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Retrieve a Woman'’s Point of View in Swept from the Sea
— Beeban Kidron’s Adaptation of Joseph Conrad’s “Amy Foster”
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Swept from the Sea (1997) 1%, 1901 FIZRE I /=T T v F O “Amy
Fostet’ DT 4 77— 2 VI TH 5, BKT 100 FOREIZ S ALFIEEL
M3, BRI & 5T F ) 20V ORICHhE W ZBRY v 2 L
FIRTA I — L DB LEDILENOER 37 4 dEH LS Tuay &k
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FERETLLEVNI 72 I 208 #HEE LI, FTa— 6 —HLT
V=V UEAAEICER & LTI A2 B E L T E 2 N o v EE OB
MKML TS, TVTF 4 v ZI3FEEIERELS RE->ThD ., B2 H b
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1. [FUBHIC 100 FEDHFRH S DRELDIF

“Amy Foster” iZ. I ¥ J v [F (Josheph Conrad,1857-1924) %' Heart of
Darkness, Lord Jim £\ 72AE/EE2EZ LW 2EHD 1901 FRI2RER L 725
WEMTH S, PRI -y In6T7 A ) A EHIETBEMPRICEZIAZ
NTHHEL, ME—DEHFHL LT XY 207 ¥ MHISHIE S Y ¥ a0
BOYEEIC, HHEERIZEALEMHRLEVTR =TV F254 F) 2ZRX-T
XEHEGONEE OEEAERT A HFRE LY F12 WAL
I3, ikl BREL A8 oMM ERICK > TREDEL LN TE LT
BRIZBOEENLAHEMELL T2 HbD, 3Ty NET TR
SMDIER B & ZOREATF — 7 IEREBN TN S BEE, S0
HEDOFH ETH ZHICOEA 7 2T 4 23, ABOBVEE R[N Y2
DAEBN%EFED . (R 270 U THEELH S 20127 % £ 29 “frame-in-frame nar-
rative” DIZEWN->TH D, MEEZ T AT 4 RAIOZFTEEZHD IZZ DXEB %
WoTS ZEliZh b, HMAROEHY Y L, 7272 — AR AR
JEAERE, HEAEDEEE S 213D “dull” T “plain” AT A I — A3,
PIZE LY v a2 BT T ADIZ TR A 2 TR E I TT -
732 5 ¥aF £, “cast out mysteriously by the sea to perish in the supreme
disaster of loneliness and despair” (175) &, YV 2O FEENT I 27 4
EEIO S HETHEEIIRED S, #H» 5E < BEN =PSRN 54 TY v a 033215
2 IE AR A feizid, EERIC BT 2IEEA L VWS Y Ty FMERIZE T
SEBELT - BARAD L LI, WAl E ZBORMER S ISR SN
HBEYVIOAREOYREE LTZOEMIFHENTZ/ZDTH 5,

IV Ty FRZOERERRL TH 5B KT 100 50D 1997 £, 4 £
2 O EMEMIEE ¥ — 3 - £ P2V (Beeban Kidron) IZ2& > T, ZDfEM
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Joseph Conrad @ “Amy Foster” #* & Beeban Kidron & Swept from the Sea ™

13 Swept from the Sea (HAM 2 4 FIL[HEZ D)) &1vH &4 4 b ILTHREL &
MY WERTIE, O BEE T Y N MO 5T — VY — LT
AT ZEZFNCLT, BEADOKAETS 70y b REEREERL TO 24
JFAEORERTII LA I —DLEDDIZE > TY Va5 5IZFAZ T
LaT AT A REIAEESOIZH L, M Tid o4 I —H» 5 R A0
RERrN, BRI T AT 4 Bl =4 I —OR@ER N hd End
WEMTDON TS, TORLIZELS, FFuyEEE a5y FMER
IR 235 0 OREHAZMERF L DD, BN OB ZF2ARTO L W[FA25
FHE TGRS T EANIZ - 2T v 7 7 —IZLE LTS, 7 47 4 KAl

