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PiEEZ RO DAL L COFI R LICEBERHSE L T2 & THD (UNHCR
2021)0 L22L, ST AIUIHBE 2@, /Sy 7y 7 UE»S bR 65A,

ZOERIZIE, 2001 F£09.11 FEEL 3T 0 k2 2%, #R2EOBESER
DHTRHERE 2B THEL Re s, ERZEREOBEG R L2, BRO
[ t] EMSNI2BEPEZBR TRE>TWAIEDRRITONDL L, &b
F, BERBFEOZOICEMGT T 2 TICHERES TS, WhWwh [R— -7
VISR L CREREREIZ Vo 29 i L WREE TG £ 9 12k 2T b,

S IHE, BROB [ZafBEt] (ST 2BIZEICH ) ATV S5, FESR
ELCBORIER OB TR, BIROIWTERSNS A% Ok 2 S E 2 b8
FIZANDDLEZE LTS, £2121F, 2717, BMRIER 2R 2588, Zh
WXL B s, BRI - R oE), MR ERSENEINL, IO DLk
BRERRLITENEOEG )WL RY T4 7 A2 EROFRICEL I LICE TS
Z, Wi T4 I 7T hREE & RES R T 20 TlERvh, HTHiEH
LTWBDN, BHFETERY EIFons 2 L0MiT7T—7 14 A MOEETH 5D, 4
WZHHRe T 7 ) B TOXMERCHE, AR % EH SR TRMNICES ) & T 28RN A
WL, THONEERGER] &) SENFAT 1 TISHAIT 5 £ 9 127 - 72 2015 4E DU
HROFIREFRZLT7 — MERDPHZ Twb, £9 L7zERZE BICT AH&IZHAT
bA% L v,

U BROZEBREBELICE T 2EHFOREIX 1993 FE0~v A0 - 72 A F— (Myron
Weiner) DFEMEIZ# S (Weiner 1993) LAFE, T_UN—7 V2R ESY 2R, 72 5 N2
ENORORELEROIHASE Y E 2 CEELTIEIfTbh T2,
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oz Maan< b))z rF—12017) T, &%0 12k % o 7R EMEE
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2016) EEEINZ 2 0D EHAEDLELKEP Y RA LV AZ L= a UAERS
N, G E o/ EIFREISH LW 2, WiEid Y F T Y AD 2 203 E, WIHT
DR % HMIC i % 05 o 72 N 4 DSEBIE 5 7289 800 O F AT TRV,
BB ZOREDOIEIZ 14 O R— b EF UG TH 5, BEORMGR— M
BRIZENTOHN, ¥4 MVART L) ICHROGE L) 72028 72 e Ml A DS
THbHILEFZTVD, INLEGUELZZDOE, FEHEBHDOT A - 72472 A
GLkk) 720 TA OEmE, B4E 2018 F4 5 19 I THREME CRME SN
(B A NaTEEMOEDRS | BICOEY; L7z, (X7 VX A1) (0162018) LHEL,
WRF) Dy OMERE BB SEDL A5 A VT, BE—HICESIC L > TADERE 2 5
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LD TCELZT—TAAINTHY)T IV TAEAPDIANTHDEFR 5o

TA T4 AFED LD RHEWEEB 21T, 72, ENHIEED L) IZFHI
ENTVDLDRES) b HRMEICES T 27— 7 4 2 MIMIZb V225, R TH
ATCTAREET2001E, FEEFINTTRILHICT LI LN TELZODPHEOIE
7ol n) ZERIT TRV, AT, FEEFZOELWT A OfEHRLGEIH
LT, MONTWE LTV EHRTELOHAIFELNTNE I LIlL b, T
LEFH2DIC, WRMEICAATST — bOWMEEERREEICOWTE R TALV,
B, Agco [HR] FEESEN LOKBROERTE L, 512082157
WERIFICE VHEZ BN S 28072 N b2 ELIBTEE LTV L ET
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2. [Ba—<2 I 54T FK] ELTOEH
1957 FEICHETHEINSZT A - T2 A 72 41%, 2008 FEDILHEF Y Y ¥y 7 TR
AVAZTITAERol@h [BOR] OFEHIEbLo-Z LAVRT LI, RET

