A FY—54 571 v THE
— ANFrt = & AT T

fooW 1k 3

EL®IC

I F v —FA T4 ¥ TERREERN L LEY Y YV DES S h

—NIOHERRIZT AN A TEENTZUWOLZI 7 ) T 4 ¥ XA,
IAF X —=TAT A4 Y TWEZ o7z o THREWTIEZR VY, Peter
Fritzell, Nature Writing and America (1990). Scott Slovic, Seeking Awareness
in American Nature Writing (1993) %X, Wiz az )71 2 X 4
DOWMEFERZIAA T ¥ —FTA T4V Tx@mMLETZLDONE N, £ LA
MEDERERLAZZLZDEHPDEIIC, AAFXY—FA T4 V7D
YER - 7 —~ M American Nature Writers (1996) D BARTH E
foZld, a7 ) T4 Y ALOEBIRBICKE RkEIE R L L
L. LEZWZZIZz Y74 Y ALHNETRAF v —F4 74 ¥ 712#
HREEEE 2 & 2, S h—HRICAL EAAF Y —F 14T 1
YTRIBRRETFILEND L) Ik oTze e D EDITIE, HBTER
B BRBEZ O MEIHEF B LD L 120, FAERZ W LRI 7
HRICAHEZ B AA T ¥ —F A4 T4 Y THPRkIZE AR SINTZE )
DB % (Armbruster 157)0 LIV T4 Y ALDEA FITZT )b
%E@%%%LtRwNmmuiofif%w—54%4yﬁul—
0 -7 AN EERLI) - P ERPIEER SN EOREL NS

1 ATk, ESEBRLEVED R4 Fv—FGAT 471 2T AV A AT
—IAT A YT ERRARERBRELE LT 5,
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2\72% 9 (Nixon 234-242)0 20—/ T, A FXY—IFA4T 17 %
JElfAbd »EFEIME N EAE 2R D & b & % (Philippon; Voie) o 72 2
THARKE WS L 452327 7 4 v 7 Christian Hummelsund Voie (.
“the movement beyond nature writing also invited reductive rhetoric against the
genre” £ FIRL (Voie 200). A A F v —TFA4 714 7 hu~xrEHN%
ARG OB & FE OO CTRAGEN O L7 & BRI Y % D) A HA A
PEFOBEFIEZFE L L THEEEERL TS,

ATIE £3, 237V T AV AAIBVCAATF Y =TT 4~
THREBIESNTELERIZOWTEE TS, oL LOFMEYS R
3. AATFY—FA4 74 Y IBHOERIE. fEmiZHb L) LD,
HAEIMICET 20ATOMRBICH D, AT Y —TFAT74 2 71F £
NBFEPNREROBREIZINE G o THEMNLZULEZRL TS EE X
541 (Philippon 395; Voie 201). Z D Z & & {Edh & #LEFO 5547 % 18
HOEPIZT 2, AfaOREKETIE, EFEO, &) b AHit (the
Anthropocene) % & "% MEAS A C:H@ﬁ L72ZO—OFRDOA A F v
—TIATA Y TIOVWTERET L, BETT 21FmE LT, 0y P
DT ANT ¥ KR A F % AMEK Joanna Pocock @ Surrender: The Call of
American West (2019) ZHLY _EF5 % Surrender 13, FRHRLOEZR 121
5 M % Fitzcarraldo Editions/Mahler & LeWitt Studios Essay Prize % 58 L
7 EfiT v & A T\ Times Literary Supplement X Irish Times 72 & O £ X
T4 T B LOEMESICET B E SN, EmICET A EE A 4 2 —
YA v, TA) AV T e s LT, Slbs, #4730

2 TaZ)TA4VARNIBIIEAAT =4 T4 Y ZTEAIET A HIZHEEICALR
bo ZOHRFEHETLZOTHIUL, 7 A1) A OERE T 2O WY 728 ) L
TGk 57259, BICERT A LI, A FYATILREE, A F v =471
YT OB LOWEPEATH ), REDIA F ¥ —F 474 ¥ ZIFRIILIRE
MWIAWDNZbe TENERMLIZET, AFVADIAFXY—FAT AT 0RE
Surrender % MRFHHEM & T H DX, 7 A ) A LFERA FYALF L Vo 2 OR%
19 Dimock & Buell D iLf#AS (Dimock and Buell 1), T3 27 1) 7 1 Y A ADBLIKIZD
MTWRFLLEEZLDNLTH D,
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FEA, BFHELCOBHEER, Tavs a7 714, [fEEHE W
27245 HRBEDEL) EIFSNTW5D &2 AL, IEFEDOBEFOME
M e 2, B, BALE S DMHEMER L D RR L 076 TESL
O FHEIIMFEFTH Y, 2212, A, e M TRWbD, 77 /00
HWIRERBEDEE D ) NFERIRILE & 5 2 A ER OB E Z Tk
LILENTEDL, £H)VETTHAL. Surrender b Z DRGEIZIET 5
IFY =474 72O HPFEBICHEZMITLZ &L Lz,

