ISILMEXILBERF) BE5E 235 (155515202453 A)
Aoyama Journal of Cultural and Creative Studies 23 (Vol. 15, No. 1, March 2024)

OAREHH
RAP c RO N—NVDATF4 T L
723 AL—hF YO EH S

= 75— Sarah Sharma,
Jeremy Packer & fiH &

BR

d—FT4x—%9—4&D =EE—

Reflection and Response to Toko Tanaka
Sarah Sharma

Reflection and Response to Takanari Fukuta
Jeremy Packer

FRADE & REE
fEHEAR

VIl I— NNy A—KEDFFEEIRDE> T

F—7—RK
XALf%E (cultural studies)
AT 1 7 (media studies)
HF 5% (Canadian studies)
7 X=X/ (feminism)
N—>v )L - Y2 )L—/\> (Marshall McLuhan, 1911-1980)
Xy z)b - 7—3d— (Michel Foucault, 1926-1984)
B (circuit)
#h5E (extension)
A - BalE (government; governmentality)
T2 /AY— (technology)
- (wave)

©® CONFERENCE PROCEEDINGS

Media Theory after McLuhan: Feminism, Technology,

and Canadian Cultural Studies (April 8, 2023)

by JUNICHI MIYAZAWA, SARAH SHARMA, JEREMY PACKER & TAKANARI FUKUTA



BAR - RTZNV—=NYDAFAL T LTI RXh——HF ¥ DOALIE % M5

A-F4x—4—-&)

z E % —

202344 A 8 H (1) o, FINFERKE GFlF v v 32 - BV RE#S) 12
T, MIRE [RAD - I V—NVYDRAF4 T ET I L~hF 5 OLLH5E%
MB~]1 HEfE S N7z, BT INFRRARESULBOR PR (2023 FEOAEROH 1
BEFTER) o AR ICFRFOHPBAM LSBT E A7 —V A=A —F&T = v
Tttty 5 —L DI L DD DT, HEN FFEXOMN %72, ZOfH%
HBEL, I—TA A= —LYBHOETFTVL—F—%BO V20, RROBFL -4
BT, MiHICHEE L7ov,

NFFTEATA TORBR I V=NV 2 EAZETHY), TOXT4 Tl s+
FHRDOANF 2T« AT T4 —AOYWRTHEAD [HEE] ZFITF WL, HART
DFIZHEA TV S LIFBVD v, SHNSFICT oI = AL T 7 70y —oOHkE
EZNENZL D 28 DNEN LN IEEICZORLEE-THH) L EME L
A, HAORBOMEEL 28I DL ARY 2L MDY, FIERHEEE o7

RO —=271F, T« =<K (boy MROEBERFRESRSE) 12X b [AT4 7T
DOFIRp—< 27 V=D 7 = I = A PAYHEEE] ("Re-Understanding Media: Feminist
Extensions of Marshall McLuhan”) Td# 5720 ¥ ¥ —<KIZ7 = I Z XA H X
FATmERIMEEDVO LY THY, 2017 405 20224EF T, bur PRFEOW
bWwd [R7 V=t —]| OFREEHED TV, b—2idtry—%3ihb
RIN=INY = T 7 YDELD, WRPTETH S I L&A TRERLEMEE KK
L7zl w) ¥y —F0bliaE 7225 B TAARE] ob0THo L v BEF
ORI T 2P AZF ZIC2d 5N T Wiz, FEBE, ¥y —<RIISHOHEE [F L
MALOHE (R - vyreodd) 257 2— 7 RERBUS 2 SHHAERBL721E02 ) TH D
ZOFTFOMANDBRERONETH o720 DFN, [ATATIENRAy -V TH5]
WHEHENLZY 7 VN oBBBEREEES L1285, 22 ICHEND BMEH.GW
GRAERIET2H-ATH S, 72&21E, Fho [HHk] ofle ShsFE2 HE)

— 107 —



FURA LSS 235 (2024 3 H)

