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“After Hours"—Queer Temporalities in Reed, Crane, and Frank O'Hara

Teppei Kuruma
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TINTzy b Ty T =252 O 3EH (The Velvet Underground) (1969) @
Wb ) &fin [77%5—-T77—=X (“After Hours") | &9 i, (L& b o7z [H0
REf ) IS DOBEIZHE DI L CN—2 ETHRICHEE S [TRTOA] 2HRATWS [FA] 12
X o THDbMLEH (“All the people are dancing. And they're having such fun. / I wish it
could happen to me”) (24), 7 ¥V =—+ 5% —7 4 A (Anthony DeCurtis) 12X %
V—+ 1) —TF (LouReed) DiFalZLiiE, V—FHLZOMIZ &b T2LHEDICD
B CTHIEIC R > TLE 9 25 (“it can be so sappy and trite”) I, £ F O K5
~—, E—=V ¥+ %vh— (Maureen Tucker) |Z#(9) L)AL 2L ) RiEL O
Thb (121), 7222, [REWEHEZHRE LTl [RAHEEE] 2HEE TS [IE
Lwtz a7V 74 ] (N 40) oBEICBWTIR [747 (BB ] ThrLRAsh
LHEEER SM 2 HFIHE D ALFEAL LT — FER, BN RROO LD CHHTo
ROEGE /) A XA THCERERELTOY) - FEERAET L2425, [EREL T TICHE TH
H. 72 (“completely honest. Guileless”) | & O i [ H TIE#K z 2% - 72 (“I couldn't
sing that song”) | (DeCurtis 121) & W9 U — FHGORKEEIL, WPt EHWRLES
rEEbND. FEBE KOGBEIIAENTH o2y v h—DERLFHFIE, TI—AT A v
I XY — b R=ZDHZ L DA A RTER, (KMEOFL VI TLbHD)) FERAHM
DBEUERNFO [FHS ] 2O TINDE [wor] 2815, (A7 4RART) Hw
—fitHE T BEENLEZ L TRV, WX ICRICENTE TV LM [#G] TN
MR LzESE5H D72 (“Oh, someday I know someone will look into my eyes / and
say hello—you're my very special one—") (24).
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ZFBIEEREANZLOFHER > T2 &, BHNLRY = v ¥F—Broing Lo %58
LoTWEW) ZEEZEBICANTIOMZIEEX B3 %5 (DeCurtis 30-31), #%
BWRY 7 - VY TOXMRERZAET B, BY 20 HORFEH D ISk >TL %o 72
EZIE B LB FT7T2HES L0, AR EICH K 7259 (“If you close the door, the
night could last forever”) |, LT [d 9 HIZZE L K74 { Tww (“I'd never have to see
the day again”) | L\ U 7L A VB ENE, FNLEEMZHZIZLZIEORMZH 4
T HASEN R B, D7 2 ) AR BT HHhOHFEIKD - 72 H ORI
HEZICET [N=F 1] 2B LEELOELBLEIUNEZ~YY 2) 74 ThHbH. IO
WZHEWEIC [#F8°®EH (“people on subways and trains”) | (24) 7 & OZAIHER T
OHITI T, FONENTEAL I SN [T ORDKEH ] 13, BHRE AR X 5K
BOFEENDL D ETRRIZE ST ETTHD. WRICZIOMTHRENTVS [TXRTH
N 23EE ) B, BUZEoRENSRTI ) BuREICA,» > TS [A L —1]
BWEH7EA S o —F ZORHOFEBETIMIZ) bICHLIb2 [778— - TI—X] O
HTOFPRHC ZoDRKIZ, WINDBEONEES OBREEZ T 72D TH Y, ik
[FeA] EOMBVWESHT LR L, [AEISHRK] OFREELLI1ICE L, ATl %
Aige & L7 ARE IR S - R RGO E 2w,

COMIZH AR TN TV B HEN 2 RIS CRMORE,. ZORHEE LTHGS
NLZBEHONOREH EOBRMEDD Y L9 1E, & D biF 2000 FACLIKE, [ H 1R 5
(temporal turn) | #7227 4 7THFFO ML THEICH ) EF S NABERICHTRT 5, 72
ERE [TRTOAN] PHRICHE 2 KORMICEZAT T [74 7 AHHKICLTL
“never” \Zxf L C [## | L (“Leave the wineglass out and drink a toast to never.”)
(24). [kEIZHE <K DOFPREZ BT 5 HE IS 72—, No Future (2004) 1235\
Ty AGEIC X BRIMCOFAFEICIED Wz, 2w 2 BFEICESS L e W2 b & AIRIICBE
g o [RE] & [TH] ORIRELZHRERT L2 %2, [HAEENRETE
(reproductive futurism) ] O 52bEE LTHHALT, 74TV 74 71 ORBELL S
N2 DRE LR Z DT [FEORE) ] OfMEMEZ [74 7] Lw)iEiiibe,
J—+ T—=7NV< > (Lee Edelman) OREERELEHIRELDLDOTH S (2-3;48), F
7oy BUEERFEISH - THREH 2 LISEKRANTRNLS A b L — b 2D 58S S 7z i 5358
B35, ZOFERTY 4 THRARKT, [Hr] LOBEICECEERY 5 —HE, Cruising
Utopia (2009) 1ZBWT, KR AEEOG & EB LT 2 REHOHIE 2 Fie L < JLH
Lood, [RKEEMLE] (181) OAmREROEVWLI— PETHRIEL LTOY 4+ THE
WEdbht - A7/« A= 3 A (José Esteban Muiioz) Dikin Tdh 5 L 75>, Feeling
Backward (2007) (28T, BEFEHULERICHE S N2 KREMORERMER £ 2 2 Jri
WZHEAs A TIEL W] BHICHE L EN L WELZED [#A1ME O] Zia s LThnr



[T785— 79— —)—=F, ZLA Y, INFIZBFL7 1 T RFOERS 3
Ly OLFAREREOMMN 5 EREI AV — - 77 (Heather Love) Difiinzz &L bk
KTLLDTH %,

[(RAZRW) KEATT) (2005) 2BV THILEBEAE DT RTWS X I,
[74 7] BB FARLVAET VRNA 7 VaT R NG VATV v = oz
HH=A 70T A OhTT) =BT H4FATH ) A5, [—REE L 72V A2 56
LCWAEINCFOOMET &, T4 TV T4 74 OWREEZHEEWZ | 21742 LTOBH
Wb %22 EEEHETWS (8-14), TOBREMW Z2MEE W 212, BHEN 2 REICKDL S
[Z747])] ZRHORRELO S FSERARDO L17-R. TNOSETHMHEL . BHEW
TUWEK, DPORRELI T A2MEHETHETTHD. EBE [775—- 77— »
Lk HNFTH2 5 v I —DRFRESCEE LR D ARELFED T [TXTOAN]
WY YARBIZHE L ATV SHEOKEMICEBIICSATE 2w [§50] ZHEOLL 2w
il 2—5H T, ULERZHRICEZ TS (ZOEIRTIX [Fl%] mAETH-72) FEA
ot LT, HHOMAFOBR TR ERLENTE 2 BB IOR2 2 TE T2
HRCHLE [TXTOA] ICHLTOEI LBERELE AN ITH S (212 [
O] BETED. 1969 DKM T, V= FOF o [HFs ] 2805 [#Hirl 13£<
Wiz (24). UL RAEEMEDIBZA[AD [775— - 77—=21 13 Fjlcidhwn~w
Val T4 DBAEFEIZVIIMEER D B L. T2 TORMOREREEL VT S IR
FTHI L BN~ A 20T EFERETYa ) T4 LI SN NE 50 E
I o TLE)EEETE OREAD D, ARTIE, BUEHHED O AN LML LRI
BENZY)—-FOEEZOFAL N—1 7L A (Hart Crane) £ 757 « 15
(Frank O'Hara) OfCEEZR R L. A SBHAE © 2 B 7 KRR IR ] O AN 1] 4
HIAEAT 2 T dp 5 VIR REL S 5 7 4 7 R OEBERICE RO H 211 & 720,

