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We have in the first place, Inductive criticism: the examina-
tion of a particular piece of literature as it stands, with a
view to interpretation and evolutionary classification. This

is the indispensable basis for all other kinds of criticism.
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It thus becomes desirable to lay down as a fundamental

principle in the study of literature that form is the key to in-
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terpretation.
A clear grasp of the external form is essential for entering

into the matter and spirit of all literature.
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This transition from the floating literature of the ballad
dance to the very different floating literature of journalism,
with the intervening forms of fixed literature, seems to give
us a progressive movement that has attained its completeness.
What Chart III on page 26 reflects, so to speak, a life history

of literary form.
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We must distinguish between universal literature, a mere
name for the totality of all existing literatures, and what

may be called world literature. This is universal literature
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seen in perspective from a given point of view—presumably,

the point of view of reader’s national civilization.
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World literature presents the literary material as an historic

unity. The main stream is the Classical literature, which
has had the prerogative voice in determining our literary
conceptions. [*] The literary stream continues to receive
tributaries as it passes through ages of mediaevalism, and
of the separate modern literatures moving under common
conditions side by side. [:*] Only world literature — litera-

ture studied apart from distinctions between particular lan-

guages — gives a body of literary material from which it is

safe to make generalizations; only in world literature can

the life history of literature be fully revealed.
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The evolution of our world literature, as we have seen, takes
form as a continuous movement. Its first stage is the ancient
Classical literature of Greece and Rome: in this we are able
to trace the earliest steps of literary development from the
embryonic literature of the ballad dance. There comes a
point when the Hellenic literature mingles with other fac-
tors of our world literature, drawn in as tributaries into a

river. The Christianization of the Roman Empire brings in

Hebraic literature; in the course of the Middle Ages are add-
ed those types of literature we sum up as Romantic. The
movement continues in our modern world, and we see the
later stages of literary evolution up to the floating literature

of the periodical.
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@ Literary Morphology (chart I)

’ Epic, Lyric, Drama, History, Philosophy, Oratory ‘

WF L 2O MR ¢ the element of literary form/ four cardinal points of literary form

’ poetry, prose + description, reflection, presentation ‘

B

® Literary Evolution (chart II. III)

— X

as reflected in the history of World Literature (chart III)

Ballad Dance — (@ fixed (written)

D floating (oral)

— (3 floating (periodical) = journalism

R AR (2

“1J1) : the stages of literary advance, a life history of literary

.
HiN

form, stages in literary evolution




LT

I 4 1 e

w & O B T A

e

E—I)V b rDOUF

13

BQ | KBRS0 {220 Va0 2007 1)1) LTS O R
SRKPT B | CEERRECERON [LRER] URes
LR A0 S 5 O B BB 2RO LB R el | 06
RAEEEV O S n oo MR O RAE | U0 U REER
QBN O LEH IO ESE SV QRELUR SV w—a
N QM (¢ SEEQMIR - UROHIESCER - BRREL KWV
2 5Q°

R QHPDEGEL 1) 2 UEEN 20RO HEQIE RO’
Q| BHEBWROR U DA @ BB WHE O e NXPER
300 HeiEE & QHTR R 80 U EI NN B QU0 KIEE Q
B EHERUARRES L [ZEXEVEED g0
1A QO IR SR U Qi O I © BHWmE

(=

RUAL | MO HIRE EETHERE RO [EKOE
L Q TIEW A QBE | WO & U D e) DL E N
QIR T Q LRI SRR 4B a0 5 1 K
ARG NER" e N QR EN T 0 O ING R
HECHFWHEESSETERWE O\ 5:0° Q811 Q HENIHE
) 2461 UIR a0 L0 0 SR | © SRR HONE QBB
REOIGUIV E | LU~ O WEHRUMN - iR R Efo-o8
Lo RS S S REMIE SRE-0E 0 15 | B4iE
400 HHEIRE 50 %) 2 L ST450°

40 TRAE] A OO R0 S TSR 0 R W

RN QAR L REIRIE R ORI ( S 44850 DR 1) VR T
M5 1) QEEBEHH NI A S EFERIE L -048 0 {LERCIBER
HOmE" HIBEE .0 SHE BTN 20"