FAF =S4T 142 T3 b>7-0Hh?
ZHFS A F v =T A4 7 4 ¥ 7 &IXAT s Keywords for
Environmental Studies (2016) OIHHFHIZ L UX, FHEryF5E0 HIARE
WA ER 2 LRSS AT NI, v 7 7 v a YR
h?(mmMmm%u4&WX@GMmWMwK;5MmmHmw
of Selborne (1789) 2% 5 L. 7 A1) 7 Tld Henry David Thoreau.
Aldo Leopold. Rachel Carson % #%C. Edward Abbey. Barry Lopez. Annie
Dillard 5% { OHFEEXFIZL 22 F ¥ —F 4 T4 ¥ 7 ORI H BN,
[Za— - TAYB Y- Vix v A] EIHENS T EDOBEY W77,
— N/ v T s varIyb S bw ) BEHERIE A Fr—T
174 Y7 D%EFIT—I6(L T 7% v (Philippon 392-394; Ray
87-89) s AAF X =T AT 4 ¥ XL XIENLEMIIEZHETHY . Th
Wz [ s T L, EhEND T E D%\ Thomas

3 Ravb-2ugg s, [EERAAFv— FATA Y ITPEY LD, v
O —=DEH 5 —NROFREFDVDOL [Za— - TAUHY - VA vt 22| )
FTOMTH L] Lk, —/NEOERD S =L OFMIZ AT Tid John
Burroughs, John Muir, Mary Austin, Henry Beston, % @ % Aldo Leopold. Loren
Eiseley. Rachel Carson 5 % #&C, — I ANOFEMRZLORENF X F L L C Edward
Abbey. Wendell Berry # 817 C W5 (A% 14 v 27 10-11)0 2D [FAFx— - 54
TA YT VAT YA IBESREROELILE T RICEOER, NOERIZL K DfE
A AL [—=HOFAMRITIE, BEMBEIEE T2 LR () %5554
(13) &, BEORFHA T GL2r/26T, A0y v 7iE, HEDEICDZE A
FX=FAT4 Y TOBHAEERH LT 5,
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Lyon D53 #HETlE. 24 F v —F 4 7 4 ¥ 27 1Z1% “natural history
information, personal responses to nature, and philosophical interpretation of

nature” &\ ) EODFEAH . FNEDHMAE DI L o T “field

9 < EEINT3

guides and professional papers,” “natural history essays,” “solitude and back-
country living,” “man’s role in nature” 72 &£ 2258 &M 5 (Lyon 20-25)
FOETORL, MM Ty —FA T4 73wy 2 Eid &
FRZF DL ZRER L TH L 2 & Tld %\ Daniel Philippon i,
Joseph Wood Krutch #i Great American Nature Writing (1950) O %=
Paul Brooks ¥ Speaking for Nature (1980) [ZIZUFEFA A A F ¥ —F 1 F
1Y 7MREMBIL . EROBNIELER L2 LT, A4 Fv—F4 7T
1 ¥ THBHZAIC [HEMZOG] ZRLTWAIZL b6 [#
bofz] EARINDLERI, [HR] 225 URIZH D & O R
R LTWw2 (Philippon 395)s 7242 74 ) v RIYDPERLTWES
&£ 912, Carolyn Merchant 3 The Death of Nature (1980) T [B#k] &»
I A DFEAS, Bill McKibben 3 The End of Nature (1989) THiERERHEA
DNEIII AN & 5 BIROMSIEDTERAE S S N7 TIE, HRZH
THEP O O E LT, $2b b ABHSITHELI 25D L LT
METLIEIIBENICTELEEDEDLE2 2V M F Y —F14 T
1 YT OOV E D2, TEL AT LA E A& 2 Bl T HARIZIN
M9 &) BREIE S (pastoral impulse) 533 55, ZDMENIZEK S
FETH, BEMICOWHCY [AKR] ORENETLB%E
**%mw‘fwé DIZE L6, o OFEmIEH IR T IR LR
PREFEINTOMTI D R\ 720 RIELTAATF Y =474 27

