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Frank O’Hara(1926-1966) 1. =2 —3 =2 « 27 = L& RETZ5HAD
ILATHD HEOWR R KANIzH EDRFHAEFHIAHEZE S 2 4 4 L THI
5N TW3, AFTIE. O’Hara DL F (occasional poem) IZHEH % YT,
F#1Z“John Button Birthday” & “Poem Read at Joan Mitchell’s” ® 2 /£ % 73813
%, WEKORRIZHE VT, O’Hara €4 ¥ 7 — t O & LT MoMA T
WL AL FWFICHGOMNNT A 7 7 4 7 4 R SNBSS I H I
TAREEMA B D >72Z LIZHH, 2D LT, O’Hara DF§id. Paul
Goodman 723“Advance-Guard Writing, 1900-1950”Dh THESE 4 27D & 5
AR 2 B & S UL RIfR 2 TS 5 FRE S L THEBEL T 0 L 1k
TOT7 2N 2B 2EMESRPHEIT ST 2EFBIETH >72L0m L %,
PO FEN R B KIHGORIIZE EF 659 420 - BuAlSURkOH CE
BBz RzL T2 2Ry, S6I2ThE6DRDPFEEICHT 5K
RT = VOB a2 T3 Z & ZHER L. O’Hara DJlE O FHfE 2
RAANNED LS ITEEFHOARRN 5 RE A2 R Lah s & HE GO
ERML TN EERT S,

F-U—-F:
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Frank O’Hara (1926-1966) . =2 — 3 — 2 + 227 = LOHLHNEFHFAT
B D RS HEATE O W R0 RS & JI 22 D E R 2 4 4 L TRAICRBLT
52 L THIGENT WS, HOFHITEZRITHE S g B TER Y 2 R 12
HTHED.ZOME s 2 8 A VIERIFROMOFFA LT —#am L T3,
O’Hara ' 1950 4-fRIZ= 2 — 3 — 7 T #8480, MoMA THEIF L &4 5
£ OFFEEAM L TOZZEH, 7 4 ) Ak Sid ko hicd 572, F
WHIR KM%, v € b E ORI S 2H. 7 2 U 7 ENTENER
TR HTIA 5 E > T 572, SMEHE George Kennan 2218 L 72 [ H Ui
W JBORIE, EE R OPEK 2P < 728 [ENAMNZ 551 5 ks 2 il 2 o B &
TEH5LDLLTEZITANL NI, 1946 H-12 Kennan AT T Z 7 9 7
O EFBE SN > 72 [ BCEH T, e 134 DR K O ML IZ 0 & 8
WS B EMEOFER | ERBIL. 7 20 B B5ED S OFBICTN A 5 72012
FENO [T A BS Ot 2 % R U EROBE A L5 2 L THE
itz & 5] (333) ZENRARTH S LN TWD, DF 0 5o x
HURADZF T [ HAOHEI G BETH2Z EHNTNWEDE, X5
Michael Davidson (%, 1946 4F-LI%. [E5K A CIA %é@%ﬁﬁz@}'}ﬁﬁﬁﬁ%a&"j
L ENORE AL L &S & L2 e E2iERL TS, £72, 1953 0D
Rosenberg RFEDAUNR, Alger Hiss D A/ 354 FEEFFIZ. Z< DT A ) A
IZTAG 725 DOHIZE 254 BBATO S Lhsn] & v ) ik % il 2

D1} 7z (Davidson 56) . Z D & 5 & FhHl, iR RO ENFHIO—ER L LT
OERRRIRRAL IS 2 KROIIEA E AW U7z, s, —HOBERD
FBNE T A ) W EIROHERICHE ST T2 &) niko ik ki &
BED DLk 57, ENORFAETIZNEE D ALSHEIIEL U 22w 2E

7 AT R & T AR F > T 72072, Z OEINHHIO
st & FFHESIOR T ERNRBE L T b E R 2SS S £ 721
s o7z, 1948 EICREINF VY EA - LE—FBUEDLI 27

A BT 2 ME®) OREL b 0 AIMEEH IS 2 L EERIC S JEEEX
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Frank O’Hara O 55— iR 12 350 5 AR (7408

NADIIBU R RELAEE L TibIz, F ¥4 - LER-MZkB L,
BoEBA VA 2= LBD 0% BREBITHIIRALZI DD S LW
9. Kinsey & DI IL, [RMEEOREZFONT T TERETE H
D & ALK TE . b 5O S F M. » S5 WHHAERF. ZELS52H50
SEEICHON S e Lz, ZOREDRERLAMRIEICE A 5 HBIEK
L AVERE & B R E A LT 2 A R L0 R EIR A& L
72D 7% 57z (Corber 11) .

SCEBEERIC B O T RSB BGEE E R OWIT A R 6 iz, #iitar %
[T A AR S T RAEREATD LF T T4 =2 PEEAET
DET BTN =T, [BEERLLHEZR AEEDRIENEER GHICH A5
B EOMMEMER 2L T RERiE LT hET T 2 &) (B
12) 12 & 5Tk & ITTERE A 5 W THREIN 530 % KA B HE T RM it
FHEEDZ L AT, 207 Fu—FIE FHIHK FTORGRAZBIZE 5T
WM d D&% -7z, Terry Eagleton 2363 5 & 512, [HiftaEE#KMIC
FiEmO I RMIR DI I P LAWK E LB L 4RI B
DEED, [WIZET 2 F 7~ OEEOM Tt R & TR & k> Tz
PEENTY RFI UL BHEEAN] (77) 2B Ick ez nd, 2 BiftaEs
#2132 T.S. Eliot 73 Sacred Wood D 1928 F-RRDIF UL L 72 [ 755 HET 5 BRI
FEFRHE L LTERLATRE L6 T MO DE LTERL TEES
] (viii) E WD BIENRKE R LD D2 > TS, FHOSNHZ BT,
TER DA R R R R EXAICHR S, 727 2 + 2D & DAk
BN S, HMOBVESERSNDZ, ZOT7 70 —F 3 5FH
FIOERS LA s R L A U ZOHRICNES 28K AR L &5 &
T5ED0TH O GFHIMEEOMMORIETH 2 LW HEZ & [EXICET 54
ZRMEMEHEORE | L GRI S EDTH > 72 (1§IT197).