FEDMEE A MO 5 IR T 5 £ 5 1990 SR D K A + &4V HEE
BT OBEIZIZR E TS A, Zhbl ki, ZoER2 20 RIS
THEEIC > TfES iz nwS ZE |l TcE v, FFaVyBEBoZh
FTOMEMIT. LT VERIC S 3 GE MBI O R 2 S B3 5
7% i\ 72 Jeanette Winterson JFED Oranges Are Not the Only Fruit (1989) %
IE U, EliEDREMNT — v D Used People (1992) . IEIgIFHZ -5 D0 —
N & — ¥ — To Wong Foo, with Love, Julie Newmar (1995) & &, F & 2 —{EH»
5—HLTY =V F AN & E %, “characters who are offbeat,
exiled, or outcasts” (Foster 208) Zfi T X 7=, 7=, SHEE OMEFIZ W
T, BREAGBRMETE VS 2 = D FABHETE b o7, MR IR
WHESHEHOLOWMATH D, HRD XS ICHEOHAIZ X ZME D < D 2T
HN T 72, Stella Hockenhull (ZMYFIZ351) 5 [ 53R (male gaze) % 544
L7z Laura Mulvey @O, [TERPLMHIOBREE2TE L. BN %78 7=
MR 17B84% (a male authoritarian sexual power relationship) AL TED ],
[ZNW 212, 2D &S HERICEYIT % 729 D “counterpart” 2R § & 9 &
TP TId 2\ (oppositional) K EMEIO$YE A IRET 2 | LOFERZ D
BOLEMEREOERE k-7 2 & #1GRHL T\ 5 (3) A, Swept from the
Seald & 12 Mulvey DEEE@E DI, =4 I —DOHMETEEL ZHHEZ AL
Ko T—TMNCEE S N=ARf A OIS L LT, AMEE A4 I —-0flh 5
H-VEEEBREEL 728D Th 5, TDOEKT. “Amy Foster”’ DT 4 T 7 —
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Vg VT ® % Swept from the Sea k. /NiAEME LT 5 & Xz LI LIE
[ & 7 B [EAEAN ORI (fidelity) |2 HIR L 728 D TR0, 4. 5
TWDT 2 I =X LN KB KANEDIRE FEER L 7 20 BHAC O D D (2,
20 HACHIBHOYEEOH THMUHAICPACAD bz th AL &5 & T
ZHEMTH D 100 FHROMHL S DFENDIRE LD TH S,

L Lo, BEEWGFIENOEBIN] 2 FUEIC, 2 oM 2 JtH 4 5
fiEnda, &<, F AT 4 ERE =4 I — ORI &0 S FIEICIE A0k
KoL T, [Hh—v o4 va~vry Z/hgiEZEDH 5 0 (not too far removed
from a Harlequin romance novel) | (Vice) . [JFEfEL 22D RE>Tn5 | (hE
32) TS, RITHREZ S BVA, 7HT T —va YMEwmE L
T Z DM % 3 U 7= Wallace S. Watson & £ 7=, JFEIZHWTHIR ST 5
TFAFAIREIPEY Y ANDEELOT 4 v 7 BEHBROERE L2 LR T
WAEWIO Z D Z OMEIIBIRHY IR Z KD, X HIZTA I -DOHMIZE ST
YIREA IR T2 2 THREENZZ T 2T 4 BRIOEIEL WS =V 74 VI
F—EMER et § 5, LA L. Linda Hutcheon i3, “telling the same
story from a different point of view, for instance, can create a manifestly different
interpretation” (8) & F5E94 %, F Fu VEFENL, BUHAOWIEEE B LE
X % $5 > TRMREOMEEN LRI U7z, BUNEEIMEEO L TR A &S
KoldDEAHILL., EBEONDILETHEDOLA I —ITHGDOFTESLF v
VAERDREELZEEHNE LS 22, T A TARMOSHEIZEL -
THDIFEE 3B LG STy T4 v INEEPNE I LI 572D TH
%,

ARG TIL. Swept from the Sea (Z ¥+ 5 “shift” 123 EH UT, JFIEICBWTH
CiADENT=TA I —DFDALE ST, ZOMIZAE BLMD OLEFEN
CERSEDZDICMENRED KD BELEIT > T2 ERIET 5,
“Shift” &1 Lawrence Venuti Ik 2 &, 74 77— 3 V¥ 5t CHi 9
fE7F 2 25 DOMHIBRITMCH] 4 E R0 Z & T, 2O HIE, M ki
Ko T b BREREEEHS 22T 2 2 L Th 5, MmELEE A sk
TEDIHIBRLZZ0MOEDIC LA D LKA L., EMoA.
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FEAWRT 22 L 20H8IZT 5 (96), ZOMUEIZISIT S “shift” id, F+ o
VEBPMEEDLSITHMAL 2 5 00 EH S ML, RSO A
WD TN D, Swept from the Sea \Z 151 B FEIROFILr 7 1 BRI DOETH
MThsd, TOZLAEMEET 72012, F FaVEBIZED X S 12 “shift”
i 720 BINCERT 5, RIS, ZOEROERE K> 722k 5
THOEZDS XEMEL, T4 I -2 Z20 &5 aHEROEITEE TS - 72
ZENEDIIIHEREN TS0 E50T 5, 2D LT, #thlchs L
DENLYT 4 VITORBBKAERD TERLW, FECEEDY, Y274 &
FiOMIE & FFOH LHIE, FIERE» S 100 FHDOT7 87T - a itk
WTEDLS BREKEFH OO, EXEZOIY T4 VBB ETHE5D0 %
FHEAWERS,