4 Philippon 25 LT\ % & 5 Wy — A/ v 7107y arykgbndERISz
T, BHEBSE L TENER T HDbEL DL VI, SR EFTCORF v —
TATA VT DEFRICEE ﬂ’(‘/‘f_o T A1) 1 CEFE O EH Lawrence Buell ﬁ‘ﬁi
The Environmental Imagination (1995) T, A A Fx¥—F4 74 ¥ 7 OEKHT 245
BREMEAOZE# & L VD) % 5725 T “environmental nonfiction” & & U\‘f)‘/i
THhE, AT Y =TT 4 Y 7OWHHIBATELLIIIRZIT SN,
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— AFi % 3 ¢ B RIEH T T 159
THERINTVDHRD (ELD) D THH0E) Do TDRITH
REHT D,
WHA AL, FHTICT 2 A THRIZAD ) &) Hk
THALZFEOT AV I DIAF XY —=FA4 T4 ¥ TIHEICHFEST 5 T
—ITEEBOTREF A~ T ARZLIUBBE A T4 T — FIERBIHI R
WLBEICHm Lz, L, 22 CTHEFLLEAMEA-72HRIE
WEIZOMESIZD GESD) dbDEo0nEI D EH)FETH
v, SRR EROEMIR T > EROEWTH ) . b —12 S50
2%, VY =L Z0REEZ T -t a < VROEFEF-BIE, (B
EFEUOBRHDZRT 5 ZOMADO LA THOUIAEERFLETHLH] 2
EEHEL, 9 LAMREWHL <. SERRIC, Zofitiic, B
12 HDVILEREO/NRIERICHE S 2535210k > T HEOM
e BiE =l A7z (PI17-19) BIEEFERIOMRE L L THiE SNz H
iz, HOCOROREZ ) SKEOHETH L0720 56, LRIIZ, H
REVHIFEMEEBLIZRICH D, 0L ) ROy ERIORLEIL, 7
AV FAT v —=FATAYTOMEARSNTVEIYY YRV H—
DILFEIIBWT [N ] ISHFE L7z (BFH 146), 7 £
VH o IRATF v —F4 T4 27 OBINREE 5 2 HHUT— I3 kO
IR RTW 5, [[Zvvrvu—] B8R Tw/0lk [FY] <t
v [HY ] EBEHNICEREI N Z0 [EW] o7 7=y
I GBRH 22 A TW2DTHL] (FAl), T Licuvxry ERWAKR
I, TV RV O —DRBEIERLTE=RT 1 T — FIZH7AO5
Ns, LoL, PbZHiEN A4 F vy — 74 7 —OfFmicid, F
WDSBEBERIICER I NEF LV E VI RDOE, HDLVIFEFHOW) [K
AbuwrER] WM IEE] bFLAaTENLOTH D (FFH 148-
153)0 SORIET 47— FaflE LTHERT 5,
o as ) T4 S ALNCHEERAATFX—FGAT AV TD
A bDs, WMHICEE T EREHIET v b oCcu~ £ L



160 LY AT S

AL TR > TRENTVWEORZETIUL, MERMEMICH D &
LD L HEFTLIMORERIZH 2D TIE R 7 4 IV H AREE
ANOBNDHRER AR D b DEIEEL TV D &) BT NEED
[EREROEEBE] 220220 THY (Voie 201). WhIFHAR
BT 2BV AA T Y — T4 T4 Y 7RSS T b EE 2
bNbo CORBIZEMBNLDDHY), FATF ¥ —FA4 717 Lw
IV X YNVICETLEIEB ST EAN L TH VD, CEHRK Granta ©
The New Nature Writing 54275 (2008) O#fi# Jason Cowley |2 & - T,