2D &S A EW - LT SO T, O Hara (3 IEH I WM 2 3512
AR T W7z, 1950 FERFEIE A & MoMA IZEIH L, 40 & THMET % £ Tl
TYALY b Falb— 4= L /2 O’Hara (3, R OISR R B E S
DERI=H & RFZD 72 D RO E ATz, Lo L, CIA MR LB
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FROBERET AV AXALO T a8 v &L UCRIBIICRIHL Tl D,
MoMA & % DIEFIZE Y- LT 2 BRI B2k 572, ) O'Hara & %
IS TRRSTNI D LT A ) HEBINOMKEGRICEZ AT h Tk
EE A%, OHara HE MoMA OB & U TG RODHLEY 1 AL & —
AHVTHD, 1956 127 + — FMRENZZE T FT IR iR E B ER R
SHEREL T3 (BREF 64), — /7 C. O’Hara FZFRIMEEHDOFIAL L THEW
BIEDORRTEH o7z, L7z >TOHarald7 2 ) ABUFO T a3~
ZIZNHES 2 AN A FEIE HCDT A 7Y 7 4 7 4 ORTIEH IS8 &
BHIEINTWZEF A 5,

ZD & KIKRT T, O’Hara DFHE. FRIZHE25F (Occasional Poem) (3 8%
7% F5D, Joe LeSueur i3, O’Hara D 1Ef 23 Paul Goodman @ 1951 FF-0D L.
+ 4 “Advance-guard Writing: 1900-1950"2* 5 K & s 8 % 217 T\ 5 & fahii
LT % (123), Goodman i3, 7 A V) 71 DIERTH 0 GEARHSWFRE L
TERIO N HEHZ 1960 FFARD A 7 v & —H L F v — IS BE G L RN T
Hb, TOLyxAOHT, Goodman i, 20 HEALHTN:-0 BIFSL Y % FRAl L
DD, Z ORI L R RANC & il RBIANRIIC A D § €5 Z & Tt
FHLOHHESEEN S fERRIEEIERL T0d, 2L T ZOMIKEE LT 8
DB ZEAEIBL, [HO5DZDIC HHIZDOWT MAMIZELS Z .
(“to write for them about them personally”) | BMEZR D1t 2B % P < FBE T
» % & L7z (Goodman) .

ZHZ YT LT MAN R Z 52T TR AL ANE D 50N A
oAt NFLETLHFETRERIN TS, BERIZIE,
[Edward King % i 2 % 1455 (“Lycidas” & 2 O—2) HERFFEA DA+ — F 5§
DB EDFHFANDOEEE (FFIZ 16 ~ 17 ) . Edmund Spenser X Jonne Donne
D& B FERD72DD T L ¥ — MEEADE D HAZADE
D) EHFERERM A RFLZILET IV Ay bR = F, 17~ 18 HidDES
Eo7Tou—rerva—-skl|kEnGEhd, LrLZoOMGELEOE
FRITMWEMR 72, “Lycidas”% Emily Dickinson 28844 U 72 B4y D FED 1. Robert
Lowell ®“On the Union Dead”Zs & FA A RN D & EFiE R
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HENBZERH D XFIHH LW E XN TS (Miner, et al. 851), izt
FREEDHRFHUIFE L TFiA & <R AR 2 BIG LR &2 KA B R
JriE$ 2 EARD N4 E G T2 Z L2k - TSR - B 22 SOIRISHS
UDTBBE AR L TR R gn5

O’Hara & FBFRDOERRHRK & £ O MR M 2 SHZIZFHIHD BT
W5 H, “Adieu to Norman, Bon Jour to Joan and Jean-Paul”X>“For Grace, After a
Party” s E DS AT A VA RN & DHKRFIZBIE L TE-NFA
&G 2 G325 L VWS FRICB W, ﬁfa\ﬁc‘:ﬂ?&i? Entiks T
HA9, O’Hara DIEZFHIKA & OBIFRZGCER L L@ T U 72 2
T35 LTS L ICHESHMERIEICH S FREG> Tzt E A
5N%, OHarallk > T . INSDFHIH L B KIEORBUZ L EF 65T,
W T OB 2EFRIETE D7 BE A 5N 5, BRIFIZ. O Hara

S LIELE[A =P L V-2 D HVWELREZ VAN 2h

ENEIA SBHEL T K5 &l (90) Ems 7 S N JEXDNERA 5 D
%38 U C[O’Hara 2 [FE#E] T 5 Z & OfERRIZxT 2 kK] (90) 17> Ty
LML TS, L2 L, ZOEMBEEFHICRON D TIEIR N,
O’Hara #3322 U T E RO ONE 2 5 O Z FBLL T2 512D
W & TvZsvy, — Marjorie Perloff & O’Hara 2Maffii) 235D
KREAVErs, LU e LPEE s IE S5 R>Z & %
AL T % (139) 0 Perloff 132 DOXRTHEZZHIDWTEF L L TS A,
WL 0D IR RIS ST, £ 2 TR T, O’Hara
DREMN 5255 T & 5 “John Button Birthday” & “Poem Read at Joan Mitchell’s”
D2EMEREH L. 2N 5 DOFFN E D K 5 I1TREE OB#IE 2 fdk U, ik T i
T Goodman 2MEIE U 7= & 5 A dLFIA 2 a3 2 L W S BEFFOARDOH
MNaEEZEFTERLTOEINIIONTEL 5, DI 1 HiTld. “John Button
Birthday” % ., 55 2 £ ClX“Poem Read at Joan Mitchell’s” & Z 212 LA 3 B3
%, 3BV TE O’Hara DESFFOMBN: & BRIZOWTORAN &
BERHAT, O’Hara DHERFFN T DANRKM L R HOERK & A T 3 721
T <. OHara MEDOERBBEATERL T2 Z LA S ,ITT 5,
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1. “dohn Button Birthday” ICBIF 2 RIEOFRREHLEFT R