RPRITHETH > T, HAERRE—H—TREVIE~DORFEP LI TTH S,

TFTAAN Y P LTUVARY A% T o I-HPRFIK CRRURF RSB MR BR
)13, ZOFREPEHL, RHoO7 oI = XM, #NOAEERTE, 24 7B
SEOMBICE DX, BHPRLERNR AT 4 Timo (¥ 2 THAE] 21474bhk
FNER L WZ L ZRHA LT, BERBR AT 4 THEENELT LA I NN—XFED R
T A T 2EMORED FARPHED O THAB U TARTH 5y 2 BRE L,
VX =< RKOMFOEREES T2, 72 IR LOBENS AT 1 7 XALICBIT B
THOFEBEIZOWTRALHIRELEDLHP R L 5 TIORFEL VAR ATHo 72,

2HEHOP—=21FP L I— - NyH—IK (ba vy bRFEFRFEBEIZ) X2
[—F v beH—Fal—Yar—7—a—, XF4T7HH F7/aIH8) -
2 b —)V | (“Circuits and Circulation: Foucault, Media Theory, and Technological Control”)
7otz T2/ uY—=HJJOMBEEROLICEEDL Iy =Kk, HiFE (ko
72%k] (The Prison House of the Circuit) THUY) FIF 72558064500 s — 27 Z R L7z,
1890 AE DAV D BELM T2 T 1, 2016 FITHIEE RS Lo BLAHE T O
IV % 400K oA, [BIEk] & [l ofEEIY Ly, Bl
B OMESR, 7 — 32— ZHRT 2 BERRPHEIFRAT D Wik s, [ B4
DORER AT LA > 72,0

COM=27&ZITED, THEICHEAZEHEL, MuizEFr o, 74
AH vy P OBABEREK GLREAEASTHAFBELR) Th b, MHKIEFEL L
ALFROWIFEETZHS, FEICHM ORI RO A5, FRENO X 74 7 (52
svuv=) o [HE] 2 [l ofMEEZ5 &GV L, /A XF Yy k) v
BHEOANY FRAYZHWTH T A2 ) Ty a v — X2 EZ T MBI [+ —
TAK - VAT AORT]ICHEED, RiE) [HEOE] CWNbNIAFETIE VD
o Lo EiIZy h—RKOBEMEFAETOREIA —T A FIHDLLEDOTH -
720 L2 L, MHRICKEHINLET, Ny h—KIZZ 22y THHRO4E] 2H 5
LIV TW P o/eZE )T, TOMBETOTA ANy ¥ a Y ORRIIEAT
Wiz,

BIGERZMZTO IOy v a Vg Fhd MICHE, Yy —<KE/ Sy
H—KORHIZEDE AWM TH 7225, ALRYO [3H] 12X 50584 T, KK
RPN EWSH O SPWRIE, BREVIIERE Lol BRKBTUIH 5721l
HRICEBHARD TAK, B0 REHIKAZ I Lo, BERELMIS, F L4
2, ZLTHARI YRy Y g v —EZABASAOBMHIIIEH Lzv, WLhoit
Wi, 2023 4F 8 FICHA SNz AA S F ¥ 2%8 [Z2— ALy —] 4125 S8R0 P LI

— 108 —



BAR - RTZNV—=NYDAFAL T LTI RXh——HF ¥ DOALIE % M5

©Yosuke Miyamori

EEIELZZDDTH o)

AGETIE, MRERONEEZ5 K DFHERLIWETAEN, A - — 24D
WEIZBEOEEEEL D720, G LAWDT, BERNEZIRY Eo TEIET 5 L
L FTARAYH Y POV AR AT AHL AR ZAZ KD (GRHRELOHD
WlRET2)o 72, T4 XA v By PEREL CTREABERIRICTES ZIRD L5 05
EBEEWZ W (HPRTRICE, ROGUEICSERCZTEEEZTHS),

— 109 —



FIASULESEY: 5235 (202443 )

Reflection
Sarah Sharma

Last April I arrived in Tokyo to discuss my work on Marshall McLuhan
and feminist approaches to media and Canadian Cultural Studies at Aoyama Gakuin
University.