2.#ELT 5 (18] DR

J LA YO LIFEE TEBIN] L w)REFRE EDICLITLITELON S, MENITERIC
RoNs L) HEICEHTIUIZOFEIED U2 X ) L. FRROHIEN 2 5 o5 %
WY HWCTw/ex X7 - 237 F (EzraPound) ® [ba— -ty 4 - E—NY— (Hugh
Selwyn Mauberley)] (1920) % T.S. U4+ b (T.S. Eliot) @ [5H (The Waste Land) ]
(1922) twoZgltxz e, 7 LA O FEME (M6 (The Bridge)] (1930) @& h b
IRERULRBIINZE S 2572590 TOERIZ. 7 LA UHFEROFALSL L) —1RZ
EXTo, BRI RR TR S 72K ER S (ZLTESFZNGEET 5) SRS
BLEFI BRIV Lo/ LR, 1580720 WIS 7% 5 EAARE A ORFFEEICH < [IEE
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D20 4] DIRFE D) TH -7 2 LIESICITRO T I v, [1E] ofifciEsnhs, [7

A1) OB 44 (“a mystical synthesis of America”) | &\ ) BENICHETH L L)
12 O BRAANOEE L72BWEESL 7 LA v OEFBO I &R 2 En S 2 5F
PR L BFEEENIERZRET L2500 DH 5, [AZHLEROENN LS (“The
initial impulse of ‘our people™) | 75, 7V v 7 ) YN, FLTHEEO T AL ¥ =R T
WO THEDLNIAG» /2 8% [HEM A% (“symbol our constructive future”) | ]2
V. ESICIEZOHHN [FHACHEFELERODOHLE ZORROZERSHNU ST S DM
H7% 7477474 (“our unique identity, in which is included also our scientific hopes
and achievements of the future”) | (321) ~ET 2 &) X9 & SO KEME AR
KEROMBHEII L2 L, FN0LBEZ TENTTHEINL E] oKBIcED S 2
L5 2

M) 3av 7 22X - RBEOFRRR ARME L BEREOME & v X9 gD
G THEEZRHLTRVWAL00, Yx vk LTIEED T2 — ADBEANIERE L WiThs
HOMEFN L RAaEs07cbk L oTHBY), WHNIIH— SN WREOEENE X D ffE—~
M) EEZ WA O LS LA 2558 2o Tnd, NEZEEL TS, WK
L7 BUET R 2 BBINICER 2 HIZEBEEEL S TEL, LAEILOGH T TH S
o REERDOEESR, MONBWARER, BET LRI R LD (BT 7ETIE%RL) K
F7EGDEF — 7 HBAEEN TV 572012, WIRDOK, AR5 20 2 300 250l % &
FITHI ) FOFE 72,

LA LEBI T 4 Y a U PERMTRVEIECED S, B - WEWI T, #ifd%
KL T &) a5, 1990 ERLRE Y « 7T HEFOML L FHEIEBE L 25 A T2 b0 5
MEICH OV L LTI SN T E 723 TOLIRY b ATAHL 2 AL DI, T R
VADERMZT AT YT 4 74 OREERREGUGT 5 &) FERFN R 5 TN
WaETEORE, 72 A OREMGEICESCHEO [MELW] BERIZH, FAAEFHOFIEA
W2 REMN IR DY % F# 72 Wi NI FEENO G Z ) FFER 2R, 2o &
HH)ZETHEHTLEBHOHENRZ, UTFTIE, I—ay 1 hoki [FiER] L LTo7

AVHD [HFEY | KEALOBEREZRFHLAL I LA VORARLEDOZ LIZOHIRY) & %,
KOPDOFFMZ EBLTHM LTV 2 EIZT 5,

&) OF1%ETH2 [77 = -3 T (“Ave Maria”) ] O ) Fid, &kl iz —
ANCTHRDOD L anm » 7 27255 (“Columbus, / alone, gazing / toward Spain”). #Hi Kk D3
Rig, B TRICAE DN TR TRT L L), COFOFHIHFBEDLICT LD
FIRBEFE L &) B2 fifliz DT DOEIEMRTIZR . BRALLTOaary TADHZ
LA R ZIEK & Z DHRSE R AE 1R D B RN DOIF 20T 72,



[7785—=-7T=X] —=U=F, 2LA 2, ANTIZBTL 1 7 oioORHL 5
Be with me, Luis de San Angel, now—
Witness before the tides can wrest away
The word I bring, O you who reined my suit
Into the Queen’s great heart that doubtful day;
For I have seen now what no perjured breath
Of clown nor sage can riddle or gainsay;—
To you, too, Juan Perez whose counsel fear

And greed adjourned,—I bring you back Cathay! (35)

auy 7 AL MR XET A [BFELR 2NV F 5 2 (“two faithful / partisans of / his
quest)] THEVA A - F - HF Uy oALNETTY - RLADFNZFNIZ, NEDMEZ
IO 2 CHAT 2B, BRLAE [Frbd] o2z EPE->TLEbR) HIC
[(COWRDVHEETHLE) 52 LTEILV] EDOFVEREFLTVER[HAR7ZICF Y
A ZFEBIRE ] WHYELR, L LWHL2LRRRAOSEL. BhiAaLHELS, BAIC
Lo TRM%ELZ, BRIEHLILDIELH), TNTOILEBIZ LA Vi, 20V TAOFEN %
MALT, F—a v SICE LR SN2 WKEOHN 2 B OB OWN-U4 THREE S AR Lkl r
54 ZOBRDFHEROTOLZADHHS S ELHHRALE T, [HHRAT 2V H] Lw)
MEENZ2A#Z To L, BOF L) HAREROBMEZBRFHTHREZE) SDTH S,
T2 RFTHHINTWZEMENZEED &R EHEEAR D Frit o s> 3LEd
HELTOAT Y TADWEBLA#ZAZLAYRET, ATV TRAOEN 1EH
WEES LTIELTWwAHADOFEZZZEN LT, w212, [IELw] #2000 kik%
BEDDTFENTVRNEL S, ZOWEOF S 2 ALEDMBIZZ VD MM L) D
. =T F-ay ROBERICBNTERLERZ b OMEc LWHEORIED, AAO
I ZIES S I X D P fISNS R Z R LoD, 5T, AEPOHER 52 ETLD
fRLRE LW EEEZ iR ] LI RIRERICG A BT LIC8D), EREEHNOT
AV A DAL ZRATRD 7 LA OB/ AR ICHEOEREZ LT 5, W2
2 ENBEBEB 74 2723y Thd [HHTZDT L] L) HAHDREERI PO 52
REEMOTEH LT R 20T 2803, [HER iR &) B L LAsH 2 2o i
WKEEELHDOTIE RV, 7 LA VD (1G] OBROTENMHITLTWwAZ EIE, I—a Y
NOBERTIX, 7AYDOMMRB O E LTHESNS bR a0 v 7T ADHHEHEDOFHHD 72
i, FAMAORN LB L HHT LI L TH b,