DR CHERCRNEE ¢ SEED-2100R S 1" YO 4SrELBH
AW BPY — R LN QIR Y BSO0HR O LSRN S
PR e N QBUIPER Y R AU U U MK U EREI R IR 0ZE L
RUSAIEY Q S WAEPIVEROW S a0 Rk
B WU 5 R Q BERNTR MU &b BE U - RASEREIR
oD QLR O 421 I — R e N QLB REE S VO R
L1 R 1 5% S The Modern Study of Literature 8 AR E "
S 0 R QEE SR R RS RAS IRV ER A 0°

] QhRRSVDAVY I IEROERN BEXTERNCHES
HE PR L NQXPEOR | EEOEEZRHEUQ LW
| KR 1ES MBIRRE] U [0 —2 £ NRIA b8
QI LB RSO EHBHERRHECHBE IR VPEESR
%ﬁ@ﬁﬁdﬁwgkbféﬁtfwéoé%twi@\:@%
BEBLIUS O WVERREVLR 5 QS oRHENES ¢ VRE D
LPQ LR O AL VRIEEN R 07 SREKEEL LR OHE
4@ 7 RO Q12 A popular illustration of the princi-
ples of scientific criticism SEHEWIEQY” Ww—=2 - NQ | <L HH
SHTHIEAQ 0 LAUBP0 2107

WALER I BIE Q HBENEL O W B Ww—r N QI elHun

S
54



14

5 65 7

T HEEBE AR SRR S

World Literature RIESBEI ¢S | R | 1 & #oX--REYL
SERRVAS O WIERIDUSQRREAO W [EHEEXH O Q&

(J)

HBV [l P (e} 4 I
) RELCWKLIVREENQR 1ECHEWRY L0

1 [EHEHCLHRUSQSR0 (BEH | RONIERE)
B0 UEEOL RN OEEERES EHbWIRE OV ERE<

A QHEERE L 550U HD |7 THERlye 2 F Q K ik v | 8
ERRP] SLVESRC VORKENED | RORE &0
R 11E VIR THEFH R U AN HRPULQ S VBRI
EREVSOLIN MUEFRU QO SV EXORWREU S K~
QWINT NWIRM A BRAD KK Y N VS SRR EHIWIT O \v
5401 R ITR G O AL S’

IR OB QS EQEE QR T KIHRERQ
HERIPGR CHBOEFUREOV 5100 DRI’ [H
BRI ] A0 1 Q EKEEN LR A N K a4 1) 07 sy
B W — 2 s N I Q B L BRI I R D4 ) ©
WELEAL S0 B [EEMPVO WY QEHI] B7 1ER<LQKR
RS =820 O World Literature ¢ S () Eir 28 45K
U0V mRURLDe [HEMY] CER - NS wREh
DALoD QAP 2507

e NQSNIREDR” NN RERSONXEURLTNRS
KREASHIFER o = KR AN LR QO ERIEFEVITIK
A QK EREBO NN RN INS —{SEFEQ -7 AR - hbrs

T RABEIRY» O<L<RU~ O\ DERECEW WY S L
RIORRNRS

WOURIOHRRSVIWY W—a2N (| R H) S The
Modern Study of Literature S ZTREHIZ R0 HRUD EHIS
REHIERORY DR CE<MEIRONE VS QRBIRH —»
DD RINE Y SRV Lo VRE0 XS [RE] U
[THE MARUZEN-KABUSHIKI-KAISHA . TOKYO, OSAKA,
KYOTO] VREWReAURS48e°

THE UNIVERSITY OF CHICAGO PRESS
CHICAGO, ILLINOIS
Ageuts
THE CAMBRIDGE UNIVERSITY PRESS
LONDON AND EDINBURGH
THE MARUZEN-KABUSHIKI-KAISHA
TOKYO, OSAKA, KYOTO
KARL W. HIERSEMANN
LEIPZIG
THE BAKER & TAYLOR COMPANY
NEW YOREK
(Moulton (1915). Agents. In The Modern Study of

[Hp]e—n k> (1915) =Y = v b—&
Literature (p.vii).)