AIMFx =474 71E [He] ok THLW] bolZpidsi,

“old nature writing” 7% “the lyrical pastoral tradition of the romantic wanderer”
128 &< DI L. new nature writing (3 “the discovery of exoticism in
the familiar, the extraordinary in the ordinary,” “new ways of seeing” % g &
T5EWV9 (Cowley 10-11)0 FET AT, [HW] A A F X —=F 4741 ~
TEED o T2 Flchlz b THELTWS, LORBTH S, JiliR
W LIZEWIRED, A7) —=DPETTVD [FrLnrfFv¥—F
474 7] OFBIEVIT NI ORZRLT 17— FICHIZ) 2052 %
bOENN T, Lodwv, Ao —I3FHFEOBHE TU AR % & R
LTBY. HORELNE Arctic Dreams (1986) %, [A U b2 WA LT
% Into the Wild (1996) & XHE S TW5, ML E N TH 5 Into the
Wild %, ¥ &5 7 4 Christopher Johnson McCandless 28 E.EE % 3K & C
TIANDTANY AN, & 2 TIECAIAEE 2 M5 L 72
KIiEFEL T LVIEFHICD L DOWIAEMTH Y, ) —IlEo
TINDBAAF XY =TG4 T4 Y TORETHL 5 L\ (Cowley 7)o T
TAADTANT A AT 227 ) A - XA Y FL2ADHKBD
[HWAATF XY =T 71427 OFFIZLEV)DTHNE, B2
TE=bT7 47— FOZOHHHIZIIALT . & LA A7) =D [
LWAA T Y =547 4 27| OBFEIZEDNLR LRV 77 — DO
BE, ENDBAFVADIA F Y —=F A4 T4 Y ZIZHITFHENTNSHD
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— AFrit 2 o B EIImIT T 161
ZLidvz . BRERNICET 28BS F XY — I 4 7 1 v 7 O
YRAELSETHB—BIZL 257259,
TEOFHESHETFO ML Y FICELGEINDLZ EIEAA T v —F 4T 4
VTR 5 722 & TlE 7\, Richard Brautigan OFEN/-5RE & LCTHIS
NLBEAMTIEENTVWDL, JU—T A kv E— - A=Y X}
OFBDO LIPS RMEERD, ZOEEDBRENHHEZ LR, wED
HEC 7O —T 4 2T, & (R . /2. [7 AV HOfE
FIN] FI [ANA<Y - 2 ) =2 ZBHEDIZ-> TELRBOFEDOZ L
B, BESHRANOEE TH B L DIHBEARNORH 2 G L T D L
MenapZ kizfiin T, 29 bFNTWA,

BREHRICEIT A 28, WEMHAREHH T L, FOCNE
HOMEERIFLZE, AL RYEZ, THLENLOMELY, N~
YOHIOFED L) b DIZBTEIOTLEST, ED L) R
BdbDIES ) e FRPEVIEEIZ, RAEAREES .

EFN MR EEN LN TH D, bELAZNLYOIEL ST
ANF—LHENE Lo TVDEA, BENETTCTLES/EFYL
HIZWwEoF 5, (A 127-128)

FIEEDWS 2B, A F ¥ —F4 T4 2L TWAHHIZD
IMDZ Do TE—IREINS L) BRA MO~ v ERITFFERIT
[BREERETRNICEEZMHMZETII RV, LA, Aotk

5 ASLE-UKI (f FVJARELTANT Y FOIF - BRFE) OFREE Green Letters D 21
WA FVRAETANT Y RORAF ¥ =TG4 T4 THEOTEIX. TAV IV %
AF % —=F4 T4 2T x%MBEHDSTIUL Granta ® The New Nature Writing FFEE IZHT
FHE R VERBRRE—FT, FFEPS T RZBIFLAA T v =94 714 ¥ 7 OHE
B ZTWD I L ZFHlL T % (Stenning and Gifford 1)o £ ¥ A Tlk, Z+—iit
#EUZ A5 T, Robert Macfarlane @ The Wild Places (2007) X° Kathleen Jamie @ Findings
(2005) ZIFLOETIAAF XY =474 7HEBEELD (Smith 3). ko4
&X5E Green Letters DYF4R Jos Smith @ The New Nature Writing (2017) %5, Wi7E b B
/\JT‘;%%O
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HEEMOET RSN EG 202 Lw) FHiE (B 148). BARRE
ERBREIERE V) [ F ) 0] 2 FmaeEH L MR ad
WHHHL TWaA ZEICEAR AT I ) T4 v 72T 6N TW5 &
SThwv, Z2LC, BALFRICCHHD 72 T4 )1] ILEZEBNWT
W5,

A, CEMNBERMEICANEB ) LT 5D, FNIE, TS LCH
BHOMEEZNL LTI 05TH D, LB HME, HdEMKED
wihF, 2o CAHGT. BRE. ZOMV SNBSS R
L. 20 L EEREZFOET, 20 L) RBEIoZ L ThbH, (B
M 25)