etriehizanry 7 2%, Fitt R EIHERD [Hn72] L) 5k 5 55T
BILRENPDLDEBMMPEETH 57259 (“For here between two worlds, another,
harsh, / This third, of water, tests the word”)o PLF. fLEDIERFEDOREEI WAL T 5
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[KROMF] IZHT 25TIC, MIZIMTTREONL IV Y TADOH YOI LT L, HED
SDORBEE) 7 VA MANDZ EIXEPRBTLH) L) ZHELTAHALI LT %o

White toil of heaven's cordons, mustering

In holy rings all sails charged to the far

Hushed gleaming fields and pendant seething wheat
Of knowledge, — round thy brows unhooded now

— The kindled Crown! acceded of the poles

And biassed by full sails, meridians reel

Thy purpose — still one shore beyond desire!

The sea’s green crying towers a-sway, Beyond

And kingdoms
naked in the
trembling heart —
Te Deum laudamus

O Thou Hand of Fire (37)

TR BEoMEG b % [hklz] NEBRY ST ERAD [HE ] 0Bz, 5
WCOABBMAD [ o TEE] #4003 50~ v FHO 2 MEBA A5 95 U THARR
bho LPLEHLALOBXZFHEETLIEOZ L, VO L EOHRY)BBBLRES) T
HBHEHI, U TAPMIHETLEIRZET D O L 1Xd, SRR HEAOI R AT
W TH B L H (72& 213 “Thy purpose” 13 F 7k & HAYREM T OR%E 2 HWES),
R L MEN 2 RN R IR ORI R A B . 58 LS R BRI W72 % B % 37 & /¢
Vo WRAICEHFIIFE, NETRZ CEAPBIEZ 20 T X v =T % 5AN5S &9 I1I2H
HOWRZRIN, FEE% L TICEEWEHEREHNPRIRT 230 72 0W) AMEEZD
D OB 25N, 2y T ADOFEY OFKE ZNEMGET S Crane DA 7 F Ak
OBEFOL M E AT 5 TTICERLAZLIIE, ZOFOEY AL NbDIX K
OWHR] T [ARENTVE] FR [Fr /] OWMEOIEZTE2MEIRKDLIT L T2AD
M, LALZNEFKEICY VS Y OB EFS 2w L IXomEIs, 1§ o1 T3
YOFBANDBEEDORY [HENTVDE] KTHHD LWV WIRISHKEZ LB TERBLTWIT
. oL WREORKIE, 7L o0 (ZLTHOHKETY H>72) “Hart” OF %
FREEES [0 (heart”) ] @ [z ] dRETZEH, 7 LA UHHAEGTS [T 2
Bl OWMEZITY, ZOT 4V a vEREMC RFEARNEREZ R L 9 2 BEOHE O
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NERLECHFAOR VD [H#E (‘naked”) ] OHE LTHEL I EWHEZS 9 (“And
kingdoms / naked in the / trembling heart”) . 72725, €D X )2 [WLEZ 5] BE RREHE
DO, AP EROMBZIEGFHEAOZ LIS LS 2T 55E b2 R LT,
ZOWFEE %, 2L IZRALOFH L BEROERANDOWERWE LTZITA D £ 55 [HE
%280V FH >~ (“faithful / partisans”) ] (85) & L COMBOFHHE % RU/Z3, BHOKET
bdH b

1G] D4z THSH [/ vy 5 F AW (“Cape Hatteras”) | ICBHFE 2 X912, 7 LA Vi,
7AWV E ALy v (Walt Whitman) 238172 72 [RETFRDOEZ (Democratic
Vista) | &7 1 Va3 YRS LZREZRELE) L Lahol, TAVADEY =X LHTIE
72CVENLRFEATHS T, W7 LA DT 4T3 vIilh, UROHKEZIIBIT5E
RMOERO PRI EBINT 2 AIEUEANOER ZED LI ENTEL, LIrLEAy bx v
DR ERFEOT 5 BN OB S e EFEOMA ke, REERYLZAZO—oDHILL
LTRLZT2L, PROBBOGEZHKRLENT LX) %7 VA v OREFHEEHSRTE#
MTHAENE ) DIIBBVISGERORMD D 5, T2, TOMMS T 282 [ o
FEWARMCBMITONIEIREZESL ) [TTx-<UT] o, [4004EHD0IEd - &
(*400 years and / more”) | (38) WERWIZE) 0 B S 7z [ PT (“Harbor Dawn”) J
EWVI)FFICIRE B EE [y YO (“Powhatan’s Daughter”) Tik, 70/ uI s
WIRIREHIZHEED T A Y @ TIEL W] BERAS, R & BEALZ L TR O 71 & 2128
FAEN T DTHED, TI0ofBBREINDET A BIRIEEMIES, w4 v b
DOFETHALI N REFEZN 2 UEEANAD2) DO E LTRRE L2 DT TR Hikks
HEE#O b LT, [BOEWT | OROFO [F7 ¥ 7427 (“Van Winkle”) ] ®
—fizMET LT 2 &Y b,

How Soon Is Now (2012) 1BV T*¥xvHuF54 - 54 a— (Carolyne Dinshaw)
e 74 THEFOHE LS, HAICBT2BEN DO HFEW 2 RER & o [ IR 1®
(asynchrony) | £\W) EF—T7 2 LT, BEOFEMZHETWEA, [1F] 12815,
FTA vy a—0RJAEME L [HEEFIIBW CTHBEMISE SN EER (“ordinarily
linear measurements of time”| (4) & OIEFPIZH ) HIREL S, EIRHMZ DL DH
[Z74T7HBENTHD A TERWREMELE LTRT, FEE HER] 2 [GER] % [
] ORISR D ATNT VD [Ty v -4 v 7] Lw)FETid, BRSO E
TR I Az [FN LA VA Y (“hurdy-gurdy”) | 125 S 7255 D FI2, SI4ERER
DO % OFREAZEFMC IR LT, @%) LT 2 5 & BT 2 B 2 B O R
TeHBERT LH 0 &) PIEMWIES NS,

Times earlier, when you hurried off to school,
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— It is the same hour though a later day —
You walked with Pizarro in a copybook,
And Cortes rode up, reining tautly in —

Firmly as coffee grips the taste, — and away!