I began my talk by relaying my experiences as the former director of
the McLuhan Centre for Culture and Technology (2017-2022) in the infamous
coach house that had enjoyed many decades hosting a McLuhan fan club. Like
many visitors outside of this orbit, my first encounters with this space were
rather difficult. The little house on the edges of University of Toronto’s campus
was a beloved space but it was occupied by a burdensome culture steeped in a
patriarchal attachment to the great father of media studies, replete with essentialist
understandings of race and gender. There was a disturbing emphasis on global
development theories where understandings of technology were universally cast
in terms of singular narratives either about progress (utopia) or warnings about
moving backwards into dire technological conditions that were unmaking the world
(dystopia). The McLuhan Centre also seemed to be plagued by an odd condition of
being in constant revival—much like its founder.

Every few years McLuhan's disciples would predict that he was going to be
more important than ever now, again. In an attempt to popularize him, they would
elevate his work and legacy while guarding their particular reading of his theories.
But fandom, hagiography, endless revivals, and self-serving resuscitations of a
revered figure are far from scholarly research and farther still from feminist work.

What I found instead was a space that did not need a revival but rather,
a retrieval. At the same time I felt there was a strong feminist retrieval that
could be possible with McLuhan’s media theory. To me, the crux of his original
theory of media and power seemed to be most alive within feminist scholarship on
technology. And by critical feminist approaches I mean in particular the work on
technology that does not treat difference and identity as if it is an addendum to
technology but rather scholarship that understands how technology alters and can
determine the social experience of gender, race, sexuality, and other forms of social
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difference.

Like a hex, I raised a hot pink banner across the coach house for my first
year as director (Figures 1 and 3). Not only did I want the space to be visible
from the street, but I was going to highlight for my first year what I recognized as
a possible feminist version of McLuhan’s most famous aphorism, that the medium is
the message. And at the same time I would toy playfully with the patriarchs who
were guarding McLuhan’'s media theory who had proven themselves reticent to
take up feminist and critical race theories of media and who most likely would read
pink as feminist because it was feminized!

These years at the center culminated in the volume Re-Understanding Media:
Feminist Extensions of Marshall McLuhan (Duke University Press, 2022), co-edited
with Rianka Singh (Figure 2). This volume showcases some of the contributions
of critical race and feminist media theory to McLuhan, sharpening and revealing
the political potential of such an approach. At the same time, the book provides a
sustained challenge to the continued dominance of masculinist and universalizing
media theories. It offers feminist media studies a feminist materialist approach
inspired by McLuhan. It offers a way of thinking about the wider technological
possibilities of the apps, devices, forms of popular culture, objects, programs,
technological systems, and texts that are in question in our work within feminist
media studies and explores what it means to give up some sense of agency in the
face of technology and the way we theorize it. It works against the masculinist
notion that the power to control media is paramount, a position that is replicated
within liberal feminist arguments that technology or media platforms should
be seized by women or that power will be redistributed by having better
representations of women in media content.

What a gift to share this work that afternoon and to be read and responded
to by one of Japan's most well-known feminist media scholars. Below you'll find a
slightly edited version of my comments in response to Dr. Toko Tanaka's response

to my work.
Response to Toko Tanaka

I have to say, I've never met Dr. Tanaka before, but I feel that her response
here reflects how intellectually and politically close she is to my thinking. In fact
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much of her response asks me to account for and answer some questions that I am
currently taking up in my new book project on techno-feminism in relation to the
tech industry and media theory.

Toko ended her response by asking me if this rescue of McLuhan is
still possible in the context of contemporary technology and the tech industry.
And what I want to say is that I think that this “new world” isn't so new from
the context of feminist struggle and especially feminist critique in relation to
technology. McLuhan isn't my first great man. Just hearing Toko speak I realize
there was one before him and also one that Toko mentions: Habermas! He was
the subject of my master’s and my PhD, so this is also funny. I think we have to
look at these theories, and particularly these media theories of the “great men,”
because they actually inform the way that media operate. In Silicon Valley for
example, McLuhan is read and I believe it is understood in the tech industry that
“the medium is the message.” The patriarchal giants of big tech are doing more
than just lightly dabbling in media theory. They operate with an intelligible media
theory that has implications for the social experience of difference but also for
feminism related to technology. It appears that we are living in a moment in which
many insidious tech bros, tech journalists, and poster boys for the far right appear
to be pseudo-media theorists—as enamored with the penetrative pulse of media as
they are with explaining the power of technology.

