI7dEOHRELICZH R L Twb— 1
Ux— [794] PRICERL, BoAIfEoRk
L texture[ 727 AF 27, Bl 2, HH
It structure [A M T 27 F 27, HiE] ko A
IX structure & 70 v M EFEDIFTER S,
TIDHEZIL texture Lo TN HR-BIE
KA & SCERI BT B structure & texture O
2o W i L 721 (The Diary of Virginia
Woolf, November 22, 1917, 80)o w14 7 b 7
HOBEREELFOMREwRLEL 7Y — > - VA
(ZaV7-3=FLyb-Fex0L /[ROBRUICAYN  ZAOFHIILIUL, ED L) ICEER Ty k
—HDET VT, 186TFAR / Ty TAAA =T X) LEEDO L OIS BTV, Al b
b7 AF TR IOy ERMHEELIEIZLY), VIV TIET 7 AF 2T & RIS 2
E, HHCITEBNREERINIR 72580 [Tldhw] ok LTwbE w9 (Green-Lewis,
63)c TLT, TNVTIZEBHEMELEANDTRIIMFTMZ T, BEIZH £ 72 texture 5 5
DL FEme B LTV,

C ORI VIR O, BEO [FH) ] EFCRPS 7)) =2 - VA AL DER




WABZWHDICHAREC vV 7 74— A% —1ERICBITS [BE] oA A—T LH

MRS O0 5, EBRICMNIZ L EOF) L) BAENLEERNET LT HTH L, ¥
VZEHFROFT, o [l LRIZBIT S e T oFR] KHETL2a8Yv— 77
L L DFEROBERED L) BEEFRICE S TOPIIRL TV WS, BFIZAITEIZB VT [T
AL LD [EDEI] DIEFHIICEXEZBVTWLEVS, Ffilh, VI WAITHREIC L
DI DD EEZTEIVESL I,

TIZEWED & L TOBEED texture & 13iHe UL, £ TIEEEDE 5 T 5RO
FHEFTELI, HHVEY VYNV LIFMY, ZORMMIOWIER ETE RV, Zbid
BEEICL o TEYV SN, HECERWUTTOH D, WO 7V T OKBMEFZH 725 FEHK
TayT - x=F by b Frrurid, BHEBEEEOBEPTOWTL o 72 Z O,
HIADL R ELBIEETICZOE FEME LT L. ZO2DIBIE - Ebrhhizh F
ZATHS/2THTI—ORUFEERLNPOLIEEEFFEINE V), Frxuarile-TiE, )
ftFx L d B ) Lo GHEEMOFERE - TREZEFETL2ILLEHD, 7T [BE] T
Hotzbvzb, L, TVTETTADFWHI- T texture [T 5 BRI H 5 LT 5
o, TNEZOYBERORE, TOBRICAZ DTGB TEDLHIZ] Eohizoh i)
JEE SRS B I 2B 7\,

T AF AT /TR IZREMOREE & ICELT 5, ENET ) =Y - A AT [ E
MNRYE OFfHSRE 572N T 7 AF 2T I3FET L] EEHT D (63). T DM IX
BFADENZ b HIUE, Bl ddhriir), T2oEMI—EFEETIoZ b,
BHIBIICD72oTREZAZ LA H N D, BEOHEIXZTOMNRYOELE I, Y, i
7 EOBDBIHETE, TN %@L CTHBHOEN A 22 81205, b L EOE/LDE
WS KB O & 0 DITBDORRTH D705, ZOELBLEIZ—BOR— ARENRE,
HHEVITHEELIPELITENLDNE T = - A AT, ZO—DOFEMLE LT19
HACDEMMETFRE A )T 7 — - T2 T - =L RN L o TEPNIZRD A 1) ALFL
HWICET LTy A4 2) EIFTwb,

What is a picture of a drum without the marks on its head where the beating of
the sticks has darkened the parchment? In three pictures of the Ann Hathaway
Cottage, before us, — the most perfect, perhaps, of all the paper stereographs we
have seen, — the door at the farther end of the cottage is open, and we see the
marks left by the rubbing of hands and shoulders as the good people came through
the entry, or leaned against it, or felt for the latch. It is not impossible that scales
from the epidermis of the trembling hand of Ann Hathaway's young suitor, Wil
Shakespeare, are still adherent about the old latch and door, and they contribute to

the stains we see in our picture. (Holmes, “Stereoscope”, 155)
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(...) [bJlobs of colour continue to drift past, but in their midst (...) rises the solid figure
of a young man (...) In the stream of glittering similes, unfinished sentences, hectic
catalogues, unanchored proper names, we seem to be going nowhere. Yet (...) looking
back from the pathos of the closing scene we see for a moment the airy drifting atoms
piled into a colonnade. (EM.Forster, The Mrs.Dalloway Reader, 108, 112)
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We Fix Our Gaze on Things That Cannot Be Seen: Images and
Functions of “photographs” in the works of Woolf and Forster

ISHIDA-YAMADA Mihoko

The latest research book by Jennifer Green-Lewis, Victorian Photography, Literature, and
the Invention of Modern Memory (2017) contemplates the impact of Victorian photography on
modernist literature and on its function in remaking memory into a new kind of nostalgia. It
acutely explains how photography has become an essential part of modern experience and
what photography is doing when it shows up in a novel.

With reference to Green-Lewis study, this article tries to observe the modernist use of
the photograph in the literary works of Virginia Woolf and E.M. Forster. With the aid of
different disciplinary perspectives from literary aspects, we can achieve a deeper sense of

understanding of the photograph as a memory-shaping object.

Key Words : Early 20" century literature, modernist novels, Victorian photography, Virginia Woolf, E.M.

Forster