1957 F1Z A 72 “John Button Birthday” i, ZEEOM D Y~ Ny & ¥

IZfFA TV 72 O’Hara DHEIED K AN T & % John Button O 28 DA HIZFE
LTEIPNZFHFTH D, HOMERITLIFAIT L TR EHERN L D

T =2 =3 = OHIEAR RAED B RAZZHDOHF - b — i
EEBLLEL TWB, W O’Hara DEFDIL— 24 A4 Tdh - 72 LeSueur
12k % &, Button OFEAE HIZEE L A S A KBEICIT b bir Tidk
<VHEBRIZIE Button, O’Hara. LeSueur. Button D 4IFDZEAD Alvin Novak
SETHICHEODI L./ BEERICLAEZTD XS 72031, AN TR S
D7=DIAESEN/FF T LD 572, 278 £ 72 O’Hara #* Button 725 &
WL -BM OB EH 2L ET2-0DOKEFHTH 5 Z LITMEN XA
W, L2 L., 55DEYH 2 17D “Sentiments are nice, ‘The Lonely Crowd,” / a rift in
the clouds appears above the purple,” (267) 1Z1Z, Button NOFUEDFHEL D
12, O Hara DIIER I 5 BR & B2 NDEERN L BEREN TN S,
“The Lonely Crowd”iZ, £ 2%%# ?® David Riesman @ 1950 4D/ [{I4H 7
% (The Lonely Crowd) [IDE Kk Tdh 5 >, Barbara Ehrenreich 1%, 1950 A%
DAL PHAZ TN ENTE BRI TE DA E DT A, L L
MW AHEES THH LN VS HEIZONT. A TS HEEFASLT5
7 5L [ i1t (conformity) | Td % L WiE LTk 0. 2§ ICEERM 2 %
SHREANEREL 2205, FIZZ O E» NI 1957 FICB VLT[R
DAZFENTEELHHE VRS L <Y LiF 77 — i lm—{bl 2z -7 &
RT0DE, ZOED ARAEREMEE 5T, 1950 FAEIXETIZEZL D
2B b0, [ZORROBCAI RO L U TIEA THREI 2 R 72 U, hERs
WD L35 O IR EZSR & & @ WIICEHI L. (fhd) A7 4 b 7 — D5
EAHAATOFFAOIZK LT A S 2R AN A EME L LTHRT 5 ]
X AR L0 (29-32), [IMZATER] G 20 &5 SO TRE
SN D—D72, Riesman id, [FHBOME 725 OWIF & IF A UK T
b BMEAZ &K > TZ OREFEERIEE N DS & 5 B SR 285, [KA
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RYA AT 4 THDD CTHIEMIZHI > T0E] (112) R A 24780
et e T 2B [ ASRIAS] (93) &Lz LT . 2o 44 7124 Tid
F5ANLE[—HTIIENICS @I L TOL FEESGICOT AT
ANEE WD EDREEELDEAS LI EL BN E S M TIET
BACESTENRFRLTRELWIETEHAEVWDEZ, LW EEE L 5
T) (354) W5 &M L BIRAPERME DD OFTHRE > T A HE
(“rift”) & K E BAREAEFRHL T3, KADHEH 2P0 EFHI B
5. 2D &S BRIFHMIZHT U722 S 2EE 12D 0WTOF K2 613, O’Hara
DI ERIZONTORLOEE LIS DITIZFFLS /BB &9 ITkiE
BIfRIZE Db B & A LAFHARN S,

WG 2 557 Tl B AR 2 R U R AR %2 Foh TR
% O’Hara DTESR SN S, FHIZZOFFHIZH W TIX. John Ashbery & D
KGRI T 5,

.. I remember JA
staggering over to me in the San Remo and murmuring
“I’ve met someone marvelous!” That’s friendship

for you, and the sentiment of introduction. (267)

JAIZ.=2—3—2 « 27— )L DFiA. John Ashbery DZ & A KL TW5 &
W Z 2, O’Hara DR KBERICOWTIERICRBN L EREH 51U D
Mo TOAUL FHICHERIS 5 Z L 0REZ, LAL.Z2a—2 ) T4 VA4
HNZAEE DIZEEN A FHERFFOIML L UM A2 5 &2  Fi» 6 UL T Z
DTtz e Lo it I ERAEELHOHEHICEDL EINLETH A I,
L2 L ZDE S IZERITAERRLBE DM 725 % 448174513 O’Hara Oy
DIERMTEHEIIAS NS T A TH 5, Geoff Ward i&. O’Hara 2355 DHT
HEATS [N — THOBEE OS] D D 7=51cd 4 5[40 HE
1, 28R OHFERPEE |12 & 5 T, [0’Hara D455 Alexander Pope LUK &
DFHEL D L EMR OB 2 BAICHE L Tnws ] (61) L ERL T
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%, ZOXKSIZ, O’Hara DFFI I 1T 2 HI% 2 47 44 5 O FH I D LAY
ERKBEARREMNAET I 227 4 O—FEFIHDALTFETHD. Zh
12K D HEOFHI YEED O’Hara 23885 LU T 72 USRS A B R % 2F &
REEWET AL -5T0w5, $4hbbH, O’Hara DRt B IEFi# B UE T, 2
DIRFHRO ZAIEREE X O’ Hara DK BARO—HilZfiliir 2 Z & B TE D72,

LREORHEIEAEIZ O’Hara OFHZ B WL, ZMC B3 2 fifli & HENT
PR R FNWSNT 5 2 & HBICALN D FETH D, THIEHEED
T AN AEITET B EZMOMR TR T S L L RiARN S, Ly
UARGHI B W TR B 2N ETEETH 5. LLTO5IHES L. FFFHAT
“painter” D & 9 7 i D FEIK O HEE & “underwear” D & 5 7 H #1725 4E033E
HENDERTH 5,

And then the way you straighten
people out. How ambitious you are! And that you’re
a painter is a great satisfaction, too. You know how
I feel about painters. I sometimes think poetry
only describes.