2. [[EFETEZEDFIDSHEFMTELVEDFIN

JEAE “Amy Foster” & 7 & 7" 7 — 3 g VBl Swept from the Sea DRI %% A
5 FEelRyEEL M, WEMICEBO AL ZMEDED 2114 5 7 x
T 4 RATDFED DERMETH %, Bk L 7=k 512, “Amy Foster” iZ RV EY
vADFBE LU THENTE 2, A, 2L, 1FHhD T 27 1 REIDFED 12
5 & ZAHKE ., Eve M. Whittaker 13, Z D#IaEA M4 100 F-4% - T
XA I-DOROEFE LT, S5ICIEPEEEEFE > Y5y FOREFIL
LTHiENTna ZeadihiL, 2hid[ay 7y FESH-> T AN
BIGNGEEZE 7 2 T 4 BEE-Th 0. HEFFRBZThET Y T 9 FOEANDE
TeA XY APPNFET DT BME UTHAN > TE RS ]ZLEHET
Wb, XHIT, GAFRT 1T 4 RAIOGEZ BEHZELWEDE LTEL
201, PR LESRE LTHEEISHT I 25 (252) Th 5. WiE
B, 727 4 EHOFEOEEFTHDYEEDHEY FTHB[RETr 274
EZD&IIHEYT S,

[Kennedy] had begun life as surgeon in the Navy, and afterwards had been the
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companion of a famous traveller, in the days when there were continents with
unexplored interiors. His papers on the fauna and flora made him known to sci-
entific societies. And now he had come to a country practice—from choice. The
penetrating power of his mind, acting like a corrosive fluid, had destroyed his
ambition, I fancy. His intelligence is of a scientific order, of an investigating
habit, and of that unappeasable curiosity which believes that there is a particle

of a general truth in every mystery. (149-50)

HEOHE 25 &, IROHRER > T L) BEkOmi» 6 & flidodf 24+
ZEBOAD L AVIZEDBRELZAME LTSNS, [FA Dy +
T 4 BRI ZEIZHE E . “He had a big, hearty laugh that would have fitted a man
twice his size, a brisk manner, a bronzed face, and a pair of grey, profoundly atten-
tive eyes” &\ BRI & & €12, “He had the talent of making people talk
to him freely, and an inexhaustible patience in listening to their tales” (150) &, %
KTCAVFTEMIZES ANTH S Z LIIEONBEAGEHL TS LHEICE
A25DTH5B,

AT 1 T 4 [REIOFE D % RO 5 HIZERT 5 D13, DM L
WRRIE L AR 22T BT AW, [FA] & £72. “on my return from abroad”
(150) L2 DT BELEH T LT, HS & 2R &AW Rk % S Aafi 2 7247
fETHD, ZOEILRIRIBT 2T 4 DAL ZRIEL T3 LG %
T3, HHTOH A S TRV, 737 1 DD AVMIZIEL B2 %
TR T 2720 ZFITAFHEL T B L > TEEE Tld ki, FEE
(BB 27 4 DEED IZRER & RO IHNZEFETH D | ?&li’f AT 4 DS

DBELIEEETD B,

TR 27 LT I -2 DS, 24 I-LOHE
WE[BJZLIT O & 5123

I had the time to see her dull face, red, not with a mantling blush, but as if her

flat cheeks had been vigorously slapped, and to take in the squat figure, the



Ebh7-FHEoolE
Joseph Conrad ® “Amy Foster” #* 5 Beeban Kidron O Swept from the Sea
scanty, dusty brown hair drawn into a tight knot at the back of the head. She
looked quite young. With a distinct catch in her breath, her voice sounded low

and timid. (150)