LT

I 4 1 e

w & O B T A

e

E—I)V b rDOUF

15

M QHIER H — N H N 0 U)ot Bmirds ([K
1D SEPHBRRLAVONILAR BHQURSH —2 -0
(11 1) & World Literature 2 Q 5 \2 530~ RARWEIEZ O
MEBEUSELOHESHE 2L OL0CR W—2-2n
(1R1H) BROHLEHSTFVIEOL VIR | BUM UL S &4
RO ALAUHARO R0 EH v QRICHIEWIEE DRI D EEHI T
R0 SRR VRS HR O — 2 N2 VR 0 I RE RER
U — 2N RSP KER O MK UHRE D0 S VEE 1 A00°
W e N QRIET” KEEIME ) ¢ VRS EN QM
PERE QR WS QBRI U8 O AU 0 1o el U Q
AR NXIEN S0 Q S RIEHQFER - HEHIZU S 0 (v HEe<L
AT CIEERVES OVESRBRVEQ-PQ UL 0 v 5 42°
W2 e N QBEWHIE QTR IOV LN E QAR BN

PEFURANCH U ROERHV NS

(—) FEE [(O¥E) v (O%) SHHBImKSEER] [X - i

#) &nimde (10111 - 11D°

() fEE&E [BHw 50— (+R) XPSHLEER -
BhRLNH] [EXS: BEEVEI] KRITRX0 1 | do

(1 RKE-10)°

W— RN QRIHED IEEERi - DNEIHE - ERMSI]

FERQHEMEEM VSOV S0 NREV I P ROERER - &

UMK, V80RUES ) 0 N KEUREAE

W0

@ HIHEE [ — =~ QPIPREE] [ LHM QIR R
Rie] BERH | R E° ERERFVXMREECE
Ew fieeBE-&0°

QKKHEH [H DR NOHMIEBRHBCOERERE | REFI
ERMHE Ry FELT) REREQW | RERE” BiE
BHE VT UEREREVNPREECEE RO’

QKRNER [WDRNCRMN | ORI [XbE] &
RP e (| KREK-1)° EES2IECEERL’

OKRER [WD RN QIRHIRE] [EHMb<E] HHE
BERMHER | RKOE (| REPESENERC St
RE)° HEXIMCEERL®

O<EKERKE [NEBEFVQAC IV IR —2 L vl
P IRERBER] &<ie (1 KP11-1)° EEERE
SEE®RL®

OXHIRIK [ — =~ N SMIHE (FOWKSLKRH - #IR
BIJTEXY: EEVRECER] KF 110 | b
(1 RRP-1)° BESSEVEUXPRBEVEERXES

(=)

b

:F

H



EERO°
O X | B [THEXF] BOvOR

NoNo| HIFKIHFBRKW 1101108 HUR—FER | i

(119 - RN HEHGOERERL #— -\ OHES

BRER/ROVSHREH UWEHE U O KR QERRK®

HAP LBV RIER [BRIZNER [HIES
Rl wELSU (RIERTRLHE KROH0)] (BLEXH-
| RRL) B BRHENVI0T W — N QX ESNEE
HELD O VIR oW O LRE S EXPIIWERRE V0L
R ERE-PIER A OV ERERSERZRWRD WY S0° ZOR
8 50 SRMEEE S0 O HIE 4900

(KD RIEOMR &0 HEKSKIRID RD™ BB
AJHRHINR © THIZWEE L D WV QIR E S MK O RE {0
#1& <42 ]° Moulton, R. G. (1911) . World literature and its

— 00 AN I~ —

(=)

(10)

place in general culture. New York: Macmillan. 525 13 KR
W [EEX RO | BXIURD e oE ] (JeR ML -
| RINE) BN MYUBEE | IK RRYEBER | IK°
[P RO RMER B RMROBHEWULREC & LB S0
ROIKREBBEICNRIN D AQEE U O WV ERUKRR°
| BN BmE QY UVE QO v R |° Moulton, R. G. (1915) .

(<)

The modern study of literature: An introduction to literary

theory and interpretation. Chicago: The University of

Chicago Press. R 3 KRQER [MFCHLEER | XS
EEROER CILME] (FURHAIE - | RN WEIL X
PR ORIK” Biet 2k S BIK®

IS — RN Q [Re] Sirixl” SHRIRE [THMA]
SEIE | W OEHKVKEE] (IFEHRY - 1100K) &7 &ir
R E [[HEXP] BOvOge —ooas-cnoNo| (i
RRPHBY - 110110) HFREERVPHERELERWSW S
00 ET e DRIENRE LR [RK] & [RKibE®]
AL OER N U EEIRIERORELOVE
B2 QUK NP RIES [RE] SHEVQES wipuZ
En00 S URIBIR® ST W—RENRT HRSEKNWY
AR Q0S4 S NV S BER WP E O S
WELT R (MR 29810 U HPQ°