2 INHOMEGOBEIE, [Fanv )Ty F—12017] OARY 1 IS LRSI
Twb, 2021 £ 9 A 30 H7 7 £ A, https://www.yokohamatriennale jp/2017/.
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DREEZITONLWEEEZ0 L) ARMEET 57201 OEEROREL 2T 5
CEEREELWE] EERINTVD, 29 LERE D Co TIA R H 5 05,
ZITIRVZHEAL R,
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LREMLZBARERRE LTERL TW2—HT, TEYF~OHH S EIL T &
720 HEIZ 2008 4F 5 HUZESAE L 72U R#EE OBRIZ, EFEIZL > TE L oFit7
EPHEEBT L o722 ITH LT, BVEBEEEFRPFHETHELERL, MEHE
DOVEREFET 5% EIERZVGREB 2 B L7z, 2070, YRICL2ESER®
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GLIREE DRI H 5720 2015 4E1212 100 FAZHZ B A4 v a7 7)) At
A M HE % o CRIOINIC BRE L 72254, SEROZ T AIUSHRAY 2 E A D% 7 L
EU F&E M COME L #EA L 72 5

TAW20I549H, ey R8BS Y FEHEDT—T 4 AN, T=via-
#1 7 =7 (Anish Kapoor) REFH H & & b2, IFEHOEBA BT, WINGEED
AR 22 R Z T APUCHEE ST 2 720 1T R T o 720 F) VY DL ARAEZEHN
72DE, COFOENTH L. MNVIERKEHL TRBOHERY;K— FTHRAEL ZD
BT, dF—a b b IClREICT Y PERT, R LABREMZ AN, HHHEE
DEFNUAT NA R FRT 5 7 EOZREB Z 1T 272 (74 2016)0

L—=THHIFEP SV ARZBIIMRAR LD OEEDLYREL, PVaoxE»S
13FOOHBEICH S, 2015FIZMVARLF) I I IBEN L7284 TAZBZ AR
DHH, 8EILEN L AKRABIZEFEL72EEHND (BBC News, 2015)0 ZDEIZH
DAY I F 2T 2T A41E, K= =TV 2PLICHROBIRZ T2 B 1EHOHIE
WA LTI Tz,

EZAHT, 1990 FURE, V=2 x )= TV 54V K- 7=} (SEA) | ® [V —
XN TTITAA] Vo FRIIREND LIS, T — b OFEED O R EITER
WA 8 U CHS, BURDOEREZ RIS 2l AMEH END L)k oTWnD 6 29
L72@iiid, 7 — F OEiER 2 v LIMGEEERN L W) FBETHhRINZ &b b

4 [EEUNHCRIHE D7 = 7H 4 M2 X 5, 20214E9 A 1 HT 7 & A, https://www.
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sOTRONEERfEH] &V ) FEIZBUSE2 OB TE L 0T, —HRIZERMNN O #E R & OE
BB 2 W AERMIRIT I o 72 2 L 235 L, L9 L bR % A AT ok
BIRM SR AAOFREELLOTIIAVI L ZHMHAL TB &2,

S ZOFMObA) R T WL LT, B (2018) ABH, [V—Y vV TI7 T4
2L, T=T4AAMDEHTHY 05, ZOHELEE T — FPHOFEHIIHE TV LE
Brgik [V—x)— - ZU75ATF-7—1b (SEA) ] &0 QEVERE O,
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TA 472 OEREFEHROIT TR L00E, ik TaR— 1, HRIE
OEGETICRAENDE TN IBFGEY — F EOERICERMEH L2/ 2150
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FHTRER SN,
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WAL TES 725D TH D, AN VEBEBEE S OB ICER SN, HoBIZIE
BMEM$mm<a%Lka%bﬁénanf b #ErNT, ZORIAIC