AR EN S T4 I —DAMBILEIRIE, ZO[RIDa Xy Mk Tk
EIFohb, A I—IENTARD L7 (dull face) ] T FRo 720l %E
Uo7z d & S %77 5 B (as if her flat cheeks had been vigorously
slapped) | TH D [T A D & U 7fA% (the squat figure) | T{EL BT HT L L
727 (her voice sounded low and timid) | TEhT &M TH %, “She seems a dull
creature” EF D[RS 2T 4 132D K HIZEAZ %, “ She is very passive.
It’s enough to look at the red hands hanging at the end of those short arms, at those
slow, prominent brown eyes, to know the inertness of her mind—an inertness that
one would think made it everlastingly safe from all the surprises of imagination’ ”
(150). 7r % 7 4 RROFE D OIESEMEOFINE & SMBUZ K> TERAE S N7z
oI, 22T I —DEME BRI ORE L kO BU AT
5. SARIZZDOADOHE AL T &S [FEEN L] £y 2 — 2 D RIFIC
XoT, AT, 727 1 Ehli#2RICEBETS 45T, =4 I-0F
A HRET % .Y X 512 “[s] he never showed a desire for conversation, and, as
it seemed to me, she did not know how to smile” (152) &9 7 X5 4 D5 HEIC
koT WLICESTF v VY AEGA BNV L2 IEMLL., &2 THLICHR
NS MBI AN E WS HIRZFFEITR»ELDTH 5,
ZZTCRAEMIAELS T A BN LR, F 274 K& WS [EFTX
BEOFINCLBIARTLED AT Y Ty FABRIC/EDH LTINS
ZL&THD, DavidMulry (& [ 2V T FAEMIZIWTEH G SN LI
I ohbZen8425508][7E05 0> TERBMERD LS L
IGHEZPMRMOADEDTH S L REUTRER DT 5 Z i3 T A
(76) LHERGT 2. TNEZ ATV Ty FMERIZE T 2 BHERRO FD4k 7=
BHORKIZIE. “modern or ‘New Woman’ ” D4t 7 FHL D [X] (a complex map) 7%
RAZDICHL, FEOFHED FOMESIIE, #5 OEBIERO KA, Mg
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PE, R X ARE, WS SMAHL T AMMER—Y = v & —. k. ARE—
NOEFER LI THRA S LR L. SHETEFRF DM (the masculinist point
of view) 2 7 A T = H IR 2 & T, IV Iy FZZhBEREZEEL LS &
LTWBDTIEBWAEHEERL T3 (76-77) . “Amy Foster” I1Z81F % 7 %
7 4 RAASEIE & Rk A el 2 T3 280 2127 OFE D A3 AIZIE L
ETBRFTEN, AV Ty FBRBELLI E LT EREFEREOHM L
RBEZENTEDLEAS, EBE BHFICE-T. 717 4 DB OfFHEME%
REPTHIFK L BN, ZHUE-> T4 I —BOMRERE LD
TxT3,° Jiirgen Kramer i34 4 tJL “Amy Foster” IZJA® 7232 7 5y FD
BHELT, [FA37 410k T RO Sz A &n S RO K% 45
BLT0a,” av gy Fid, 737 cak, Rk B SEd 5105
EHLWHRELZ, E5IZEMLDIHIIC[RA]EVWIFEAZT THEL =,
ZFODOZEEAKRD, OB IZIIBHTELNVEDNHEEVHFIENZ B,
IAI-OFEFRORTLZDICE, TV Ty FBRTHRIZED L7 %
FTARMIE DS [EHETE 2B R EME AL T h0n, FFa v
BEIMEHTEZICRA S8, RIIEFTELVED T 27 1 KAl %
72BIZ DD shift #FHVWTWS, —DHIE, MEFOLETHD, —D
HiZr 27 1 REIOANYIEE Th 5, BETIEr £ 7 4 RETOZFE D OB & F
BRI EHOBEDE, 32 - 29y T 7—~EEZON%, BRI *
FARMOEFEEBEFTIEE V. 737 4 RAIOED ICEEM A2 L. NKaw
L. T4 I—OVGEFHWTEZ LTy 274 RO R GFHMBTLEELWN
DI TEENWZ L Z2BFIIRTA2DTH S, F FuVEEIZX 612, FE
SR AEWF 2 2DV =V EMAZSZZETTr 37 4 O BB ISR
%, FxADY—FTEMULENS, —EHIZ. 7 AT 4 REAiAI R -
2T 9T 7—DXHEF 2 2% LTCIOHLATTNBEEZAIZ, 2Ty
T7—ROLZATEHL ZLIZh 572V aARBO 2250 CThH 5, Kb
EESIBEBNY VAT 2T 4 IIMRA B SETEL2T 202 BFEL &
AN, THE, T—TNEDOF 2 AMERI=Y AR, F 2T 4SBT
AT HhOESICavEF,T, YYaARnF o RTFELTWAZ N6y
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FF 4R Yy aser 7T HFEOETATH . BoERET OB ROETE
THBTEERBELDOTH S (D> 00:32:43-00:35:38).Y “HHDF = 2D
Ve FATA BV VAICKEBEERASMME L TF 2 ADOFIEE X%
RFBY—VTHB, FrADEY ANENWT I T 4I2Y Y 2idall s L
BT[F 2 ZRBAEIBP TS, T 5 LR 0 & 0T &0 (Chess
work in the life. You must work to the forward far to the forward (sic) | &£ 2% % (D>
00:42:18) s 2D DDY —=VIZk->T, Fx7 4 M AEEDFHEEL XA
B L TOBREEATH B Z & L& Bz, AEIE S 2 2 IR TR
BRI AR A TH S Z ENRBEIN TS,