(MG NETTCCLESZENHNRWEDSEL] L) 2 EERA
Fx =TG4 74 Y TOIFHTIEHE LN T EDND ZDOESTH

5o
IATFXY—TATA Y TOREEL =2 —T A A VAT AL
zAay gy 2k, —IUILEEDS, VI 2 —TIHBERRTWSE, A

FX =4 T4 T kA BHHMIE, [BELNE, MEim e Mah%
Wte4 22 L ThHhoT, 1o LTREMELZ O CLMHE—EEDAS T4+
F=Z2TbHZITHIOTERN] & (AT 1 v 27 15), HIZF]
WBHOERIE, ZOATY 1 v 7O REE ZAELEORRE7
DH3H DA, NEIEIHREICIFIS L Cwb, TOTHBEOH NI, &
AF ¥ =474 Y TIEREEROBEIIMNEGo T v e v ) L
DERE o 72DIF72H, Tidy B - Bz 0 CHO T v 77— b d
ELRP TR F Y —I9A4 T4 73 EDL ) % [RELNE, Emk
MEEABGE] L TCWb0h, ZNERICHEFTHI L E Lzw,



A Fv =474 Y THE
— AHrE 7 o < B EAIZIT T 163
IRIEEEICH T A EEND

CAERB O R Ty — T4 74 2 7IE LT 28T S 0
BT 2 VIZEHOPFIR E LTY 4 VT A AR BIEMIHAET 25D
b72LPAFET B0 L Ly WEB» OSBRI ER Ll T2 |
P BRI E G o TV AEMIEA R e —HT 5L ZHHKND
WRENZARZ DA F v =T A T4 7 ORERNESIL, 3L HEKY
B LCABBEAT T O TR (L 25 LR E 0 ¢
MMV EREL TS EEZ BN,

TE— T4 TRl o ThHL ) AT X =474 27T
ELN D HARIIBREGHROIIZ L IIRCHFELRVE LTZED 58]
% B L 72 Moira Farr O L. v = { “The Death of Nature Writing” (1993)
Ty 74 7 — N “the last human being who could, in any convincing way,
write about nature as though it were wholly clean (even at its most horrific) and
inspirational” & M SN T % (Farr 19)0 774 T — FORFESE Pilgrim
at Tinker Creek (1974) &, A A F v —FA4 74 Y 7 OIEMRELTWO S

GBWHIN.ZHTWE—ZFNWR AT Y =T AT 4 X TNDIN T
Ty anE LS EHHOMIZE o7z
NHEZEONTVIHRIZ., 775 L) [wRLMALWVETT
5%) ELDT, BEELEZL] bODOIHITRZL—/HT, ) L7
O~ ERBEARBIINE S WA ARKR S 2 E Lo TWE,