For me, a techno-feminist project that can confront the relationship between
patriarchy and technology, demands that we understand how these figures (tech
giants, media theorists even) understand the world and how this then can translate
into the technological design of the world. Big Tech Patriarchs instrumentalize
McLuhan’s famous aphorism that the medium is the message as a technological
strategy to maintain patriarchy, capitalism, and white ethno-nationalism. At the
core of their technological designs for the future is a consistent media strategy
built around this understanding of media. McLuhan’s media theory is a media
theory that I understand to be asking the a priori media question. How does a
given media alter and determine the pace, pattern and scale of social relations?
This question, this concern with how our technological forms are the condition of
possibility for social change is a media question that I argue must preclude other

questions of media—ones concerned with policy, ethics, political economy, ideology,
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and representation.

What underlies McLuhan's media theory is a recognition that the formal
properties of different media technologies determine and alter the social experience
of space, time, and the patterns of human relations. The formal properties of
our technologies have different capacities for storage, movement, renewal, and
depletion. The men of the alt-right, misogynist tech-bros, proliferators of horrific
working conditions, and masculinists with universalizing but also miniature
theories of media recognize the technological as a form of power. In particular, they
understand that technologies are not just containers for content or meaning making
but behold machine logics that give way to forms of life that are more amenable to
certain forms of organization over others.

And so yes I believe that we must engage with this media theory in order
to wield it strategically for feminist ends. It is not so much a rescuing of this theory
as it is a feminist retrieval. I suggest that engaging with this media theory in order
to wield it strategically for feminist ends. The way masculinists, patriarchs, and
misogynists understand technology, and remember sometimes these are also media
theorists (both the self-anointed and peer reviewed type), is tied to the way they
conceive of gender and other forms of social difference. But in lieu of this feminist
media theorizing what can often happen is the rise of a type of dominant popular
feminism within the tech industry—one that is concerned about being included,
concerned about empowerment. I read this to be a type of in-house tech feminism
that ends up operating like a form of patriarchy itself—where the feminist goal is
about being included at the expense of understanding media or having a sustained
philosophy of technology.

The feminist concern with technology, in popular feminist concern, is like
“women should be in tech.” But maybe this is the wrong question. The question
for feminism should be about, what are the machine logics that we need that would
bring about a more just world?

So back to the pink banner that Toko also mentioned in her response.
You know, I don't really like pink. It was meant to provoke and also be noticed. It
certainly does not mean woman or girl or anything gender normative. But in fact, I
used the pink banner because I knew that it would elicit the response that reveals

the lowest form of patriarchy—that there were some upset by the unsanctioned
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pink addition to the coach house. Oh, no, there is pink on McLuhan’s mojo dojo
casa couch house. And it did elicit something like that! But for me, to run with
McLuhan—pink was operating here like a feminist technology. First, so that people
on the street saw the hot pink and would know where to find the center, now more
open to the public and those with different views on media culture. And secondly
because it provoked a new pace and pattern and scale to the center’s programming
which included patriarchal responses. There’s this popular idea of what feminism
does—it’s just pink and it wants to be included. Or, we could consider what it
means to behold a techno-feminist politics and the powerful relationship gender has

to technology that we've yet to fully understand.
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Reflection
Jeremy Packer

In April of 2023 I had the opportunity to present and discuss my recent
research at Aoyama Gakuin University in Tokyo. I am again grateful to be able
to discuss my research in this short preface and as part of my response to the
insightful comments provided by Dr. Takanari Fukuta during the event.

I gave a paper titled “Circuits and Circulation: Foucault, Media Theory,
and Technological Control” which was based upon the recently published book,
The Prison House of the Circuit: Politics of Control from Analog to Digital (University of
Minnesota Press, 2023). While I discussed the book and many of its most important
claims, it must be noted that I was speaking as one of the six authors who wrote
the book as a collective. My co-authors include Paula Nunez de Villavicencio,
Alexander Monea, Kathleen Oswald, Kate Maddalena, and Joshua Reeves. We
envisioned the book as a model for doing collective research in the humanities and
for providing a genealogical framework that interrogates the rise of digital society
through the lens of Foucault's ideas of governance, circulation, and power. We
collectively researched and wrote the book over several years. It is not an edited
volume, but rather the book is written in one voice with all of us taking equal
credit.