Now I have taken down the underwear
I washed last night from the various light fixtures

and can proceed. (267)

LREHIHE 5122w T, Ward &, [EFI3fE %2 3 % 72 ) (“poetry / only
describes”) |E HODERBIPRXE R TS5 &9 5l 72 DL H 2 ERIC
e Tld g AR IROM & 2F T B LIERTT 5, TORREIE,
SN A AR DOFERE D & . [WEWEPE > 72 T4 (“underwear / T washed last night”) |
DESHHEN»DT I AN TENEFEFNOEMRD Z £ 72, Ward i3 Z D
BRI 2 [ IR 2 BER A R 72 s P U LS W E B L 7212 T, & LER
NEy VSZ L THBOZEZE R XI5 72012 LT EME 0BT & %6l
EIAAZELTEZOMPFIIFRIIFICSKRZ 5729, 25 L 7ZRIBIEATTEET
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»5] (63) &, O’Hara i AL BHROEXHEK A XH LT 5Z & ARL
T3, F72. Andrew Epstein I&. O’Hara Ofl, Ashbery X Kenneth Koch,
James Schuyler £ & 7 7' 7 v ¥ v L FOFELE RS ZF VWb =2 —F—2 -
22 = LDFENZBEDIT TR =¥ 3 VOWEBIZEKR L. ZO—ffl& LT,
O’Hara & Ashbery %% Koch & %0)% FECEAREOTRARTF 1B Y,
BB AR FMO T 4 T TR I TH D HATIEL < Eﬁb\
BEh b, ZOHEIZONT, Epstein ik, [RYID D BIKHENZhEh
DITEHNZD b5 BN GEFOMRIZED L ZNThD A X Y HFD
117 H & 347 H A Ashbery 124k > C. 247H & 447 H 2 O’Hara 12k » &
PRTWDEZenbnrd] (38) &), fEA,Ic, sHHEHETEHME L & E
HOF FFNHET LT Z2A, 6 HIZAS &, “Kenneth, I John am drunk
but Frank is not drunk. / Janice, explain to us all the differences between us” (37)
& Ashbery D2 54300 458, O’Hara (35t A FICH 725 D225 % Sl
T35 &I S, sHHTIZ2 AL £ (JA) have read your epic, you’ll be
interested to hear. / I (F O’H) am reviewing my past in reference to Tante Janice’s
cooking” (37) LFFDHPTEL %175 Epstein 12 Z DIHAENDEHIZDONT,
[CEREMAZBET 250 1L @E2» 5 PEMNIZRIBL T35
(38) LHEM L T\ 5, MIFENICEME L TR R 24 4 — F & SERH
LHioTn 7Ty Y ¥ L FOT7 =T 4 Z M ebid 332 =7 1 2B
Llilal§ 2 B AR IEC T 22— F T . HEP 2RO —EIsE E 5 < &
D AEREDRTLES ZEEBhTWREEELZOND, TOKI Bk
AERT 5% 5. O'Hara DFERMOHIZIE. “I Am Not a Painter” X, (R i T
it & Gl A % “Poem Read at Joan Mitchell’s” D & 5 12 fOTER . ZMiK & B D
REOBENERFAT L2 HIRD PER SN S, FEEZOFOH TS, Button D
I OFEN CORBFIEIZY ZX7 PERHLODOE GFOMATLAILL
3 HHE D BER 2 iU & 8] 2 2505 0D G A [R] I L A AE 5 2 B E] & 1 D
L Tns, 20 XS &FEATE. Button IZH L KIEOMIZ iRk L LT
KOO AT E ZERMALZ2HATHA 5,
WIZHIAT 2 550 RAB 2 6513, O’Hara D KIEIZH 3 2 BiMET L KM
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BROPRHI R < Hialh 5,

-++And now,
not that I’m interrupting again, I mean your now,
you are 82 and I am 03. and in 1984 I trust we’ll still
be high together. I’ll say “Let’s go to a bar”
and you’ll say “Let’s go to a movie” and we’ll go to both;
like two old Chinese drunkards arguing about their

favorite mountain and the million reasons for them both. (268)

TADBENEFE TH L KIGEORBHETHEHIFMD K 6NEKY 7 4 7 2 MfF
RS 72 AR NS L 2 5 A5, 2 OFHTIE 2T BEAT 12 KRR O BE I & A3
RO OoND, BliiE, [FH 82 (“you are 827) | & 5 - 72T EWIFRD
1984 4F- (14, 1984 41213, O’Hara 13 58 . Button 13 55 iIZ & > Tzl

TR FEERD 1984 FFF TISIE AL QHIEL TN B) L H > Th D RV
fil [T by & R IEFRT P Bt % 651 & TS Tds L IR D W D8 & % RGik L
TWb L5772, 7. “Joe’s Jacket” 1213 “T drink to kill the fear of boredom, the
mounting panic of it” (330) &9 —ffiiAidh 543, Patsy Southgate I3[ %431
WOANEDIZZ2ITHENZAY - FTHERODIZ LDz, 7ra—
DRV EDF HOHMAH A2 LD EHELIREICETHOE L Z L7725
72] (Gooch 333) £ E5-> Tk V. O’Hara 7N I - LA KHAEL RS-0
CHEHIL T2 2 L 2mIB LTS, F72 ~ ADWIRAST > T 5 [ ia
(“arguing”) Jzi LI LIS R R O S0 T & 5672k U B2 R 5 % ©
RDAT » FIELZENTET, b 2MOMFM]PTBE |1 EEhs 2L
LR B DI EHL MO E —IRFIICHE T 2 R EE LTHRTZ 3,
— AT & VI IT R D BEREIC DOV TEHRLS HOR L, Z OB £ L& & &
VS EHD, [2 ADAFZ &1l Z L TEZAUSDNTOD 100 5 DEEH
(“their / favorite mountain and the million reasons for them both”) |12 2T D
A, T IR A TRE A BR D 5 X X L 72 vy S O’Hara DY) %
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AR DFRN & FANN D, KON ANWPE & YL % &5 L 72 O’Hara 2%,
ZOBRMENRE IS o TRETRE A D2 MERE A+ T3 ¢ TR H 72
FTEARMEEL S ERA TS EHET 2 Z E2HK 2 %56 KADFEE
Ha BEOROHERDED 285 WMA 22 il e 2 a5 LToO
##% . O’Hara BAGHIHOE 2L WA Z L EEEZA S,

