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! Rose, Deborah Bird, Thom van Dooren, Matthew Chrulew, Stuart Cooke, Matthew Kearnes, and Emily
O’Gorman. “Thinking Through the Environment, Unsettling the Humanities.” Environmental
Humanities, vol.1, 2012, p 3.
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Online Talk #1 (17 April 2021)
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Online Talk #3 (17 July 2021)
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Online Talk #4 (27 July 2021)
Elin McCready (Professor, AGU) and Elis Ottosson (U. Gothenburg / HDK
Steneby), “Patterns as Narrative: The Structure of Botanical Stories”

How can one overcome the problem of projecting human perspectives onto the nonhuman?
Doing so is a key element in addressing some problems of the Anthropocene, and for an understanding
of other beings capable of respecting them on their own terms. We use narrative to consider this
question, and take as starting point Le Guin’s (1988) Carrier Bag theory of fiction, which rejects
action and conflict as the basis of story, instead centering it around daily life and repetitive activity (cf.
also Ukeles 1971). Most species in the biosphere live in ways irrelevant to conflict and resolution,
particularly plants, most of which need not take life at all for survival. We conclude that, for a non-
anthropomorphic understanding of the lives of plants via narrative, it is necessary to include cyclical
patterned structures.

Understanding the world through patterns consisting of lines and blobs (Ingold 2015) allows us
to read a story of constant entanglement and transformation. A line is a point/blob that has started to

move. The circle as an image is commonly used to depict a cycle of events (such as the blooming and
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decay of a flower), but is dissatisfying in that it suggests that after a full cycle we start over at the same
point. Adding a spatiotemporal dimension yields a spiral (or a knot, cf. Cromwell 2004). The spiral
constantly responds and refers to itself, as well as steadily moving forward. This image of dynamic
dialogue (or monologue) serves as a base for a storyline of continuous entanglement and transformation

which can serve as basis for a model of plant-based narrative.

Online Book Discussion (19 August 2021)
Klara and The Sun by Kazuo Ishiguro
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Online Talk #5 (27 November 2021)
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Online Talk #6 (27 November 2021)
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Online Talk #7 (11 December 2021)
Sara Newsome (Fulbright scholar at AGU / PhD student, UC Irvine), “The
Body in Ishimure Michiko’s Modern No Plays”

Analyzing the role of bodily autonomy in Ishimure’s shinsaku no plays suggests a collectivist
view of sacrificing one's individual autonomy for the greater good of the environment. Though very
different in genre, plot and performance, both Shiranui (2002) and Oki-no-miya (2014) involve
religious sacrifices meant to change the environment in some way. In Shiranui, kami have been
sacrificing themselves in the face of man made pollution, and they perform a religious rite to bring the
earth into a new age, one free from human pollution. In Oki-no-miya, the religious sacrifice is to
summon rain following a drought. In both cases, the body does not belong to the individual, but rather
is seen as a tool within the greater collective cosmos. A close ecocritical reading of the two shinsaku
nd plays suggests that we reject any government control over our bodily autonomy and instead

surrender it to our environment.

Online Talk #8 (29 January 2022)
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2 Klein 1993; qtd. in Jesse D. Peterson, “Doing environmental humanities: inter/transdisciplinary
research through an underwater 360° video poem,” Green Letters, vol. 23, no. 1-2, 2019, p. 69.
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