There was Priscilla’s cheek close in the wind,

And Captain Smith, all beard and certainty,

And Rip Van Winkle bowing by the way, —

“Is this Sleepy Hollow, friend — ? And he — (39-40)

HERERNR S Y AL B L o@EREM TIE, FRIRICHEIN TV a VT ARt oL v,
TAEREIZLBBE L, Y2 — A X VORBHETHLVa v - AIARAAL TTT—O
FMFHTH LT ¥ IBENENABICN S TEEEZ TS T, RASROKRBE
THEV YT - T7 -4 7N EOR] ORI O F TNz iE ) FIHk
T2 C, BELWBROBREXZ 72 [Ty x=a2— Al 253 % (Annotated 28),
DEJFEDP SR ZOMHARET 2 X, [Ny Y OR] 13, 7TA)ARERHGL
DD, VT L -7 7 ==X ZDOFHROBEERER T TEED CHIEIZ B W TERL S
NIFH2 B I TOREMAERALETH Y, T2, AHICEFGLEVWEDLT AV IO
AL ZAGEICS 5 L TETWD 2 Lk, REICIEWICREH 2 DMEN 2 LB T, dHt [
B OWFEE LTHRT 2 A7, THENHIZFLIOFEE, TAY)IOMEHEL VI T
2 oUB 0 7% FRE EoR AL, W~ A 2 )74 L LTOFAORN 288 & 25, &%
bWL BT 8RR E 2o TV b,

(1G] OBEEZEDL72F Y b— - A=V IZEONLFTRKO OB LI T, ZoE
2 [BoEF—7] PHOAFNTEY, 72D ARIIRAMEIN T, WEMERYT S
[Fry-o427V] HOFEEMZHESH [ (“The River”) ] ~& i, AW EIMFIET %
[ A (“The Dance”) | &) trarzfk<, BEMZHS (17477 (“Indiana”) ]
THEMALA LWV ) HERMEE b > Twd (554-55), LA LINSOFEFRICHEVATFIRTY
SPHEBOKER 2B, BEDPOSRENENMDP) A DL — P RERVINOEREZIHA TV
L. Z2EHT2HBOES. REFORBITT L 7 4 7B IERT 5. @2 IFOH
TOXYa)TA4E, VT - T7y oy 7D XS e BEEHEICIED < BEZE @
T&EZWw (FRFERLARW) B, 28 21X (] Tk, 120 45 (“the 20th
Century . . . the Limited”) ] (41) &\ 9 20 42D [BRF] #&ETHHEFNE L LD
EBD TN, Redblzhwk—F—7be, ERTRPESRRV [RIF] ol~ird
5o ZFLTANE LBEREDBELXLIRTSE [FYA] LWIFFIIBWT, BEROWE
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& BITRDOWI & FHA N 2 kR e . 555 ARSI 2L LTF
B LFMEA, FHELLZERICEI > THRINSLZ LTS (], too, was liege / To
rainbows currying each pulsant bone: / Surpassed the circumstance, danced out the
siege! / And buzzard-circleted, screamed from the stake; / I could not pick the arrows
from my side. / Wrapped in that fire, I saw more escorts wake— / Flickering, sprint up
the hill groins like a tide”) (47), HIENBEPNBWHEDOPIZT T AT 4 v 712 HERAT
WD (EBRLE) BYFoRELOT 4 v 7 2fEH%Z, ELOFMTHAL LI L L
TV &) ek b0 T, FAMEAAOREEZEOKRED BRI D720, 2T A
stz [RENE] RRELPIMEZ R L 23 E D VB3 T726% TD L) g bid
JVAYO [TAY A QWCWIATH) ] ORPNEZHELTHESNTLEHIEA I,

T 7 IZAAMWGHMISITE 7 VA UHARURL TS ISR 72 7
2 A OMEE ] BRICHH 2 HFEL2HAERLONTREIRETH S, ZOEIIEILHELLD
B LIZT 5207205 AMH ERMEREDEIFBE LTHEbLESNIRAR ¥ AE, 7L
A0 ] 2BV TE [N G VO] L) BEEIRRTAEBD, Yay-al
ZIZEONLHO [HR] OEIZED b, BEROVEL ERLOYTLRTHS [45
L7Z5s] % [HATHE] oS E LT (“wanton yong girle”) (38). AEDFED F7-b %,
BB L OEANTHE 2R, BEROWEE OF—bt~NFETLIHEZ, 72, ®
ERRD DD 2 TEEROWE L7 4 T BB L LTCORZEEZHLEINT
Who Tz BREDORKMEIC L S TREOND [4 T4 T7F] TR T—=VFT7 v Y208
ZH LN —KHPPEL T GBS, RMOBERZEED (LAET V%) Bl
WROZEFED AR, FPEF L TR BH 2 B35, w212 1] B0k
by ZOFOT 4 T R ROHEAN ZELEN RIS E SN TV S & v ) #EfIdRM72 L
BRrbo SHICREAHENLEIA 7 ) T4, 12EXET7IART A A NE BROKEILO
HIRTH 2% [] 2 RKEAEE LTORL2BN R (44), KFOWMRZMED &, FE
FIRE Z FFORIICIE LAk, HEOER L A OFEOFEmREZRAL [ 74 T HER
14 H) | (Dinshaw, Getting 1) 75, [<A4 2 )74 | OWNIBIZELBROEROBREHES
LiEREED DI LEDHMLILTTN S,

Lidvz ME] i, BEETHRAMTOREROBLZHFELH0EOAEHEANAMT
BRI 2 R[S 2 2 Hh L SICRHE 50T, ®K#EE 772742 (“Atlantis”)
D—HfiZ I, ZORMORBIREICERE S TL I LT 5,

Migrations that must needs void memory,
Inventions that cobblestone the heart,—

Unspeakable Thou Bridge to Thee, O Love.
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Thy pardon for this history, whitest Flower,
O Answerer of all, —Anemone,—
Now while thy petals spend the suns about us, hold—
(O Thou whose radiance doth inherit me)

Atlantis,—hold thy floating singer late!

So to thine Everpresence, beyond time,

Like spears ensanguined of one tolling star
That bleeds infinity—the orphic strings,
Sidereal phalanxes, leap and converge:
—One Song, one Bridge of Fire! Is it Cathay,
Now pity steeps the grass and rainbows ring
The serpent with the eagle in the leaves. . . ?