2. “Poem Read at Joan Mitchell's”[C B2 R 1E & #EIE &l
B=iiD3ZEE

“Poems Read at Joan Mithcell’s” I3, [HIZX D Joan Mitchell DZ T X 4172 Joe
Hazan & HZ® Jane Freilicher DFEMSHTH D/ S— T 4 —IZRIL TE1 725
DRETH D, ZOFIN 5 EKIEITHT B 0’ Hara DHEMEL RS A FHATN S .
ISV HHED[DOWIBIF ATV BZ EITENTLE 5 72A7 (“At last you
are tired of being single”) | (265) &5 —3UTIEX K L Hi 7= &Mt 20 % %
RKANNDEERIA D IR C - 7 8ME e 55 HPHFIZ RN T B, Tadeusz Pidro
F2THDHT LWFEEIZ A D &3 5 %)) (“the effort to be new”) | (265) 12
DWW, [O’Hara 12 & » TUTHECDIZHN = D THEWHUERAES F 42 &
WKL CT¥ . —JF Jane Freilicher 1. 7z 72 {ZFIZHE > T3 | (87) Z L AVRIE
ENTWS LT 5, FMRIC, OHara 2’595 & ZADMHFIZA S 720D
%577 (“the effort to be other”) | (265) & AR M IBRAY A R BLUZH Ik
AfElt AR ZEINR & U TOREARL T B LT & %, LA L.O’Hara
13K NTH B Freilicher 23585 & W SRR TIRSFN A HIZIC G 2 C 5 Z
ETHUWHEICEAS L LTV LEEAZTOIDOTIRE NS FHARD &
WREZZA S, & BV A DONEERIFT 5 72012, HAr & 138 iE=1i
RThDIEITHZLEIEDEIIELTVERAZIEHL THE LS TEH
%, PiHkE U T3 2flL £ TIERTT 4 0= h L 2 5EH 722,

B I2R N T % O’Hara DRI ITH T 2 B RA % & A 2 HEM L
JEIE I, DUT 3 Gy OTE ARG DFED 2 5 & 5l .,

11



TR

It’s so

original, hydrogenic, anthropomorphic, fiscal, post-anti-esthetic,
bland, unpicturesque and WilliamCarlosWilliamsian!

It’s definitely not 19th Century, it’s not even Partisan review, it’s

new, it must be vanguard! (265)

Alan Feldman £ Z ®FFIZ DWW T, O’Hara X[ #EEITHIAN T H % & [RIRFIC
WIMCHATH B L0 “HOEZERBL T3] (123) LHEM L Tw
%, FREOEAFROMEINL. GO B, S O GFEKRIZE S O Hara DRSS
W2 2 BME L B A RIS RNT WD E 72, FRicf[ A o
(“original”) | Td 5 Z L X B MR E L TEREILVWEDTH 51397
2 ZTTRMIS 2SR &0 9 IR G A 5T % LRtAIN S . “It's
new, it must be vanguard!” & | '§ U2 5 ¢ O’Hara DFEEF &5 HE IS $ 2%
YL FEH AN OXRPLIRIAZIE S 5 L ~AOHKiM % O’Hara 287
FORD A CHERIN A Z L Z e B T 5B Lidhkx LD,

O’Hara OFEBIZ R4 5 1 2 &5 13, O Hara OE AR 2 MEBIRC/ER &
L TCOLRBDARIZNZ KT 2D TIEBNWEA S, K TFORBEEEAND
PR 72 JBGEE. O Hara DR &AM A D R U - 7= KiiEEl & MEAHR T
KholzbEZ5N5, O’Hara DFfIC i, AR Z &G 2 H k3 & it
S R HEPIFHBER 2N DL L VWS RS 5, TOFHIEWTE,
26 1TH» S0 E D=2 — 3 — 2 DHEHLADOFEDOHIZ, Alger Hiss D4 Hij A
JHRIZBGTAD.ZONIE. 7T X)) AOELETY v I — ¥ X LADNFKD
BEORENHEHEED—ATH D, 1948 FDO PP HKIEHRE ST, VD
Z34 OFENE T S N ABRETRICRD AL 1951 I TEHRE = T
%, HEMNZHRFEOPIZ FEEN LA V& U TTRIKEROBEEA D4
HiZ20 % 2 & CoRitHIE 2O GO & ORMICXt» Eh s,
O’Hara DFF CHUR S 15 Alger Hiss O K 5 22 W) 2 HIRANOF K ORhRIZ
DWNTUI RIFE TR T 228, O’ Hara (3MH AN 22 &0 & ik o4 2 R
ZRIICHIE § % Z & T AROBIR AMEBRICL T 2 RIE S,
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D DISEDEMED /2L AT, O’Hara ZFFORIICERLIED S,
ROFIHER I 0T, O’Hara 3K £ RO R & 2BH ST Tifi> T\ 5.

This poem goes on too long because our friendship has been long, long
for this life and these times, long as art is long and un-
interruptable,

and I would make it as long as I hope our friendship lasts if I could

make poems that long (266)

Z ZTiE. “uninterruptable” AR EHRIZEAT & 41T “un” & “interruptable” | Z 57 i
ENTHD . FHFORT T KAEBET 25 &0 I BERO RO A
fTbhT\wb, OHarald[3 LEAGNZABRICEVLG2FHT 50485 B
725 DOREPFEL R £ FE 2V DIZ (“ would make it as long as I hope our
friendship lasts if I could / make poems that long”) | & G5O & % KIED Z iz
§RA 22 RO DISEDV TV B BIETO ZOERINIF SHEL 3 HEICH
NlebORIES Zh Y LR IEGEr 02 E LAkl s Rk 3R
%o [ERRIC AT OBIHEICB T 5, 2 N8I L2Bnlios &2 a 7/l
128 . RIEDIT S RANDOARL AN S,

I hope there will be more

more drives to Bear mountain and searches for hamburgers, more evenings
avoiding the latest Japanese movies and watching Helen Vinson
and Warner Baxter in Vogues of 1938 instead, more discussions
in lobbies of the respective greatnesses of Diana Adams and
Allegra Kent,

more sunburns and more half-mile swims in which Joe beats me as Jane
watches, lotion-covered and sleepy, more arguments over
Faulkner’s inferiority to Tolstoy while sand gets into my

bathing trunks

13
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let’s advance and change everything, but leave these little oases in
case the heart gets thirsty en route

and I should probably propose myself as a godfather if you have any
children, since I will probably earn more money some day

accidentally, and could teach him or her how to swim (266)