[F4>h—=2)—2D3L)T] OFRIE, T7r—Y=THa7/
— ORI ETR/ND T A =) =2 L ZDRAT, FEYFTHS
(D72 L] 1327 ) =703 CERNMEATV S, 70— v VILIRIZAH
MNHEDHIZNIE, WhWLHARD PR EZAT, T, T+ 5T
AL ARF), FYH=, TAYKR, MR, TAYVAFYITA, o
FLVA, Vv ATAXIBRELLDEELD, L TKORNRLHTE
EDHHARAD, FH) FLEEOT B, MR, ARIZ—FF) T2
ERTHELEHEOAROEFEEZHECTI——Z L AEEL L2V, 29 L7
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BEERE LZ-BROEBHOBERI VO — O ELAATLE D I L3R
o ETIENOLM A ZOEmid, B2 HIROER & € 1 % 1R
LTwL [HEDHE (via positive) | OFiEE &), ZNAENE [H
MES ] TRemENCEL 2R, B [HUK] T s . R+
HROEBEHRZO CHLBERPMENSFE S ELND [HEDE (via
negativa) | % & %, TOHFDIILENIIH/-LETE (8] oF
ST, “the landscape of the intricate world that I have painted is inaccurate
and lopsided. It is too optimistic” & (Dillard 161) . fESHEIE TR S L7z
ERFIPEBIZBE 2L ) BRI [REOE] B FE I b,
HEEZLOOEELEI) L. ZIUHEET 24 mORE (LFE) F4°
EH25HD) &, HAROBHLE L TE) L6 2MUTI VDD, 7TV
RETEIEOHFMAREL T, PEELBYRL 220 HOHAET
%o BLEIR D/ DI D WEKIZ S 235 [ 7Y KOPTF LD A
— T RI] ZERRIER, T4 T FEERLEY FIE. ZhMT
HIMTFHEW) ABOFEL Ko7z bHERE D72, L 6, &/
v TERHER L L C oA A EeH & 4 O A fy & ALY S fifi i #1 0 Wk A
b Sl sb (Dillard 166). iF 1) T2 E 2 OXEEKOR
RELZF TR AR, 7 A7ravid, JRERICBLOEROT 77 4
EEN RIS LT CRRBLTHEINT 225, I BEOERMIZE
HOFTHLEwANT, BLHSEBED0H, BRAHZICTEALZIID
DOINERAIZERTYO L, ZLTEREAT, 7285, K%L
BRLHRENTETIF) T ATNEN ) OFHERO T D L2208
LRINEDH 720 6 BEXIGD 5 1. Thbid, ) FrEgcEY
ﬁ)%f%f’%ﬁﬂ@ IADO—EITBE R VD, BAFROAEHIZ L ) Erh
=55 D FIL. “Either this world, my mother, is a monster, or I myself am a
freak” & FfA] L (Dillard 177). BAFROHE & & N OAHfEEIAT ) &b
BVCEIWIET 5, O 2T, HAR B E A2 OB ALAH
TEND, AAT¥—FA T4 Y 7IZRYY 2O 2EFRIE. D8
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ERFELLTODOTIE LD 4 OEMICK S 5 BAOHER L%
WU THIEEUS R Y fEBREZ KA SRS AONET 17— FeHR
L) FiE, EDOOTHHILRMEICHEE>TWEEVRIRETHA
Do
[SHMZME] LIEBREEHTHL0, HRATLHIRLLZDOITIE
HEDGH 5. TEBIZEZNL, SHMZBE L, WERERILRHE
MR R BB IE RS A R & Vo - BRI E A 8. 7 7 —2°
[(AAF v =T 4714 2 7DI] ZREL 2~/ UEIIHERRE L)
REGHAMEL 2o 2RTH Y . BRICEBWN2EETLLTT 7
—IIEORE LB S ZENRDS, BRERIZNEE) LF0sH) iz
BRL Tz, 20X L XIIHE 72714 7 FOER%E 77—
“Visions don’t come much clearer, or voices much saner, than Dillard’s” &
HL (Farr 18). 771 7 — FH% 5 BIIE DRI AN F S 12 AN 4 DREL
ME D> TWLUE, ZBRIIFHEN TV o772 9 L, @D ICIZER%
BOTINVHEL T Bh 07272569 L, BIDBY A+ F T 0 THES
NLZEbhholtirh), L THLA] 25T LTS (Farr
19)o D&KL A3, BRI E DT “our willful ignorance of the facts of
creation Dillard learned to behold and celebrate” 128 % & \2 ) 5D & (Farr
19). $THbBLERENEEH ORI T E2EVICHET 25D TH S,
(74 =2V —rD3L Y T] PERSNI—ILEIEL 77—
FNZFHATZ—ILNINEED H 7212 “the possibility that an affirmative
philosophical and spiritual discourse . .. could arise from nature in its ‘pure’
form, had vanished” £FCL (Farr 19), [ 4 F v —F 4 741 ¥ 7 DIE]
EHETL7 7 —OFEIE, T4 77— FAND)ART MHFRAD LT
LDTHbo SV, [RAF v =TT 4 T7DR] L)z
YEARTA T PO =T 212 @h b\ [T14 2 h—=21)
—7DIFENT] NPOBOND L) LEREEE—CIREARLEHO
Vo RG] L EL 53— IRRBEHEO AR S 2R BEe T — 5 7
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SIEBLNLEVEV) 7 7 —OREIE (Farr 20), HIRERBEME L v Bl
FIZEDIHZMEE) DL V) EDOTEHWMELZIVEL T b,
BB L7 ARREP IS A DN D &) 7y BREMEZ O CHEERA T
FuF—elEmFE BT A 2 LICERITRVWE W) Bffr. 77—
HIF LD, ZO—FT, 77 —I3BEEKE W) BIED» S H 2%
LT TENTERV [T Y —FA4 714 7D] TT77—1d, &
RREDS S IE ERR TR o eI, T v — T4 T 1 VT 2B %
b o T, BRIRfERE L Vo) BISEIZIN &6 ) Fr7z 20 e g 2 53R
LTWBDTH DSl L2Granta®D [ L WA A F v —F4 74 27|
FET L, CORKROELI, BHEBRL AR HE LD
MWEREEZ RS8R d DIZEZ TW D IRIIZEB T “our conception and
experience of nature changes, so too does the way we write about it” & & % &
IS, BREREZMICER L TEPNIAAATF Y —FA T4 2 7D
FAEZRL TS, I FY—FA T4 Y 7P [#bolz]DTIER L,
T T =T A T = FIZ, AT = HPURANTERINIZOLEFR L) %
SR CERBEROEII T AL Z LN TEENH. BEOR A F
XY=FA4T4 Y TIZROENTVDEDTH S,