Whispers antiphonal in azure swing. (74)

EIFEPRLZHENTHD [T VT VT4 A] ORI, B3 LoKEBTOT b7~
T A RS THNTV D5 BT HALED D ONOIFOPT &) HE EL BT 5
i ) BRERINIR S DIZZOFHOHELTHY, AL LZRKMTE) b, 7L
b, TONUOP T 2MERFTL2HETLDHEIEDN [T M7 VT4 A OPRIZICWEER
LTZOFHEZHFNTVL, WO HHPIZHRITH SNBLEOFM 2 CWHHFEY FoZ &
FiE (77 - =) 7] RIS, F2RAHEE OISR LK 0% S 12k 5 HifF
DIEBO L2200 FITOBROEELRNEDLER 2 HH I IEFFS v Lo LB
Ty WOBRATFIIRET H72OMETO AL [FHERFNE45] OFERE L L TR
3V aFH% > - #F— (Jonathan Culler) OHIAZMD X (225-27). @EEICHREAEERR
WCHEE ROy =12, ETEEZIEHA L, BEOXHITHE L BB 2HA» 2 &
IEFTDI VLA YD 4 T REEORHRATAINS

AL, CORUANOEDOFHFT, [Ty 74 AL LHBKIZ, “now” &\ fliASHINE &
PFHIN TR ZMIICGIHLTEI ). TTHEIE, [TV = - <7 ] TIIROFIT
(“O you who reined my suit / Into the Queen’s grateful heart that doubtful day; / For I
have seen now”) (35). WKICHE2HEDHE 4 s ay [FVA] TIIROFHT (“Now snaps
the flint in every tooth; red fangs / And splay tongues thinly busy the blue air . . ./ O
yelling battlements”) (46), Z L CTHEIHOHmMKE LI ary [4 747+ ] TRIROFAT
(“Yes, Larry, now you're going to sea, remember / You were the first .../ Oh, hold me in
those eyes’ engaging blue”) (50). TN»SE43E [Ny 75 AWM | TRKROFFIT (‘O
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Skygak, see / How from thy path above the levin's lance . . . / Now eagle-bright, now")
B, ZLTHETE M ANV] TIRKROFHTT (“The gaunt sky-barracks cleanly now,
and bare, / O Genoese, do you bring mother eyes and hands / Back home to children and
to golden hair”) (70) 23T 5N 5, NEDKHR 2 E L CHEIFETIFUPT LI 5D
IR BEERSMED [5] B ZONFORITERET 24 0RED [45] 72518
BALSI N HEZ S ) AW 2RO &2 —RIICHEL S E 28R 2 T 5725
Yo TNENOWR ZRERFIMICHATWITIE, 15K, 30 7 AOH KBS R E
D RARY I AW 1T HRLF#EP S, TV F T v ¥ a0 b 57z 19 &,
ZLTHE—RKBOBMBEOEE LD, 7 LA U OFFEF T2 1920 R BLR O
TN Z W TIED 2 2EREICIRZ DNE. LA LINSOFIAFHEIC L > THEE S
N5 ZOEZ EITHEMIEE T 2 8B [45] O%pTiE. Z ORESRIIOAW HPEAH— K
BAERR S L, EN D AYEE TR RE L [HIE] IS TAERT 2N 2 kgL LT
DIFEGIE G L, BRICAZERL DD LEAUOT I TELob0eD, BET L2058 %
BELTIFOPTL2 LV FRY 201 bdo03£%2, T UTHALREDND I X 2 T
OO LPTHEVWEHT A3 %, BB OP R TE L EHOHWBO SN 5,

ZLTZO [4] [ SNAEITEOREIELZ Y LA Yo &) MR~ A 2 ) 74O
ADTZOIHKHENL B DOTE RV A] LI FESIRURTIEER. Tha 5T 54
DFEBDOLNMRIZ KD 72012, FFEADHKRY AT FEEFNRICK IR (HLwIEEh%
MY OOMEEST5) HHETH, HMIRREH O &8 2 5 EHOB O GEHRN 2D
BRI BERRE) BV ERE X T20ThHIUE. (] 07 1 7 HKHOZ2 IS
ATERWRTTHE. [TFI VT4 RA] ©O74F—=LIT, WEEFNREDET F= A2
HET 27 AEADOHE LD, BEETLERDP OBRNLFEOHMEHK S 72k v b
DOFHEDE ([FDZE (Leaves of Grass)]) %IREES &5 F51213 (“Now pity steeps the
grass and rainbows ring / The serpent with the eagle in the leaves...?"). #5072 112
Lo THIPNABRDOZHETIZ R, Ao THEZBR 2 LW BZHENDELZRD L L
MWTEBEHHN, Tl & [TH] L) BMBEMOKED Y Y RVIZKIRENTWS L9
2 (18] 24 L CAERT 2BEBORR 5002208 < ok, <A 7)) 74 Lw
9 EVEARAL S 2 [KER ] @ [227272] (“beyond time”) (74) @ [4]. BIBKIC, %
X BHHD [H%72] 26T D575,

MBRINTT A0 Ao EE] SIS G- 72RO TH U 2 L EE~OREEDS,
G s [4] ~oErINLEMEZRAEOOMAED . ] O 4 7KL, Ll
JVA VG T VT T4 AL T ZNEORERAEEN 2 [HER] ORI L T
HYSFELBRLTHFEEDIF S5 % (“So to thine Everpresence, beyond time, / Like

spears ensanguined of one tolling star / That bleeds infinity—the orphic strings, /
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Sidereal phalanxes, leap and converge”) (74). HifiMY T HLEY 20 I B 5 O fFRAK & P4 B
2HRT DL E] Lv) B, 2=a APEHLAEHI [Thrbetdbb oz HiE
L. 22w EafRICT2] (7470 5&R] OEELBANZSHEMEHTHILLY &
L7ZRADERIZL IZEZXH7EH ) (188-89), Lidwv i, REMD 7 14 7 2iAe 1% HHE D
HIZROB»T, BELBUE, RREZ. —BRD D HITEHE S &2 E N 2R 2
EIXOBIPN T, BEICHER L 72 £ 9IS, HARICBIT 2SR SRR S Bk ok
WZD2%D5 L9 &fﬁ,’) EBHMOFHE L, KETIE ] SN HRR) A7 b 5F 27
IRTy 7 VA YO B BIET 22T M7 N T OFFEZRERT 5 8% ATV ET
FEL TV 4 TREEHOOS &1, MEeEghclEashzzr, o
[ 4] ~oBER 2 ML 2 e i 5.

3. [LT1HPRRAZB] ICHWTHEY S S8EALD

RV RBEEFOEME LR EL 2 b0 NTDRAS L VIE, 7 LA v EIERbZAR
[ DT OND, FEANTORENLFFIC, X4 7V T4 OZHEOBED % 1Ll
T LV, F B0 EMRRD T X A OIS R EEAO KPULA RN &
LTWwaEHADoE—bEFEA, 2213710 - F2X3—2 (Allen Ginsberg) @ [IKZ
% (“Howl") | (1956) 12ftE SN L7 C ok iiie diEW, HENLEADL
NTEZTELRIEZ., L VEERLHIIRD ) 2DICEL DLW BNT, HE T RGPS

WCRDEZ DRSS VG %%&iéﬁfaw_wwmﬁx I TVF1d3EA7ZH (“The Day
Lady Died”) ] (1964) &\ 9 &% —HTHEHS 27, TTIEE1ENS 3HEHA T TOSE
EOLRERTAL I,