a7y F2MED B 77 27 4 BRANE, REDBEVERICHZ 3 AT
B, FTEAE DY VI EMIET A I -DOBOWEEEIED P XRS5
MOES B TH D, —DODF 2 ADY —ViE, 73T 4 &M 247 1E
PHRMDD B BEDNEANEF[ & T, BACEMA LML E LR
BRYYIDBEOATELENS 7 27 4 REIOHFHMUBBTLEELVEDEZ >
b TREVEIIRT S, 73T 4 BEEOFHED F[RI2E 580 OfEHH
TERZAENS XD, D LAAMEL WAk 212, Z OMRBIR AR E
NTWZEAREL, BBRERRAOLIPTEY EF x4 I — {5600
el ¥ v a L OBERMICEEMERL7Z20TH 5, F FurvEEZ, oI
EoTY Va4 I-DEREOOLNLIEEWLMITHELSIC, T
A3 -%2B0 1 ANOLNDO NEEFIEOBRE» S LT ST, ZZTHS
M BDE. ZOMHZITE T B LR E DL THDINLTH %,

3. THEBRON HEFOEHNTINIT DLIERS

BRI 2R TId v v a L Rk E OBROAIZHE RS TEAD S
T, HELMOBIH A E OBRIEIZOWTRZIhETh E hTEEL DR
TZhh oz, LAL, Fra7 4 EillE=A I -LDHIZADREEIZDNWT
EoTBD, ik BI2OoO0nTHOIEY — FINORhToOLEDGEs &L
T3, ZOZ EEFRR L 72 Mulry A F5E$ %, 2V 5 9 FIZBEMOEY F
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EHWBZ LT, o vy x -l ARiA EIHT B il %
VHICL, ZThemBE It k) e T38RI RK->TwW 2l &g 5 —DOHEE
TEHbd, FATADFBELTA I-DOMWMBRLIZ - 2T v 7 7 —-DAEIL,
HIZY Y aERIOEFICH BTV — F Tk, Thatks Zoits
ZHT 5220 TH D, FIZZDZ L 2#MBEHRL LW T 27 4 Nt
iz moTn3, Fru VB BodEDICHCAY b4 I —
DML %G EZE LS, FRHSIE»OLMOIMSIIZS BARE S, =4 I —ORE
IAI—, FLTCIX - AT 9T 7= ZONORABRKEDL S LE D5
72O ER TN,
IAI-OROIEY - FIZFEEORELD BB 2MFL ZMIE A
bhTn5, FETIETA I3 HRD FTHWTW R L LT 4 ¥y
IBPRFELELCTELTHTHEI LT 274 KfliZEL CHES R
B, HU, B2 aiEE & A TO L OMIEI filh CEE 2 6 Fi & Hl
b, STREDBSNTEL L TVDE L0, T4 I —ORHILHOEKIT
HHFTHIBRBEZENS ZFTEALOE KT AL, T4 I -DFKITIE
BRaER» 6N~ RELTEEONS, — . FFuoVEREE, =4 I
DI K % Wi & OBIFRIZEE L. BHZ X o TH FBIROME 2 2 X
h3, T4 I-R@FREHEOMOTTHS, &, RiZk>TxT A I—3FE
HODOHRICERSNZRETH D . FHI L > TS W2z B DT H
%, BRSO TEMERIC W TS, BT & ZDFITHT 2 HLOMR L
AR D 72012, BESKBETREHEOL I LN TE LD 52 ADROKS
AT A I =KD TH%, LHERIEFBHORIORE LWEIEE L LTORE
BETA I -ORFEDORFETH S, T4 I—-IHA» LWL LEZED
LWHEE Ak Eh 5, FIECHEOWTED F LB EFNHTORBM - AICED
bh7-T4 I —iF, MERICEOCRIBHINEERNOREETH O, Bk
BTN Z OFEREEZFHER S THEEH 2L WS TEIZEDDITEW,
T4 I —OWMLIEEEEZ, BROAEOIMLTE 55, “ANIIHE S ks
WA LZEVWIEKRTEHML TS, LaL, ML LR E ISR L &
HZ ik, BHIEDEAREIZLZEEUCTWRIREMEA, YV IDGEE
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Ebh7-FHEoolE
Joseph Conrad ® “Amy Foster” % 5 Beeban Kidron @ Swept from the Sea *~
DEZIZHT 2RO 2 WAL, —HBUIE D & BR LU A VvBUS e & v
SETEYIE KT 5. FEOMENEIE SN FLZOWIEETH O An
5. ZOAREDFA TR A REHETH LI TOHICMLAESIDIT ST
ElZ. ZORDOIMALIZTR,