As discussed in my presentation, our book is an investigation into the
establishment of circuits as a mode of power, form of governance, and system of
control. Each chapter serves as a historical case study in how analog circuits have
been replaced by digital circuits. Chapter one investigates communicative circuits
in the civil war from flag-based semaphore telegraphy to electronic telegraphy.
Chapter two relates how Hollerith tabulating machines, toe tags, the selective
service and injured soldiers were constituted as part of the biopolitical machinery
for the U.S. during WWI. Chapter three provides an account of the rise of police
media as a means for managing and monitoring an increasingly mobile population.
Chapter four examines automobility as a mode of increasingly mediatized and
automated circulation, while chapter five explains how analog spectacles or
eyeglasses give way to Google Glass and other modes of digitally augmented vision.
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Uniting these case studies is our conceptual vocabulary of the circuit and our mode
of genealogical investigation, both of which lean heavily upon the work of Michel
Foucault and Friedrich Kittler.

We argue that the circuit is a technical mode of governance based on
managing, producing, monitoring, stopping, and activating flows, often through a
process aimed at managing risk and securing predictable outcomes. The broadest
understandings of the circuit intersect both spatial and temporal dimensions. On
the one hand, a circuit can produce a fixed spatial order by referring to a “line,
route, or movement that starts and finishes at the same place.”' On the other,
we see the inception of a temporal regularity for how space will be occupied and
enlivened: “an established itinerary of events or venues used for a particular
activity.”? While circuits can be understood to be metaphorical, it is much more
important to recognize them as simultaneously physical, conceptual, and logical.
Circuits exist in time and space, and they operate according to logics of coding and
capturing that enact differing modes of governance, following Foucault, where “to
govern’ is understood as “the right disposition of things, arranged so as to lead to
a convenient end” (Foucault 1991, 93). Circuits are created to produce efficient and
secure circulation. The ultimate political question regarding circuits is what and
who can circulate in which ways.

There is no sense in which we can think of the circulation of people,
autonomous automobiles, populations, intercontinental ballistic missiles, drones,
currencies, and ocean tankers without understanding that they are guided,
monitored, or stood in for by the circulation of electrical currents and pulses of
light. Circulations have burrowed into increasingly smaller circuits and timeframes
even while they expand ever further and across longer durations. Our suggestion
is that Foucault’s genealogical analysis, an analysis that moves from logics of
disciplinarity to logics of security and circulation, is dependent upon “the circuit” as
a set of social, epistemological, political, and technical practices that are enlivened
by power, knowledge, and subjectification. As such, our book investigates various

logics of the circuit in their material forms as a means of understanding some of

' Oxford Dictionary of English, 3" ed., s.v. “Circuit.”
> Thid.
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the ways that the prison house of the soul, as described by Foucault in Discipline
and Punish (Pantheon Books, 1977), has largely been replaced by what we call the
prison house of the circuit.

While this project made up the bulk of my talk, I also discussed an ongoing
research project that is tentatively titled “Perfect Waves: Techne, Technology, and
the Crafting of Elemental Media Practice.” This research investigates how two
communities forge, maintain, and practice a set of technologies and techniques that
allow them to commune with the “natural world.” Audiophiles and surfers may
appear to have little in common, but they both describe their passions and practice
in similar terms and provide models for sustainability. They use media as their
means to experience perfect waves; to connect with the natural world in deeply
embodied fashion. Audiophiles use a vast array of sound reproduction technologies
to experience sound waves in their ideal form, often challenging wasteful market-
driven innovation by keeping hi-fi equipment working many decades after it was
produced. Surfers go to great lengths to harness the power of the oceans’ waves
while swimming and standing upon what appears at first as a simple medium
or technology, the surfboard. This community’s ecological and environmental
politics predate concerns over climate change. There are long histories for both
communities of using art and science to craft material technologies and bodily
techniques to mediate the relationship between humans and waves. Building upon
recent scholarship investigating elemental media (Furuhata 2022; Jue 2020; Peters
2015; Starosielski 2021) and media phenomenology (Sterne 2021), this project
works to bridge two emergent areas of study in media theory, media studies and
media philosophy, by engaging with the art, techne, and craft of two communities
that have long attempted to forge a deeply phenomenological relationship with
elemental media; waves.