BRIERIE 2 o < B MMEF T &2 SCAEmIC Y TR TH I RIT 20, B
RERNWEREZ LT 27200 T, 3oE2VE-oTAETH D, Lo L,
ZhH L vo THREMBEICHMN W LB THLDIT T v, &
Do, ANHOEESHERESE 2 RIS b DIZER . TOE. AH
(ZTTRLHHO DS D) DEFEVPAHEREIZZR o> T D AFHEAIRI
BT, BEREIL, @EARLHEPMY L b0 L LTRiLsh
LIl EELT. ERICOIZE LR WEEICE THEICHZ <MY
AEFNTWD, AN [HEEHE R (geological force) | & AR I 5
NHHIZ BV TE, BEOMX R WIEBS——0»E /3N a3 X TZOM
EENTWD W) ZEBFFTIE R V—MEREES RS dhd 12
ZERHZEIHGLTWDEV)EEPRT 74+ NV D ThHb, A
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s [EH O] 2544 (Wallace- Wells 25), IASEH T ) IE
Luatg B2 B DA 5 7% < f o 72 ABHIGHIC . A4 F % —F 4
TAYTIRED L H G L TWAB DD, Joanna Pocock, Surrender: The
Call of the American West % 5l & L C# 2 TH7z\ 5%

BHEICZSEMND (RTyF) EVHR

HED® HW L1744 & MIRERBEESM A A D > TV D &) iR
WL, Surrender DB F L > T b, TNDHMHWITR SN2
FreglHLE 9,

While I typed away at my MacBook Pro, I was keenly aware of the arsenic
and copper inside it, both of which were probably mined in Chile. I knew
that the process of pulling these elements out of the ground was killing
whole villages and poisoning rivers. In the Republic of Congo, children as
young as seven are digging cobalt out of the earth with their bare hands.
Their lives were being cut short so my battery could have a long one. It
was the same story for the bismuth from Mexico, the gallium from Guinea,
the cadmium, chromium, manganese and platinum from South Africa, the
lithium from Zimbabwe, the mercury from the only mercury mine in the
world in Kyrgyzstan, the vanadium from Kazakhstan, the antimony from
Tajikistan, and so on. But every morning I powered up my computer, made

a cup of coffee, and scrolled through the petitions in my inbox: dozens of

6 TAvIYHIINVIFHOT Yy A HZEMEME LU TREELD S B S 2248, Surrender
WIFBIE I T W > 720 “The Call of the American West” &\ 9 BlIfEIX, Lk T
T RBABATIT SN2 L SR 5N L) TH D, MEMOFEEHERZRLTB S
) LV FENDIRE L DD, HDHVIE [7 AU AT &) FEED S Sl
FRH LB 2O, WFRIZLTHRBICECREETH 2, BihT5L912, A
FHOPRRZ ERZ M) Db TERZLI EET A ) AT RICLTWEDE L
FIUZ, TRAYATEELE D) FRAZHE L 2D IZidw e vwhs, Z2udbifEic
g%% Z El:. & Lf:l/\‘o
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them every morning, asking for money to combat child labour, to save the
orangutan, to clean up rivers running orange from the mining of copper

used in the making of my computer. (Pocock 129-130)

PESLBREOHEETH L5V 3 121E, FEEME O e H#, B EO
IV RS, IS AR ITA NF UL, suLkEL{DE
SEPMEONTEY ., ZHATLLTAZVELTHONS bDIE [HIE
DEFEIIIMS T AL R WHEM ] THob (JEE 168, 163). T DHAE
3 EEORESEHCREBIREZRE L TB ), £ LzHEZEIES
HEFHEAIE L T d FIHL—HIIE, ZoL)nrs /0
T — OWENED HEHIR 2 ME SR h 7 b TiRL EBRONL TV S,