BRENZH51F % T4 I — 382 6 DB 200 T <L JRFEIRD & B s
LAESEDTohdHE L THirhs, FFayEEXFD - % - B - Jdig
IZUDTA I-EBOELMUA L, EHEOPTOTA I — D%
o F - - B - MBI " DOMAERET, 20VEMTEIHEARTH D
A, TA I 5 TISNOMA D & DIEHABIKRT 5, HilA1E, RiEOH
WOL X, T4 I-FFBFOOMRI S MMOBHCE< S, ¥ a%H
NTHF > 727 37 4 BERIOBIRIT CRIETHD 5N 5 F 7. HOMI i)
MO AT 72 ZTA TR DI 5N THEEE | | &w S FHbEORE 1~
BE, A I - LHOMR L OWiEA P R & > THROBZ LB LI
N5, F7z, Mekid, WAOHR % B HAn 8% cfi- <. An—A
DI=BDZEME LTED EFT0s, oy =Y =7 - L7 BREENET &
FEHNEHBEOZOICRH D Z L 28D 2[A8 7 TOME | # MK s 5 L5 %
ZOZEMIZ. HOFZBIZWO» D, B IRLEhE I Liths. Kk
WCRBGLANWZIOY =i, ZOMED, ZEosRoay e 2h s HET
BZRFERDFH =B LI RADE LIMEENTNRDE T LERL TS ENA
27259,

Bz, 32 - 2997 7 —BZORKAFOHTHS DREEE - 72K
MTHD LA I—ICFEELMRSEMEE L THIPNS, I ATy
7 7 —AGIIJEAE & M CIZIE RO & B WA B ANETH B, FEIC—E 2T
FL<BHT23IZ2 - 279 77 —I3WICHIREE TS HomE,, Hlk
45 DRI LMETH B, AP HEICRIREE T8 HE Ty 2741329
5 9. “[1] n memory of one of the innumerable Bradleys of the neighbourhood, to
whom she had been engaged some twenty-five years ago—a young farmer who
broke his neck out hunting on the eve of the wedding-day” (166) . F5MERTIZFEA 7=
RN D EED 721 —A IR E FHR T D HREDIZ - 27 9T 77—, Th
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N ENOHRTHEEDOEE L > TEXZLNOEE 27T, B
EODOA L Zid, FEANOBLERNCACOHRICHACZ G > TR %
fares, FHEDIZX - 29y 77— £/, ZONOHRTILL 7Z{FET
BB, BMIEIZHITEIZ - 2T v 7 7 — SUSFLERTIZHR 2 Y U IR Uk
MAREZ B TOB A, ZOE®RT 5 &2 AL ES . Ml cid i3 difs
RS> TWABRZOIHETALY Y 227 27 41, 20 i, #BILOHT
HIZH A B2 6% b E 2T - 722 &, A ESOFL TR AN
RN XN EZEABDTH S (D> 00:40:50-00:41:34) . F F o VEEHE, 3
A ATy T 7 —IEEREEEREAELATOEEEG A, kEAD
DAKIZH L THS TR E T3 &0 EREEE2 > kAL A8
7zo HPELSERTH 2 L0 FIEO AR EORD I, B TICRL %
JESHEZZ&T, PRMISIZROHRICEA LA S h CE RO A L 0>
ERDERSTOENWKBEELTIZ - 2Ty 77 —42MiE, TOK> kL&
URBOEY ZREMHML., T4 I -2 LZ2 TS HHAEES72DTH %,

4. FHULWLEOETEEME 100 Fi&0FE

Swept from the Sea DFERIZFIEL K& B> TW5b, FIEITIZFIEL v
A, BERRO T Y 7 4 v TR TA I =SPEOY Y A EN TR E N 72
BHEIZ - 2797 7 =BT 47 4 RANZEED . B S ORED 72014
ICICMRGREE R L S TE 2 27 4 R A I — 3SR A2 L
B2, RBEOY—Vid, WEOZLHHITIA I-Lr 27 1 Eilizyya
DEERTH 2P ETF % RO THEIZED S, FIETIE. Y2 D5ER
I BB 7ME—DANBTH 27 27 4 BRI Y ¥ 2 OMEE & A& 7
THE,PDI L0, WHITEML LA I -—MERICLEELY VI 2EN
THREH 72855, %2 LT, “his memory seems to have vanished from her dull
brain as a shadow passes away upon a white screen” (175) &, ¥ I D& X 2
EIA I —DLIFKS T EVE T ADEERE» S RETEDTH S, T

I-OBEPE, YV IALDOBEEHRDEBTI LN IOMEOHN L5
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. r AT 4 OBIEE CAORIR,. 2 L THE Az S ADBBIEKIEN
Ny ¥—T VT 4 VZIE“Amy Foster” D7 X 77— 3 VEWIPEKEL
ML 728 B E WA 57255, FEEE Watson IZIRH%ED ¥ — ¥ % “a sudden
melodramatic reconciliation” (190) & #L¥9 5, 724, ZDOXT Y F 1 v 7k,
JEHED 5 100 F-AE - 728U 6 OFi - R E S A P HEBELARE TH 5,