It is 12:20 in New York a Friday

three days after Bastille day, yes

it is 1959 and I go get a shoeshine

because I will get off the 4:19 in Easthampton
at 7:15 and then go straight to dinner

and I don't know the people who will feed me

I walk up the muggy street beginning to sun
and have a hamburger and a malted and buy

an ugly NEW WORLD WRITING to see what the poets



[778—-T7T7—=A] —U—=F, Z2LA v, ANTIIBITD7 4 7 R7EORELS 13

in Ghana are doing these days
I go on to the bank

and Miss Stillwagon (first name Linda I once heard)
doesn't even look up my balance for once in her life
and in the GOLDEN GRIFFIN I get a little Verlaine
for Patsy with drawings by Bonnard although I do
think of Hesiod, trans. Richmond Lattimore or
Brendan Behan's new play or Le Balcon or Les Négres
of Genet, but I don't, I stick with Verlaine
after practically going to sleep with quandariness (325)

SHHOBEEOEZ K GEY FAMITRIIL. NoN—F =L ZFI Ny 2ihkoidT
BRLNVL, SUTTBEEBAL. KA EEHIMDOI2DOMESS EDIZHWIIZWZL
GHBORTH Y., 7 LA v ORFEEREEOT HHEE 2 8RR G 2 R~ 0l 2 2
YL O WIRIZ Z OFFIZRBE RV 220 1) LRk, 2ESdi T sl
HALT ZHEH O A SN D 7 4 T RO RBEIZRESNTBY ., ZUAFRFO [H
] ZMERLSELZLICh D, T4 F— =T 4 I 2D EBENTH S -7, &
HOWRRNZHRLIZD NoN=F—ZHVAWLE) LTW5E) FofTiE, wob L
FLERICHEDBEINTVDIETE, L2LEFEOEICHDL [LTF1 05| &v) HkFENR
EoDIF T, OB LR LA, TOULOREARNEEL [Wob] Thotzlwny I
T, COFOHBIIMOEEND, TLTEZOLIPDEIHII—HOmE L, 2O [LTF4] D
AEDTEDS, FEFT ORI O L XN OB OO H OREF M TH - 722 & 2 HBEMITHEL
MoThL o [VLTADPIATZH] O Tk LSBT 2RM-b0H ) L9 %,
COFEORBEETIL Z E TN R TALV,

and for Mike I just stroll into the PARK LANE
Liquor Store and ask for a bottle of Strega and
then I go back where I came from to 6th Avenue
and the tobacconist in the Ziegfeld Theatre and
casually ask for a carton of Gauloises and a carton

of Picayunes, and a NEW YORK POST with her face on it

and I am sweating a lot by now and thinking of

leaning on the john door in the 5 SPOT
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while she whispered a song along the keyboard
to Mal Waldron and everyone and I stopped breathing (325)

BUHE CHRING ZOEBAO [4] OHKHZ 195947 HO 17T HD 12820 55 TH %,
ZOHDEOHHRIZBNT [V—=F7 2 VRIS OEIRBTIRT— XD — s LD
I—YDOH— M RAOR R LICHEWERD, DWTllma—3—27 - BAMNRE] 572 &
&, [MkoE] BPHICAY, Y¥x ZARKFTHHEY — - K1) 7— (Billie Holiday) D7EMk
RS SNL, ZOBME., 774 TARY PewI I X X7 57T, K F—0%EE
H TV 728 L0 R L7z, ZOHROREFICENTIZZDFEHF TS % [12
20 B H, NAT 4 — 2B GHO 3 H%EAZ] v BEHOHMAHRLRE, RktoH®
PN EFTHARSH LN, ANTD [4] BEoNnbeH, [4. 22] 2k
EAFHTICHM L TV 525, ZOFRED [422] 13, ZoFEHFNTWLFNT R
T—DREZBPOOPBL TS [4] Thb., METHIL, EOBKTHRML TS
HOWHOBEL, W2 GRHA DI CEHINAAR) 77— [FBHEOS] L L THHER
ENTVDE, TOFRELZZELLHO IOFEHRT %01, HEOBAELARL TV
FNT OFED, BEIZOIA /) T4 Those [HAL L] KFOWEEEBEEXEH W
FaRFTORPICHD ITD TV GBBEAHRATE L7259,

el ZEHN MR T IS VR HHINTYDS [NAT 1 -2 BB EDO3H
%72 LI MENARSVEI L, 2ol ) { EWREAMGE S 5 HkHid, RRICE 540
OEBEHEME (5 CICINADIRR) 75 2 AREGORMTHHH. ZOZhhHHEsh
5 ERMET OEELINDND S ORI E V) BIRN R EF — 713, ZoFIEIrN 24
FICH —F DML L2 W) R EZMAHEOIRIZIE, F2H [V [Za— - 7T —
VE-IA4 74 07]] AW [ F—FOFFAN2HLO8M%EF = v 735 (“and buy / an
ugly NEW WORLD WRITING to see what the poets / in Ghana are doing these days”) |
EVIHITENCEZER ) VT HBURN . () EHREMZFE LS LTWA I ENRR TSI
TThb, TNOLOBELMLHRII T2, ANEEHCHENOWELTH ). BT EY
FHETHEHTOTEH 2R T—DF L AL LT L H2ENL LD [fFl] %89 7%
AIANTOEBIELE DR T DD THY . /2. MI~NOEPREEL V) EF— 71
THHOE] #8EL A5, MEEEL~L4 274 % [WhbiE] & LTRA LIRS
WE DR GIT B2HEBRM ORI T LN T ORI RT b0 TOLREMWY DDZ D
MEIDICHARD D & HAITHIESNIZBBOS A ) 7 4 OSUL»OBURN 25 5
M7= LB % BB FE EARSE5FNTOFOENER 5,

ZoOBE LTUTIZ, —REMZEWDY X 25w ThD,
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and in the GOLDEN GRIFFIN I get a little Verlaine
for Patsy with drawings by Bonnard although I do
think of Hesiod, trans. Richmond Lattimore or
Brendan Behan's new play or Le Balcon or Les Négres
of Genet, but I don't, I stick with Verlaine
after practically going to sleep with quandariness (325)