“I hope there will be more” &\ HfHICIAE 5 Z DB O H 2% A4
DELETRIFENEAZIIIESTZHOAX TP ZL LTHELTEE-WE
O’Hara i35 5 2. Z DAL ORI Z 2 B 2 BT > 72 0 ikam % L 7=
D KA U720 &0 o 728K e 08 50 F B IR &8 0 R $ Z & A nTRE:
% O'Hara PEHB L TWBZ L A2GAFIZELE S, 20 [WOorz XA
F54 % < (“1 will probably earn more money some day”) ] &5 —3 & [{HA
(“accidentally”) ] L IR E DT CNB Z LA ZBET I L HAN Ty F 7 7
P—L LTKAZBDTLE S EETIARIIH L THEES T T AN &
DHMLEAHD, TNEDFHTH» ST RO HM A& L & 8122
A% O’Hara DRI 2 REE A & 2125 A NS, 2D K H 12, T
) B DG & &R $ 2 ¢ DRI s h il P aclio # 4 v 7A@ L T,
O’Hara [ ABIBHGR O & L IRRBIO RIS 4 2 ML BE LR L T
5LEZ6N%, OHara IZKIEDARKGEEVLE L 4285 & [AREIC Z OO
PRI X AR Z Nk L T 5 L IRRHSR 5,

TR T A7y g ANEE S P BN DFEIZIEARTED Ashbery & Koch D
“ANOHIARE KR E NS,

and now there is a Glazunov symphony on the radio and I think of our
friends who are not here, of John and the nuptial quality
of his verses (he is always marrying the whole world) and
Janice and Kenneth, smiling and laughing, respectively (they
are probably laughing at the Leaning Tower right now)

but we are all here and have their proxy

14
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if Kenneth were writing this he would point out how art has changed
women and women have changed art and men, but men haven’t
changed women much

but ideas are obscure and nothing should be obscure tonight (266)

RIS S N B KDL OGS IZIE MR L DD 282 D D5 & A&
NTn5 & L& 312, “John Button Birthday” T8 R &7z ZMiER TH 5 HA
ERNTzBEDRBFGER Z A AN OFENBERFAEI N TN D, KADELE
ERLZREFHEESICHD HEOW AR LS & BRI s ke z 4
gua L7z O’Hara X, HAAASG L WO MR LML T2 &5 A
%< (“John and the nuptial quality of his verses (he is always marrying the whole
world)”) Ashbery . & LHUSTREMES & 78 - 72 5 A & 25D & 5 & m )
KEGE ALY ¥ 5T 5 5 Koch (“if Kenneth were writing this he would point
out how art has changed / women and women have changed art and men, but men
haven’t / changed women much”) & DZEREZE 724 TW5, /2. Thnrb
LHI AR E L THAORBEE 2 EE E LHfE2#T 285725 L.
BHICHE A1 Z T2 7 < “the effort to be new” % {ifi& 5 Freilicher & % FZ [
CHIELTE 0D, 22 ETORMTTIE, O’Hara DA & OMED
LA RND AN LZRES TG ST 708 5eféf#8 Tld. O’Hara 28K
KICHZBT COBRTFB PN TS, EEARRICHT 2 HL %555 5%
TOHIZ Y O'Hara A A 5 B LI & ISP U LD B,

you will live half the year in a house by the sea and half the year in
a house in our arms

we peer into the future and see you happy and hope it is a sign that we
will be happy too, something to cling to, happiness

the least and best of human attainments (266-267)

Feldman (Z O’Hara 2343 L "C\ 7z Guillaume Apollinaire 23 ADFEBEIZFE L
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THE 1 72“Poem Lu Au Marriage d’André Salmon” & O’Hara DF§% KL, 5
5 MEDKEEOBNH A A &2 v FHETHIZE L T b fUS Gl S 2 /L
20 FEOMARIIRE BB RSN B LIERT 5. BMEEE D Apollinaire
13“Love which like light fills / All solid space between the stars and the planets /
Love Desires that my friend Andre Salmon should get married today” & 545 % i
WA THEMBD L K 5 TWb, DF D Apollinaire O FEIE[ RhHE | 7=
EEAD, TR L. O’'Hara D FEIZ. “We peer into the future and see you
happy and hope it is a sign that we / will be happy too” & Y5 F#{T4 5 & FitAH
582102, [FEIZDEDEET S D72, [Apollinaire DE L, KA D FEM
MU TEABN TS L0 HOMEIZHEI N T 5] (124) & Feldman
BT WS, ZOADFFRIR SN 2 M i 402 5 kK AK
B & I B ORERE T & R OWFAMEEE TH % 0’Hara & DD #5E 25 BRI
ML TW5 &5 A4 %, O’Hara id“you will live half the year in a house by the
sea and half the year in a house in our arms” & VY5 —#ilZ K ADEM 2 L T3
FAR2 SHEN T Z LIS 2 —HOPIhOL Ltk L S 2BEH TS, L
U I A S 25 BB TFIZAN S N0, [FEEIZ e AanED
. ENEHET 2T ZOF%HM® < < 5. O’Hara & Freilicher & [d] U
DFFEFIZTANDS Z EITHREVRUICHIIRREE WAL L2156 8. R
DRADFREN T >TODEDE, EHIT.ZOFHPE YL FTHIDS S 5h
TWAnE ) fild, O’Hara DR ADOKEEIZ 95 O’Hara DEEL O %
oI ATHETH S, mFATEL D T FHFOPIZIET—EE ) F F a8
=Tk, BHTFOMEE KIFORHEzEHRAEDLE S L5 LEB
% L T\ 7z (“I would make it as long as I hope our friendship lasts if T could / make
poems that long”) O’Hara T& — 7223, 55 D#%H 0 2D < & | W D #6568 % 5
LT Z I AN T 72 O'Hara D, Z DFF& AGEIZHED 6 H 020 Dtk
DB b B VIFIHLEREIO LS K DPEBRA S, 25 L THKDD %
AR LN 2 OFHE WM A 3 2 KA 20U B 555 5 b
NTNL ZEANDOFL S HIHTZENE TH DHET 5 Z & & 1k THIE R 485
EEEATZRANDERARRE L Vo 72 KADREIIZEEL TOIZERRT %
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S F IR APEA 72 O’ Hara ME OPUETRE L THID 5,