T Y — 7 TR S R § 2 B R IR ISPl L, 7777xnvﬁlﬂm
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g, I Y — MRV TIEEEFREE S E D TR OWTE R B EH 1 X
FOBIENTED, TARZFOABEIINT+ =< AO—BE LTT IV 3 #FH%E
RIS T E VD (H2016)0
ZLTHULEDTHIZIE, 94 —roN VYo F—LVEBRONT Y 7 RERIZH S

TTADNA VI a—EECEA BRBETES LZNFEICDOWTIE, Warsh ed. (2018) %
é%l]u

8 NDOFELYE[S 727 A OWFEOMESE LTI, 2008 45 H O HE Ttk & % -
7o FHEANOEHE LT, 1000 D) 2w 7y 7 2T CTHIFEE Nz (oK)
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O 4B, TOMBETEIEEYZEL, 70—V Y /ERE LT EBENDE, R
WEET DA 5 ) TRERDT VR = BEEEAICLZNE 2 A vy ) —B [
PR T B~A5 ) TREWRO/NS B~ (VY77 va -0y VEE, 20164) T
H5bo
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12 1005 EOFA ALK & HEOILDOTLNZ AR, flilEO& LTtk LR A E
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Bl A= MVOKSEENHEES S, Crystal Ball (2017) L BEINTAEHTH b0 Kk
Ex < &Iz 7)) >~ 3z [YAMAHA] OLFERFEPTLERD, VAR
ARz E Y FNIANA L HEREDER D IZR O EN S,

L) 120, I by —BOEMITEEORY TRIR S N7 Law of the Journey
(017) 1%, VERZ—#HL, B 60 A —FLHDKR— MIBFE2EHEE-> TELRBED
BRZ-LAFEREDOE ) b=V TRo/:, BREAMCERRA VARSI L -2 a3 Tho
Too WETAREER, EME L TP EELHRA L )R- ERUER)EY
Z—=VERG, L2rb, FRICFOR- M AEL T LHEO TIHICHIEL FEEL
722 L 72 (Barry 2019,210) 6 R — N DFFIZEE - TH I X 225 AFLED 20 WO
N4 DFEFHLWERSA,OIE, HHPLEz MMESoOM e LT, S5 ERMED
ETOLRVRERE DD o TL b TEMERELAIIIMERETIY &L LS 1T, B
RIZOWTHE 2 3 L CORBITPECEER, BEOSE, Sl n by
S BEANCIE, BRAZHELDIETAHEIMLL K ORLHEIE LSRRI T
%o TITIRENLLOKLSERLEROBE L &b TEMIZHE &V, BE%
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0 201843 AR5 6 HIChfes i, FMEER FfE, REMERR) 707 HEE
ELTHIDEMEE 2B 072,
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B, NyF - T—L Y b0 [ET8E—IC, BbRERLFEINE ZLEHD | 2
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Py F=— - ELYF—LORAY A DT = A 7 TRHESINT WD, 2021 4F9
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T4 ANTHo7,

rjn—m»tgyuswé%/®¥$J
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HRFEIH NP BHI L LT, SLAEHBLERINLI L Lo/ T, 0
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B F—ZARMTYTOR=-FE—FVREIZOWT, F#L IIHEE (20200) * MW, F
7o, BMRBEESEAEZEICE > TAETAI LI LT — 7 4 A MN2BE 3T o 7-HiE0E
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4 2016 A=A N TYTIRT A A EE 'friﬁbb, FINLENSH 1200 A% LR
WCHERBEZZ T AV AIZZTANRTES ) 2 oz EARTIED LAY, KbhIZ
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DTHD 5 VB S NAMFHBEAKGILKICE, LB L FXRF{E DS
D, SEEFIINSZEH LA DR LTEER, RNV 2HE 57255,
HBHBEERLBRTNDE L), L OF@iRITHE R 2 T I TIidAR L NERBEE
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%, BRAEERIMELZ: [0 — NV aBENIBIT 5T OFXFORE] LRHT
% (Barry 2019,212) '%