NV ANy T —OFFam LG E B EEOANDOWDOL LB
DHISGN TS, MBIV IV IH L0556 EENEHbhvE )
RIS EZ SN, Lodw, BIl7r 7/ uy—Ligzs [#HEAL
(rewilding) | ¥ WHEEHEZEKRLTWAIADWS, L, HEHAL
FEERZHIFA Y =4y PRSNS ZFH L 2R IGE L. JEFEE
2K B EDTERITIIFHBREIZD &5 CAEFITHT 5Nz,
Surrender |2\ Z D &) BUIRS A N T2, EWEIZBIT S5 N & BB
OBRIEIE . AR, 77 /0¥~ BRBEEA b Db -7 [Hifi ]
2O CHMEIZRT Y 7RMEGSTWEIDTH D,

“Human force within the Earth system is exercised through and within the
framework of the technosphere” & $5## £ 415 X 9 |2 (Horn and Bergthaller
80) . AFrAIRIEIZ BT 2 N & BEEOIRE #Z 2 5 THAE &
) SHILHTH B0 HMTELIIFMEERZVWEETH LS Lk
WA, ARy Ty, AL TAL ETKE, ERER L EOAE
17 5%FZZTCHRBIETTL, Whllblz L b EMENTHE %
BATVDNE V) ZEDRDDRLIEL HfiEz @IHIZHE < & AHr
2B 2 FMFHIE, AMTOERERIL S TY % <, “a concrete
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‘assemblage’ of people, infrastructures, forms of consumption, economies, and
energy regimes within the technosphere” & & 5 2 511 T< % (Horn and
Bergthaller 80)o JEDFIA T, 23V I VERAAEREREREIZMES 2 —F
TEOUGE IS 7TEFEDIHELL R E > Twdb vy 77 /uy—0
MFMEDR A ERONT WD, HOFEN LN, ARA ¥ 7 T RHEED
MAhdotz [Tyrr7)vP] L LTOAFHOEAEEHEBRZ Z &
MNTEDLEZDLOIITEMETES ) 0
FLILBAZEIE, HFEE O 725 LT 2R — T, MEICREZIEIEL T
W ROFEAZS I L o TRR D RIDVHFET b0 TD LT,
BRI 2 © CHHERZMEH M 2 /8 L TRA Ry 70k %E,
HEFRIE ATy F] ERAELTNE,

Pocock’s prose is understated and spare, and like a cave painting, does
perfect justice to her subject. It doesn’t debate the living world by trying to
overword it. It is just a sketch, and in its gentleness touches it perfectly,
like petting a flighty animal. This is nature writing that we need: standing
in contrast to writing that forces the human into the picture as observer, or
tries hard to pin the things down exactly, with alienating expertise or florid

description. (Andrews n.p.)

MEZ BT L2 TO@mETA2TO R, BHEEPLRVENZL S L CHE
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BN T2,
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AR OND, BLOHETH H A Surrender £V T2ty 7 ZAES
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C. Mother Earth Tix72 < Lover Earth & \»9) T It v 7 AR T7 51 L
WZFE D FEEINLOEN, HLM, FEZ L) LGB LSNERTTE
LX) LTWwaEEIZ, BELE)MNERMEE L L THIEIHET S W
T ENFEEIZDIZS,

.. someone brought up the idea of consent--how could having sex with
the Earth ever be consensual?
I said, “Well who said you had to do anything fo the Earth? Maybe you
could let it do things to you.” (Pocock 249)

HOh b MERIATD 235 L0 OTIER L, BERFHGICIES EH
FHI2EEL LD BHIE, being prey D—HIHZRTDDTHA 9o
ZOFEN FORMICEITFOTLOED, FIEFITRDL, XX
ryFThb, HFLELRDLFE)FOEREL, FEOWHO—a< &L
TATryFI5RAYy 713, FRZTTRLEHLOBETLL, Fo&
il 2 725 TR TWDHDTH 5,

Ov Y EROI F v —74 5 =&, BERIOHELSOHHE H
RO BIZRH LA, ZORKREIZASOMEDBNIZIEI» 2645
Molze RAMOTVEROEFEXFLBIZE > TE. BAROFEYMHILE
WENZT, 202 HROBEIZ O CDWENA Uz KBELE ) [1E
O] 25726 L AFrt IRz v Cid, BFEERRS BAROH
Y ZNEEIAEETH L. ZOLH RIRME, Koy 7i13F- Ll
NDEIIZAT v FLTOLDITFEDN, 2059 RilAIT, AFrkE v
IENDRA F =54 T4 ¥ T OIBED—mABRTENLDTIE%R
W7EA D
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