3. Frank O’Hara O30 E 4

LI E &Y O’Hara 234 % %21} 72 Goodman DFES D . K AT=H D721,
RN7zBD Z 12D TEN 2 “John Button Birthday” & “Poem Read at Joan
Mitchell’s” &, & 2 HiIkF A L& T 2 LW IBETEOARKDIED K AEFEK L
TW3LEAD%, £/, O’Hara IR FHOHTHI & KN b5 DORBIEIAL

ab\%&ﬂﬁm & T, Goodman 23BN % K 5 & BRI & 5 245 5 2l

HRIRZEE MEEHREEHD 5 Z LTI L Twad, LA~ L. O’Hara
0)1%%3#753%')@5% IDVWTERETL ET.IhETHETE L DD
FHIODWTHO TEHEHINEZER N =D b 5, BTN & ORRm
BHEMANDOE K, R HBFHOSEOWNO WL, Z LT =mH IR D2 #
Y72, ZOZDOHEFRITHEHT S Z & T, O’Hara DS FFONERT 22 il
BEMBA T MANEE DO Z L A E I LTV E 2L,

1B O B K OCRFB A FWANDFRIZONWTTH I, ThE
NOFHIIE. AN T DR D127z Ashbery R Koch K ED =2 —3—2 -
2 =L OFFANIZI A BE 2K D Mortie Feldman % 1947 472 5 1960 4
FC=a—3F—2 -7 4 - NVIFOTY) v/ ) —F &7 Maria
Tallchief, [l U < [AIRFX. D/ L = &4 > 4 — @ Diana Adams. Allegra Kent 78 £,
MR L T SUEADATIN LS o5, /= ko V)Alger
Hiss &9 A$4 X, “The Lonely Crowd” & — 72¢ %Hﬂ”ﬁ@ﬁi P RS
ODNTESFENINTNS, I 6 DEFN 35 128 725 %R, O’ Hara
D_DDBERFEN FEDO T 7 A MR O’Hara ﬁsrﬁ%#éiﬂh%&fc%@: 1a
=T ANDATEMT 2D TREL AL Z 21957 FO7 2 ) Hita L
LI E Th S Z L @G 1T RS ¥ 55125 5, Arthur F. Marotti (3
O’Hara £ 1324 3 FEAE RISEL T2 DD [HL < coterie poet & 1
% John Donne IZDW T L AT ARO[ 7 v F o2 7 Dffi L2510k 5
TEHEINFHOL T AREANIHEZNTH D ZOHELZHEICE HS D

17



TR

{ZREHY - AL RSRAER L Bl > T b ] (10) £ XT3, F72, Marotti
Ev Aoy Y 2O 3 — 1y SORIN & 72 13L& RIS O IE
ROB» HEXCETEAZHNTHFHEAFENTHS] (23) &8 HEMLTED. D
YRR TV T ZA P ERKML TV L EET 5, B
i3 st e 523, O’Hara DFFIZ & Donne DFFORHH L OFHPIRNA R SN 5,
LeSueur (3. [& UAKAZZH DB TREBARCHLEN N L5726, 223 =
T4 - TV A ZATORYIOK r A, Frank D4 4 774 2 —=» 553k &
Nhn 727255 ] (122) &R, O’Hara DFHIMARMIHESFEO R A +5
DI LAERELTVS, HAMEISE A H A MO MR 725 & OGO H

TRHEZ1TS O’Hara & & 7 coterie poet LI R5ThH A5, O’Hara BMES 5
L FEDERER O Xy b Y — 2 OFITHBENICALE DT &, £ D
ELTHBEL TWA Z Lz GitlzbllilEE v 5,

2HHD GFFOEEDWH N O W IZ DT, “John Button Birthday” T
1% Feldman & §81# L T\» % & 5 12“And now that I have finished dinner I can
continue” (267) & “Now I have taken down the underwear / I washed last night
from the various light fixtures / and can proceed” (267) M@ _7*flf. “Poem Read at
Joan Mitchel’s”IZ % T &, “this poem goes on too long” (266) 7 & D &K 5 12
BETEORNDRIREYII, 354 FH T 5 O'Hara DEFDFED OFE L
AENBHAHAE NS, O’'Hara DFESFHI, [MPEIOZ0IZELS v
S FFOME b IEA DM R 5 & 4F > 72T 12100 - THEHEFE D 2
BEIITEHL TS, BHZ - DODFHIBIT B we” R you” I E DR A D
. FHIEED & 5 #1252 5, O’Hara DEZFHIFEI» N2 DT
HoTE AE—FRARL I —) =T VIDESTHD . EXHET%
FOMARIZHZIAA TS, L7eh - T, O’Hara DERFEO &P T 4 2%

LIAENSFEOHMNII. £ 25 TAE—F % LTS iHIC GEEN R 5 i
NABED &5 25 FIFPECHFENE L FHZI 8726 LTl D, 2 ZIZ O’ Hara D%
DR ORISR S,

John Melillo 1%, The Poetics of Noise from Dada to Punk (2020) DT, 5 4 7
INT H = Y AHISRZ 27 7 VTV P B ZOBIZKITTREIZI OV T
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U. Patti Smith DKL bY =) —=F 4 V7 &HFFTHDE, TL T Yy
IXL—DOEBEDETIFbNAZ Smith DRT ) =) —F 4 V72D T,
Melillo I2& % &, Smith XD DFFD ) —F 4 v I &ffid < < o= = v
F X4 —DOEEETH S Lenny Kaye 2RI CRIEN 42 T — 21) 7 & f5il)
7272912, Smith 3§ b -2 L2 ES L AThE A6 20T %
WABELBOBIZEONRKEI D, ) ZARERITEYIN &0 5 (148)
Melillo {3, MEFHHICHE Z 5 72 Z DHIRFE. 74 T8 T+ =<V 2B TS
[VAZJELUTHZ ST + —v ¥ ZAD[HAEOBRENX, FA 1T & FIEE
THL A WEREZZEDIZT S, 2K ->T. (HED) HE IO
A5 ZhZTRMHEL 5 NE Al & o i —DoHROHFIZN S
BRI HENLGERES 5] Z L AURE S5 | (148) LB RT3, /¥
T r =V ADRPGERZ > TR T 7TV B T4 T8 T =~
V2D % E S5 &I E L BIR OB OB R A BEL L mEHOH
T2l DBND EEANTHERBRZ L0 D2,