MEMHRT 2 &, FrovEBomMEAmEL &S & Lzs0ik, B0
BOOHIZHI XN TLE 5224 I —DFTH DM TH B, I OMli4
FREBLTEHLTIA I D> TY ¥ a3 eDlaun &+ FiR
LT3, Z2HE T AT AL THESNZANDBEDOHEETH S, ¥
YABNFAEEDOEKEE, T4 I —OREREZWS Z L TIADBIZIE T
2T A DBHBHE B0 5 e BOMRMTbON T Z EPBFICIE TR
NI ATy T 7—%BLTT AT A ERICRBREND Z &L 57,
AT 4 OBFEE ADEERDEILEDITHY, ThiaEd -T2 A I —
DIEMEIITET Lice TUT 4 VI DRBFBE LD D, 72h. 51285 —
OEEAMEAF Fo VEFIIHELZDTH 5,

A 3T, ZONDFEIEOBABRIE R 5| Z M2 LR ORTH D
IA I — EMBRBNCIIE L 2 72O 22 > T d Z IOV TE KL
h, TAI—ORFFTIIAL ZZITIFNL D DB FIEOWHEL
PhTnb, T4 I-—FTOARH, T4 I-DW#E & ZDOLH L DOWiE, Y
VALWEDHEDRIN, I X ATy T 7 —DFHFE DRI, E HITIHIC
Ko THRY VI LB TORNTH S, € L CTFEIETIEEE S h i A I
TR AT 4 BREIOFE O EFESN D, FIEICBWT, 7 437 1 [EHli
MIA I —ZflifED LG E L CEESBENIL. K25 Yy a~DrELR
F Ay 2 RIS Z OB T H 5 LT 2 AR 4 < . Il
3. ETEEL LT 27 4 BERIAY 2120 U TR 2 & BT O BIt%
BYUAFEZENEEBRINTONEZ 68, WL 2RiKE VWS EF—7
7 Swept from the Sea DEHEERE R TH DL AT I LITTNETHAS, T

I-OBSERBLUEFOR, VT YTV = VICHOBET 5, 7 x
F ARSI ERNBOLDICTA I -2l TEY -V ThHB (D
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1:47:20), ZZTRFIIZYDDIRTIA I —TRAEL X3 T4 KA TH 5.
a7 4 RANIRR AR EOA S LRI, HE DS %588 THiZz s NE
NEREAHZ S L LTWB, FIfERZIT ARSI, ANZFO2 5540
FCHmE RS (D 1:48:54), HBOEIZWEDEYVyIL T A I-DRIC
TELEYVEBFTH S, AOBIIIHRZ T TidaL. Yy aorfksit
CELED eV IEOHMATE I L ARL TS, ZRIET X T4 B Y
YA U TERLEDR MDA > BURBEOLTH D, T4 I-28 1k
LI TIE LN ERTHEDOKREDTH S,

FruovEER, ZoxvF4 voEELT, NS 4225 %
FiOo#i 7z b AR Lz, WBOPTHAONEEZAS TERLZIZ - X
Ty T 7=, T4 I-DMNE->Tr *7 4 ERIOB\H #IEL 722 &I,
RO OH TOLMFRLOKIC K 2 FLENAZ S, IOk RTFS
REODEIICRZBZ r AT 1 ElliE A I—-DT VT4 vy =it &
., PE0RT). FR. HIRAOER. HEIC k- T, Wiz gk <
INFHRTIT & B H 7 O rHEME A BT 5 L [FEEIC. FIEICH VLT
WLUTHBLAS ZE AT EZ e hh > AT 1 KiE =4 I —D
BIRICHT 2 B2 5 DREL VWA D TIEAENWES S 7,

5. Bbbic FEEEWIRTEDT7ITT—ary

“Amy Foster” 12343 2 f@FUL, BB L 72 X S ITMER AR S S 1 AR T
KELE Lz, BRY VIIFHE2ERIREENHERY 5 Y v 3 DRI
DO, £ UGEFEED Tr 27 4 ERlZ [T E 20WEED T & LT
AIRE, —HMIZEEONB7Z DT A I 1T E Y TAHHEIN KA & FE &
NTWd, Y174 &2[EETELVED FJEBEL, =4 I -0z ->
TYIEE%# BN 5 Swept from the Sea 137 = I =X L D@lE & & HIZHAEIC
M AMEFDOEBZ L 2B E VA 57255, MlLEED OHFIZEALA
WoNIzx A I ICHEHWOEE 2 5272720 Ta <. ZoMEIERS LM
MO THEZLERL, T4 I - HLORPE ZOHHEETHLZ L