Vb HESRKBDO P THERY LTWAHBERICBWTE R SNBERLRMEMAI. BN
e BEED ORI 2 MERC A EFZAOWPLL O IO T %2 &, HRI2BIT5
XV a T A OFEEPSEL T BHRN DL 2w e Ao a—FE LTOEE D
HOENTWE 0, Zh6ENEDO/FEITERATNIZERRMAEZ LML TRMATE 55
FHTHNE, RN REMERICH S T b A F—72505 K T — O L
oT, BEO LI IZHNOEW, HOBKIILEPZAHII7 4 TRED 25008 € T
CBFRMBETELZES ) FLEHEDHDMRLIZAZ ZLFHN, <4 /) T 4 D%
DFERRLIIDEF — 7 2 HENIHDL CEFAOFOE 2 HENIMHEIT20% 5,
FO[VTADPHATZZH] F. Ay =V DILEOMIFER AR S 2 B L THE2NIZFFT
BREHLRVEZOMAERIMT 5. VbR 75 A bl LCIEFICECEHITE %,
7272, SSTHEHALTBELVOIR, <A ) 7 4 OEPLRZ DIFUANDERE &5 Fiil
HTRHIEN S Z OB FEKIZ, K F—ORBICHFEEHFV TV LI NTOMGIZL S
[HEDS] O () E#EHEmEES, TORETHLZOFHOMERE 2 1 7 hERIE
ARAEFNTW T E LTHERCTEDRGEDOEADVER)EoTOLOND L) —RilZ, ®2
WCZ DR RN LIZaE 72D OO RIE, FT L XMk E 2~ 1F -
I LGS EEN-H2D ] OREEL EEOPIMELH V27259, 25 Z2H 2 D5
BEPNIZZoNTIER) T—DRTHZIET DI, FOBIIOEAINICH K 7F—0%
BilE v, T072DF ) T—D=v 753 —=208 [LT4 - TA] THAHI L WnFE A
LRVIHEIZE o TIE, TOFTERINTWS [Hk] PHETH L0, LOE5HEL
HIZLZeANT 2 LT EREOBERIHARE LT £, 25 37 odkEEk
o [EsvE] L LT s Bz fa . CoR2rOEENRT 5, 288 F—nZ L%
EL{H->TWT, RORICEZHFELWBHRE oz zmaTHIUE, LT 1 29EAH
(“The Day Lady Died”) | &\»9 2, Y F—DH 724 “Lady Day” 25Kz L Ciz& b
KIRBATELRITTHY., E5ICHLIOFZHEGEN. ANT0H L LG L HE
MREWHEAT, LY AORWHEATHIUL, EHIHRTE S []iz] 0@, [<A4
V74 ] & [=Yalsq] OB KIEE W) EEHTONFEEFHLTWLILET
by ANT OBKROLFEEKIZS A% S NBRIEZ WA 26, KRR TELZ LIk
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Wbk 2 MR D ILRMRADS, A NTGHET HRRITD ) REZ ML LTEINL D TH
LUt TOmBLLOMESL, BHENLIMEDPSER TS (=4 /074 1 ~OfFI%Z
ETHIITTHBE, LEALZOFOBEOBEBANTIZ, BESEHHEICB T <L ) T4
DO ZH, HMICHEMICDEBLZDDE LTIV a ) 7 4{b3NB720, A1NTOD
BIROILFRIZBATE R (HEVIEBAZIEDL) ZROFED. END 53 LiC
AT AEENRTLE o AMHULS NAURISK DT 2w (ZNZTOALERDE
REb2v) BEINEECGEH L, MBI L LTHISEWR S 2ol GoILEKE, 3
IEEARDLBFEORETIIHND 2 [MmF] LALE2FORAEKRTH L, ZORMICEEY
DB, NEMIZHLERMIZL 7 LA YOFFEL ) BARLT V., ZOREKRTHBNZ, F,
FO[VLTADFALZH] IZ, MBI ERMEZR UL 5B TERZAH L. Ehb T
ZEIOFICD, 7 LA VoL »H T SN R L EROM & 13 & R o
WIRASHE D AT NTVWEZ EICEEZET AMELRD 5,

FTTIRM L2 L9112, ZOFDOY 4 7 2 FEEKIE, FELTW 24T OBRIK & A )
BT b OBHE OMFBRICB W THBMIIHEEINL Y 7 —F Y V2D TH L, L
PLARIZZOFORMIIBV TR, AREETLEY P AMFLLTRENS [/8y
v 4 (Patsy Southgate) | ® [~ 4 7 (Michael Goldberg) | L\ o724 NTFDKANT=HD
Hs VR 2 MM L1552 KEOFAKOHHZHE L/RT ("and in the GOLDEN
GRIFFIN I get a little Verlaine / for Patsy with drawings by Bonnard although . . ./ and
for Mike I just stroll into the PARK LANE / Liquor Store and ask for a bottle of
Strega”) (325)c MM TOFHE LMD X, KARLOHNZIZBT 540z ED %W
BERMOTOEb T2, Bl TR (188) 24T TUAMLOLN) ORMEL 25X
EDDTH Do EFNOVIZDLHY TR KRR DMIEHNTREL S N b KEDREIZ
XBFWE T Bo%hnid v, 71 7 GUENRERLBIRNOE DS L Il
HFVEBH Y, BEDOOREND  HERIN 2 HBISEEALZ 220725 9 o Mam, 5IUHE
ZERLENZ [T b= ] R [ZA LA (A7) 7T [EX] OF) ofid, 77T
V—DEIZHN, <A /)T 4 &) RFaIEEESREE S za—- FE L ThE
DLHFFTIEDHLD, TOXRPRRTED, )T SARDIKANTZHENDOHE ) W) % 8 51
BOWE LW ZBERBRT 5742 513, ZOHIHE L T2 EOHE O & D5 ilifE
NOFLILELATE LD L, T, TOF RS LIRS, INTOFFED
Btz @0 5570 (BHOMEE) ISEAANT, BEOMPRILFAOBEIZSHTHD %
Mo, ORISRz DZ, H4OERSEHRL T, HESELHADPZDTES L
VB BIEHD, TOW, HHEOWELZ L ELHEHO 4] ORAZ. ZOFOREONIE
BTy TICHELIh T,
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then I go back where I came from to 6th Avenue
and the tobacconist in the Ziegfeld Theatre and
casually ask for a carton of Gauloises and a carton

of Picayunes, and a NEW YORK POST with her face on it

and I am sweating a lot by now and thinking of

leaning on the john door in the 5 SPOT

while she whispered a song along the keyboard

to Mal Waldron and everyone and I stopped breathing (325)

57 S E KD, DVWTICH - 72H B THY F— DM E > T, V¥ ZN—T ) %
LOYH LTI E IS, COROEINEORHICHL [ ML LD FT 1 IZH)»H2D,
WLOHATENT VD, TORFENRHAMEIL, KREA~ORLEIEL~Y S, /) T714E LT
DHERS LW 2 mE L LTCOBRFEBZLE@mAa b, L, YV -7+
YOET 2 hbETHELsHE [S3R] &, TOERIHHEIN, [AARE]
Wik T %1k % (“stopped breathing”) lo FV F—D/87 5+ =< A0 [BAEHL] #
FOLIRRETLHIDA T4 2%, BEEMICHRTZE (B2 750290056 ], OF
D T3] WCHETAERICE S, EBEZOFO [#OH (“The Day”)] &1, &V F—2¢
FECLAHTHAHIC0MB T, MEICE>TOL b/ [ZOH ] ISR EZEIESE0
FINGHEDIEBRTHLTHY, HEE LR F—d, EE TR TOHELL 0
EDAETVL,