KRER [MPCRLEER | X CHiE
IR HrEn” | KRNl

£94Q7 b OHeEtEE Q BRE AR KRir S HINESER LA 0 7
| RO | W BRFENY (Literature, English Literature,
Literature in English) SRRV LLR™ [ RONEREL
BN EEVEE (Literary Theory and Interpretation) &
BV P Se [RFETEVER] VB | R H
FOHEUIEN OQLUERAMVUNVC-2E RS DNURO
[ Q SAPE LRSS VB E R B EHIV OV B9

()

(o) ROERE S IE]

(=)



LT

I 4 1 e

w & O B T A

e

E—I)V b rDOUF

17

URIEE U200 A% O -0 Q UER L a0e°

(2) | [ER2 (&+E) ] RRRE] B8 | KR | #Km
| Pm®

(F) =gl [PEEREER] [mbERE & 150 488
I RNEe

(2) RRE< [POPERE] [DRXPHE ® | ] 87
| RITNES

(8) HHERR [RbebiR] 3eR4in” | R1111E° ] Ixe

() EEEN [Hb X8 (Literary Echoing) | [EIFEVEX]
R (1 RIE-K)° Hike®

(\2) SO oM ISR | [ &1 1150]
RELD | R1PE° K [EXPSRY (REE) | vo\v 1
CERR 157 HERMER | | (KEIHIHE- | R11R) UEE°
[EOMKEER & 18] BE°

(2) gRHE | B XENHE [oREHERMY &1 HEER]
deRdren 1 RINRE®

(%) HERER [HMYPEROHEBXOR&H | [EEXY] &
s Ne (1R 1T R-1D° RYPERIK I =2(IRITR)
U HERE [HEEMPVHEEREXE] (28] g5k
(IR111-10)°

(Z) ERL [HESR] KWEHIR | KR1111#°

() HigEE [W—- N OXI-REHE | [HRC LH QIR R

Fie] BEEH"
H(2) Qe
SEERKE [REBEFVR/ALV OV I R—2 e i~

] [REMEER] ®&<do (| RP11-11)°

407 EERRFEC L0 WEB ) SNERY [HEN

P VEBSRE -0 O REXEL QO S0 i o XX

FERCEVER OO MIOQREWIR N [REMN| SR

WEO W LN VREBEREWEORL T IHITEU QWY 5 50°

ZoO [RENE | RERONSB% X >~ (Hutcheson

Macaulay Posnett) S | <<{{& S8l Comparative Litera-

ture A8 =" AKX E U % Kok D £ VEP PR O

» QR —MNx = (Thomas Carlyle) & ~—~ == (Mat-

thew Arnold) OS8FEVWR O VRO —2 NG [HE

i) BRESPONECLOVL 0N (IRSEEV B W~

R LN QHIHIY world literature SFERE RS | IRKFE

FEQNAUP8Q)° BN WRI -2 — R\ QTR

a0 MRECERUY HUXKE - HEU [(&x) &

ESGh-HEER [N Comparative Literature R L2484 0

W TREPPEHR] ®11de ([ RIKHE T 1)7 #LHEE |

[EREMER [REXE] CER] REXIERUE [

HIER REH] DROHEED | KKK

RN

() Moulton, R. G. (1885) . Shakespeare as a dramatic artist:



18

5 65 7

T HEEBE AR SRR S

A popular illustration of the principles of scientific criticism.
Oxford: Clarendon Press.

(8) MERAE [HEMPVO W O] KMXE I RI111E° &4
Q7 KT BN RKENRO R K Q SRR S4B
SRR B U anss 5°

() & (110110)° #UR | FCoQCH | I EHIK® #HIfd
i (o) R

() MERA [KECRE] #HME | REKYE (RE)
| REKNE@KE) 1110~ 11K mEENSRAT[K
EEROmR] [HUKSR] &1 1do (| KEHE-11) s8e”
M XS] € | BEER O oERNORIAL [JUPH
FPEES ] [HARSR] &P (| KKELZ-111) P87
i MelSxXES | € | B [XE S| 48 0 2°

(8]) WELE MMERGCHE ! EanREEN] #FHXE"
11O 1 K& ROK®