While giving my talk, it became apparent to me that my ongoing research
into “Perfect Waves” was helping me to come to grips with the abject pessimism
of both the Prison House of the Circuit and my previous co-authored book, Killer Apps:
War, Media, Machine (Duke University Press, 2020) (with Joshua Reeves). While the
practices of these two communities in no way offer a viable political response to the
conditions outlined in these two books, they do provide a mode of engagement with

technology and the elemental that is built upon a joyful phenomenology. They may
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not negate the oppressive ways in which circuits and technological warfare work
to capture, direct, control, and even destroy human life, but in the best expressions
of their commitments, surfers and audiophiles provide a model for using technology
to engage with the physical world in ways not meant to oppress nature, but
rather use technology (media) to attune themselves to the wavelengths of artistic,

sensorial, and embodied joy.

Response to Takanari Fukuta

I really appreciated Takanari's response. I really like this idea that the ear
becomes one of the mechanisms by which people become encircuited. I think our
project was biased toward the visual, though the chapter on automobility focuses
on the history of mobile audio as first happening through the automobile. So the
way in which audio becomes free and mobile, the way in which it becomes light,
is first oriented in the automobile. The mobility afforded by the Walkman, in many
ways, happens first in the automobile through the eight-track player and the
cassette player. Having the capacity to be both mobile and be “empowered” to
choose happens there. So I think we used to do it in some ways, but I really like
this notion that you get at, and I'd like to follow with a couple thoughts on that.

I think the key theoretical question Dr. Fukuta put on the table relates to
the relationship between power and freedom, or control and freedom, especially
as it relates to technology. Certainly a very prevalent understanding of Foucault
depends upon his focus on imprisonment, confinement, and the establishment of
disciplinarity that was central to his work in the early 1970s. His later work began
an investigation into forms of security, sexuality, and circulation which stressed
the productive capacity of power as opposed to what he called “the repressive
hypothesis.” This work wasn't widely taken up by scholars until the early-1990s
with the advent of the English language translation of his work on governmentality.
By the mid-1990s, and particularly in the collection Foucault and Political Reason
(University of Chicago Press, 1996), a renewed focus upon Foucault’s theory of
power is oriented around not limiting freedom, but focusing upon how specific
kinds of freedom are produced as a mechanism of governance.

Circulation could be then understood as a kind of freedom that is produced

by creating systems, infrastructures, modes of surveillance, and subjectivities that
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desire and enable specific forms of freedom of movement; automobility, for instance,
which was the topic of my first book, Mobility Without Mayhem: Cars, Safety, and
Citizenship (Duke University Press, 2008). Power wants us to move, but it wants us
to move in very particular ways. And if we analogously think about media in terms
of circulation and power, globally networked digital media produce the greatest
amount of movement and circulation of data, information, and capital that the
planet has seen. As the Silicon Valley techno-utopians say, “information wants to
be free.” This free circulation promotes all kinds of power relations, many of them
highly controlling. Hence, the binary distinction between control and freedom starts
to break down under this configuration. And in fact, greater freedom (the more
things circulate) may indeed lead to greater control.

Around the question of pleasure—I find an interesting example within
the audiophile community that may be relevant. There is often a moment when
the pleasure of listening to music gets replaced by the act of listening to the
technology. The focus starts to become, ‘how good are the speakers?” “would

”»

it sound better with different tubes (valves)?” “should I replace my amplifier?”
Instead of enjoying the music (and this unfortunately happens to me sometimes)
audiophiles start to fetishize the technology. Let me give a quick example, which
occurred with the introduction of CD technology, where what was supposed to
be enjoyed was what wasn’'t there—the ticks, the pops, and the background noise
which were part of the LP listening experience. And so the reorientation toward
a technology that was supposed to provide “perfect sound forever” really meant
an orientation not toward what was there (joyful music), but rather what was not

(technological glitches or noise in the system).
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