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I learned where the oil lay

Under the fields,

Where the water ran

With the most industrial power,

Where the best corn would grow

And what manure to use

On any field that I saw.

If riches were there,

Whatever it was would light up

Like a bonfire seen through an eyelid

And begin to be words

That would go with the sound of the rails.

Ghostly bridges sprang up across rivers,

Mills towered where they would be,

Slums tottered, and buildings longed

To bear up their offices.
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One night, I addressed the A.A.,
Almost singing,
And in the fiery,

Unconsummated desire

For drink that rose around me
From those mild-mannered men,

I mentioned a place for a shoe store
That I had seen near the yards

As a blackened hulk with potential.
A man rose up,

Took a drink from a secret bottle,
And hurried out of the room.

A year later to the day

He knelt at my feet

In a silver suit of raw silk.
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In the sealed rooms I think of this,
Recording the nursery songs

In a checkered and tailored shirt,

As a guest on TV shows
And in my apartment now:
This is all a thing I began

To believe, to change, and to sell
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When I opened my mouth to the rich.
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