14



EbhizFE DRI
Joseph Conrad ® “Amy Foster” #* 5 Beeban Kidron O Swept from the Sea

Ao Twa, FruevERR SSICFECEEVWI YT v EMIL
2o BRDOFERUCEFHEOHRE ZDRDOKRKDOTHMETH 5, Z I
fECIFBL TS 2372 AOHBTH 5 L & 31z, THRMTH
BIERNI2 2T 4 REIOBHCEE L KEDOHITE & > 72, Hutcheon i,
TETT—vaveid, FEOAEFEBOCHR-TLES K5 L8 DTk
B - OANEEZE5Z3&5%580THD, BRALEMIZEEGLZZ b —
V—%&1E3 (176) L9, FAEREL S 100 FOIZ, ¥ 37 1 K& = 4
I-OANRIZE DL FOEMN 1256 Shiz, Bl AICE 5 TAHX
DBLOHARE LT, BETIRNS ZEDah 5 = gL Hi 7= DT REr: %
ZOMIEZRLTWEDTH B,

&

1) Richard Herndon ® “The Genesis of Conrad’s ‘Amy Foster’ ” (1960) 124k % &, R.W.
Stallman X R.E Waters 7% & % < D& 75 4. “Amy Foster” #2327 v FAH
D [{RECLAIEE (as a work of spiritual autobiography embodying his ever present feelings
of loneliness, foreignness, and isolation, and his sense of exile from Poland) | (549) & A
BLTWzEREL TS,

2) Cedric Watt iZ. Typhoon and Other Tales @ introduction ¢, Andrzej Busza D5 &
LT, 19 S EICRE UTHkEEEZ HIE L 72K — 7~ F ASE#E ORI
L, fEME L2 8, Z20DIZKR-F Y FOFBMES RBR] F v v ~X—
VERBRL, FEREFERIIANELBRE S OWEL L ENEZLICER
L. “Amy Foster” 1&% 9 Vo 7z L £ < ORITHE T 2R A 5> T 5 L 457
LT3 (xx),

3)  Swept from the Sea, 7 x =y 2 A « €U F v — ZHUE 1997 FA XV A - T A Y
HURE AR T4 LT 4By IR Cast: VA F I TA X Ty oty
RNU=Z, ATV 79 rIv, Fr¥— 4 Il

4) F P IE2017 FDA4 v 2 ¥ 2 —"T, “I think my first film was either the third or
fourth ever directed by a woman in the UK, and one of the others was in the 30s or 40s. it
was as good as nobody. [...] In fact, on my first film, no member of the entire crew had
ever worked for a woman director.” & % % T4 Y% (Quoted in Cobb and Williams) .

5) Jason M Coats (X, ¥ F v FOESIZIE UL UIR TREAR ] 2 AREZERIFE S AT
b, R The Secret Agent (1908) 1213 % OFFEAPHE Th 5 LG 5. [5G
DFED F IR EN & Shd AFERNBL A RS AR DN TBAY
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BTEDO NB EFEE L2 EA LW LR 3 < 32 220G RNFRHEICS X LT
HORLERPELS L LTHB]ERU TS, (645)

6) Jirgen Kramer 1. [FI#H|EEbN2 75274 2[RAGOAIEHARE. D
G Ion EEERL, 7374 i,m@’zﬁﬁl&b\t&)l Rifio 72 v aoiiiic
HLHONTED, Z2nbI %, EHOPTIA I-IZZOROREEDELS
ELEFRLET WA, F72, Myrtle Hooper (3. T4 I =2 BSED Y v 3 & E W T
Raellz0ik, YvyangELLTEEL ., THORE L TEEZ 32DFERDOES
RThHD, NEEMEZOPRTIIBROFEL LTHN NS LD S, THORE
LTHEEILELEEZDTHAELT, HLOTA I—BEREL TS,

7) Richard Herndon {12k 2 &, I ¥ 7y Fid, ZOFEMDZ A4 MLk, ¥ a0YEE
Tdh 5 ELilik L9\ “The Husband” %* “Castaway” & # 2 T 724, &I
“Amy Foster IZA T L7z, ZOBHIZONWTI Y Iy FidEE-> T,

8) JFRMETIE. “A poor emigrant from Central Europe bound to America” (154) , “He was a
mountaineer of the eastern range of the Carpathians” (161) & 7 % 7 4 Mz Z % A ALk
125 G5 ISR, METIZY 2 94 F ANERES NS,

9)  “She and I alone in all the land, I fancy, could see his very real beauty.” & D FHED & & |
FAT 4134 I —-DMNEFESNRISE KT 5. “T wonder whether he saw how plain
she was” (170) . Z HUFIAEEIGD 2 D T 4 7LD % Bbe 5,
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