O (A#) LA GEE) ORIRE. F20 R TF-0REAEEEN A NT DR
AZENT, COFICHSVWBLOHEOERBRICO U TIETE 5, HEOMRIZIE RS2 2
DFIIE L DOENRZ Al - 7B OREHIZEHE PN TV B 729D, 19594 7 ] 17T HOBIZ Z Oy
Wk EF NG, ZOFRZRBL AL Z0ORE [4] H#UTWLEHATNTOE
W E o TR R F— LRI, T TIEAED GEHITEV) 72, 5T %, B
ERolR)T—0 [EERX] ZHESETVEINTORBED LT, Vxy A)N—
WHTELTW: (FE2HEVTWD [4] BAED) [AAz] EHE BEREZHL, %81
PzBZFHLEL LTHY DV, R 7= [S3R& | 2HIIEHTETVWD, [LT12%E
ATZH] OFRNE, R FAEC LV BHAPHERT HIEH L3, B MbI g5
Bl [422) TREMICER L. HEN 2 LEEZ MM LS5 TH D 2 L2 HEN
WCWIEES . TORFEMEEZALLL, [HE] O = —W2WET S (2L 2134 =X b
YT UOMIIEE LTEE SN AN LB THOMEZES B LOBHRELRED) [<
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4. 80 VI

FINTIFFEFEELIBICOVWTUTO L HITEETLT,

I have, for my own projected works and ideas, only the silliest and dewiest of hopes; no
matter what, I am romantic enough or sentimental enough to wish to contribute
something to life's fabric, to the world's beauty . . . [Slimply to live does not justify
existence, for life is a mere gesture on the surface of the earth, and death a return to
that from which we had never been wholly separated; but oh to leave a trace, no matter
how faint, of that brief gesture! For someone, some day, may find it beautiful! (Early

105)

[FEDAS, o, TNEXELVERI 2D L], 225 [HoMo (Ao) k) o
WA T 2L lo V=R [778— - 77—=X] OFFADLPIZEHEEZ D720 WO
[FE2 ] 2SBINT, [EARERICE o THERIZZ] (24) EHEZ LTINS, TALH» KRS
DB EVIGEIDFELYOEE L, HEORDDLED, BTN TOZ LT [£
RPEEZLED 2D LNz A50#%IZFE L7z (‘T only ask to leave behind me
something that the future may find valuable”) | & W) RILTEFED Z & 2 KIZFE-727
LAYORWELEZE)IDBDTHD, LPLELTMTY LA VA5 52l TolbHh
L IELY] BRE. [BLHOINEIIBITEHMARI2a3Ia=r— 3 (“simply a
communication between man and man”) ] (872) L FVWEHL TS X HIZ. D DOFFEITE
D [kKk] o [HEr] 1ZZOULORPFILENT WS, EBE [775— - 77 —X (“After
Hours”) | &) HFHEOFZHATLH, MEEL L&D, [R2b0b D2 KD (“After
Ours”) | LW AEANDOFERKD &L, O OFFITHARN ZLTCINTTHEHLTE
72EHC WHEDOFD T 4 TR, ELTHLIRAF e O ART I ED
2. BT oMY 2/ 2 72 LFAEOKE 2 52145 —F T, ZO/BEOILFFICEAT
ERVELL2ENE L LTED 5T 2 %2 T b,

FMUFHFINIED CHBRW RIEMOP 27222 0RMIZO 5005 (BI04 ] ORI %R

IV —=F, Z LA v ANTOFOALNRBIZ I, 1S DG BErLRRiEEz > D72
LTwW%, ZORZXLERIZ. ZonF2MIThHit, FEETOREFICIHE T R ORERICE
W B AR % k%R SO AM OB, AL ULR T A 72 7 4 7 1 OERE R



[T785— 79— —)—=F, ZLA Y, INFIZBFL7 1 T RFOERS 19
X9 BEBEZ DL > TVAHEV) HITRODOEND S ), BN EDEENLEF—713
8 % OFF NS 2 R 72 5 o e ildk & ARBIME & & BEAEAL S & 5 AR o & M3, [T
FH] L)L TRLHEIEICANRSNL 2 LA Ve NnTOFEEIC [T~ A, 2 ) T 1 |
AT L ENLEEMEZ LT 2 L3 L v,

WorFW [FHF] LI odh LR £ LT LR TH#] L)
WERBD SRR LT ToOLK ) S RAERE S [48IE] 13, AR AR bz o
FRE TR T MMI L, e OFEDOLIRE D S22 EMY ZLETOURFNED > Tw
bo EMBZFF e, FRIROWPAREICKES B OB EIZNO, BHED 7 1 7 2B O,
il 2 1257 Wi & Zh e B OPIME & ORI 2RI, TR ORI SN S5
FHHDTAT VT AT ADFENEHRESEONLDNL, MELVHRVEBE5Z L
REBTOEDBFIC R SN ER L L [T75— - TR ZRRET58% 50
DEFTHAHITT

[ZE]
1 Andrew Epstein (2 & % “Patti Smith on Lou Reed: ‘He recited the great poets — Rupert Brooke,
Hart Crane, Frank O'Hara™ 2,

2  Edward Brunner i Splendid Failure T. [fG] O#ERBIIBT 2 [HM] ~O &z im L
THAETWVS,

3 RFEW 273 & L ik Thomas E. Yingling @ Hart Crane and the Homosexual Text: New Thresholds
and New Anatomies (1990). Langdon Hammer @ Hart Crane and Allen Tate: Janus-Faced
Modernism (1997). Gordon A. Tapper @ The Machine that Sings: Modernism, Hart Crane, and the
Culture of the Body (2006). Niall Munro ¢ Hart Crane’s Queer Modernist Aesthetic (2015) 72 &%

4 “our Indian emperies”. “the Chan’s great continent,” (35). “the glistening seignories of Ganges”
(37) & &

5 [7 AV DOMGEE] L) FFNLHEREZ L, K v b~ v O [HOZE (Leaves of Grass) )
(1855) D& H 12, 7 A I DFEALRIERNDERD L 4 2 ENTWRHEHH, K4 v b3 OF
MiEEN, [T A ] EEHIEBE ] IC—EbiLs kv,

6  Peter Lurie i¥. 7 L4 YOFIBIT L. W LLHEND [V AT 4 v 7] & [FH—k] 258E5
% [HIgE ] BMGDF v 7 VIR RAT L 7T E W 2 5Eah 2R 2 RERINC G U T %0

7  BrianReed (&, 7 L A Y OFORHOV 2L LT, [HRNEZSHEICE o TREZHEST 5720
O Z B2 R AR 5] L IX0ER 2P Tw 5 (218),

8 FINT DT VA V52T 7B DWW TUE Reed O Hart Crane: After His Lights O 45 73 “Frank
O'Hara's Crane” (195-224) %%HD

9 FNT DR T —RKEER Z OFFOMET RIE. Brad Gooch @ City Poet: The Life and Times of
Frank O'Hara TO XL NI TWD,

10 AWICBUTLEHL. ) A MHNOERAREMA LAY T2 D CHHMODO L) %185 L 5
L T < LT % Marjorie Perloff ® Frank O’Hara: A Poet Among Painters & . John Lowney ®
The American Avant-Garde Tradition: William Carlos Williams, Postmodern Poetry, and the



20 SCAEBEHE N OSCRHER SRR R S 5
Politics of Cultural Memory (2% < > T\b,

11 FBEYVFOHIEMOEZL PO Y TH S Z LIZHEHT S Perloff 3. AFOH WYY X M, 715
AN S THRBRDDEOLDN 22 57200 [FEFITHROEE] 2HMT S (xix)o

5| A3k
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