EHIL, INHDOTIAT v ZERIIETON TR BIIR LICREA LT % E
JTHH b, N =1, TAOERPKEGAKRED 7O — IV ARBEIZTTRRE TS
B/ OWELCHEETL ), BIOMKEYZMIEICSEREZMT S LIZFS LT
% LIRS 5 (Bary 2019: 214)0

HHEVZIE, NV ET A= DA AT L= a3 VIS L T, #aniRREdL
T HRRBNEA LoD LIEERICT 7R TREDFED Ehozb v, L
PLEME, BSIAKDE < AS, FIEME 2 B AR D DI 72 2 Z2»
BiEmTho/zZ s, ZOMHIIMIHNTH S (Tsokhas 2020)0 T2, T=—7 7%
Emmld, FEPICHRMIEAN A OB LET]I RTRIRD D 5755, RIEND & IEZEDFRE
L, MROMA NORERRFE) BRI, ROBEZOLAAT LAY 4 T{LL
TLEIEVS, wbIE [ERORE] Bary 2019,209) I2& Sbdhd Lk,
RIME~NOBLE RO LD LIPS, MEZOLDOEZMBEILLTLE ) &) KR
WS ) B E BT AULERD S,

LB, 7 PSRRI B L LTlE, NGO O NEHEFIEA v &

15 BEIFIEDSAMTRE Mobilities 1%, 2008 ££TATD Vol. 3,n0.3 T [BROWR, £/ DX
1t (Migrant Worlds, Material Cultures) | % 7 — < IZIFE XA TV 5,

6 HEROFFLW EEH L2 OBREVERE LT, 2016 4F 11 JIZ=2—3—27 TfTb
N7z Ai Weiwei: Laundromat 3% %o ¥) ¥ v WO~ P27 L EHEZ#HT 54 F A=A
DIFRRERF v~ Th O EDIANTANTT OB V7272 LIk R M % &% JBIR L 72
Thbo A FAZFIIZ 2016 8K, VT, TIHZAS Y, A 77 hL08RF 1T
STAMSELTHR, sHICEY 7o MEish, Zobwrkani, ZoER
FyrTTlLr AM, BREEBIEFRLLT AR, 22 TEDLKRELARAED A
Y UAIF Lo TR, TA TN, REH, GLHE LT, ZoOFERETERE S £
DR, FA5TI4 252 FJ)— (laundromat) ODHEFEDO L H ozl RTnw5b, BE
WZWE—THIS, VARAB TR LR OGE 2 B 57 LK% BEMK 5 5 772 (designboom
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HREFEEONTZOD, L7V FRI) T ANOBOFIZH LT A W54k L
% o TH SN2 BB ED The Artist 72,
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T AT AW DY), FOEEEXA Y FOH AT L TC=a—71) =T
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72] (Lakshmi 2016) & 54 ZOEELX, £V ¥ Y END XA T4 7 CIIBERIFEEE - 72
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The Global Refugee Crisis and Contemporary Art: Focusing on the Artwork of Ai
Weiwei

by SAYoko Iizasa

The global refugee problem has become increasingly serious in recent years. One reason that
developed countries are reluctant to accept refugees is a growing tendency to view immigrants
as threats to national security and social order, as attributed to state policies on the war on
terrorism. This phenomenon, commonly referred to as the “securitization of migration,” is
spreading internationally, imposing harsh conditions on refugees, particularly on so-called

“boat people” who cross the sea without a travel permit to apply for asylum.

In the wake of the European refugee crisis in particular, artists have been working more
actively to address the inhumane reality and injustices faced by refugees, through artwork and
other means. Among them, Ai Weiwei is arguably one of the most prolific artists and activists
on the world stage. In addition to various installations comprised of discarded materials from
refugee journeys, such as life jackets and rafts, Ai's artworks include a controversial
photograph of himself recreating the image of a drowned Syrian infant who washed ashore on
a beach in Turkey, and Human Flow, a self-reflexive documentary film which weaves its
narrative across 23 countries and more than 40 refugee camps over the course of its

140-minute runtime.
Drawing together discussions of these works from various fields, this paper attempts to explore

the possibilities and challenges of art and artists within the dynamic politics of “refugee de-

securitization.”
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