O’Hara DS FHI BT Bl g, Melillo D5 5[/ 4 X & FHPLL 723hR
RT3, BEFOARROHNTSH 5 KADHA HRHMEEZHS L)
WA, O’Hara O HEEFGEPLMAR 2 EE R ARISEFORICHA IS Z
T IRl S B, O’Hara DESFHIR S a3 Ao hirid A b
V=1 =74 ¥ IRRENDHIEADOUE &5 AkD H Iz SN ICFHE
5 &S FT, Melillo BMEET 5[/ 4 X |O%MiE 54 57255, O’Hara
DOWEZEFOHW S £72, Smith DKL b)) —F7 4 YIS 5 = FiHHdn
B, 74 737 =<V 2O E B - LS5 IS AEE LEiE OO
R A BEL T 2 2R &2 A2, F2B% O’Hara OEFDETE 1L O’Hara & H \#[—J
CZ2[/I2WT, O’Hara DK AN72 B FELREDMIE & —FEI12 g DFE D & 1l %
BT 2DX I ICFHIEATEZ EANMRETH S, LzA > C. O’Hara
DEEZFHIR SN 2 SEOFADOHWIL, Smith D/ST =3V ZAD /) 4 X
BRI B L BUE AFE LR8O OB R & HEEL9 2 RIELWE RS fe i &
FEXRIEUEL LTAL LGS, HIlCREA T 57z O’Hara DFHIL L
7o i o TARDMIE 725 7213 T < G2 Fi X TO AITH U, £ D[k
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EZRML TS XS BREEZ L 5§D TH 5,

3 5 H OBERE X 12D W T, “John Button Birthday” & “Poem Read at Joan
Mitchell’s”i3, & 22D 7=DIAE o N2RETH O LW 6 T ORZELET
% &0 HIYOMIZ @, O’Hara DEFOFEIZ KT 5 £ 381 74 & 2 ik &
BZHMERHO BRI EGALET 2 A Mk >T0b, ZOBEKREIZOV
THEET 572912, William Empson (2K %, [ERO-LODH] 2 SHIL TA
720, ZOWMFEEIR, 1930 ISR S RO MFIC 1) B[R & | % L
DORNZ ST THr L 72 3O EF D4/ E TdH 5. Empson 2, [ & 5 W 5 5k
Ao T .. 14T DR 5 409 LLEORAH & SMEERIar  L &S & L
T 0 T O FGE T 22 JERPFMIE | & (R 2 R 2 0 hddi 5[ = 2 —
)T AV ZLDFERENILIDBLAZDETLZDOED &I TWD
(B3 23-24)

BELRIYIZ Empson OBEBROFiE 2 TE 285 L LTETF 515 DI,
FRET® E M LU 72“Poems Read at Joan Mithell’s™ (251} %, “It’s so / original,
hydrogenic, anthropomorphic, fiscal, post-anti-esthetic, bland, unpicturesque and
WilliamCarlosWilliamsian! / it’s definitely not 19th century, it’s not even Partisan
review, it’s new, it must be vanguard!” (265) &5 O’Hara DK A7 5 OFEHIZ
DWTOIEFHDEHPHRN 51T TH 5, T DERS OFefi (= A %) 7 BE Bk
DINEELORID[FED 2 DDFERMERRD 2 DO AL L7z & .4
AR E L TEEDQOOHROIERN IR & KT &5 aBElkx] (13) T
B, T TR AEMEA 22 JRBRIZZ U OBk E IR 5 “bland” & JHAIRY T
Wiy ek & TR T 5 “original”’d K 5 A K LR 55 & 5 LEENEA &
F 72, “WilliamCarlosWilliamsian ! 7 &\ 9 38 FEA, & M 2 3ERFICIE RS
TV 5 H, “Personism : A Manifesto”DHC Bl L D N2 KD 03 A
DT A HFEAE LTHET T/ Williams D# A SEN S ERE RO S
ELLUTRIIT 2 Z L 3AMRIZEA S, LaL, [ONED] [ %15
BI B EL VS EBRERDEEED “an”PiEIC5 A 6N T 5728,
WA R L T2 Dk, Williams KAALEDIEM T A HOBE MCH
SRR, ZNEBT 2 A% Th 2 LS WM AGANNS, Lzhi>
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TZ Oz 5. “WilliamCarlosWilliamsian™ {3, “bland”1Z¥T\ = 2 7
VATHDR TS AEEEDS SV, 2D K S I, “original” R “bland” %2 L T
“WilliamCarlosWilliamsian”®D & 9 & — R A WICHAEN LW EKR Z K5 & 0
N5 Z LT, O’Hara ZKANDHREZEHBE L A2 5, —J7 THS OFER % [ 1§
EPE] TP THH ] S CTh3 Z 8 2RT D72,
7z, Empson i, 7 04 MIRODIEEEFFOMRICHHAT 2 Z L1364 TH
5L L7 LT ROPRTRENZMRTEEDONIZDONT, [SE< LER
MDLBLTHD, b5 ANHEPMH»EFKT S &0 ST DA Z
NELSTVENEVSBEEEA] SHIE[HEPMEE > TOTEANS
HEhohgnrz EEERKE LTEE L LT 5 (185, Empson D§dD
HTHENBEEDOXVITDONTDE X % O’Hara 28 Z DIFE AT 72 R0
IZE IR A TS 5 &, O Hara IXHIHIER & LT@Q%/}’BK}\@%&%
ZIAAYEZZ LR L DD & RAMEEE Th 5 - DITHIBHIZICF b =it %
5 N WBIEHIZHEERRD 5 HIZXUT & Z D72 o i & /\’Caﬁbfmh‘é
a2 SN SN nE ) NN L EGREAEN TS, O’Hara i, B {FER
& LTOHAD S K ADFER % BEEZ R L OO  AMEHETH 72
ISHEREHIBEIZSF S Nid 215 6 M WBISRICIEGR O S B Ikt &, 2D
7= DHIHNFIA TS DHLT AEm2» Skh sk nend NN A EE RN
T3, WTRUZHE XK. Empson DfFitfiid. FF L EEDMODEEFFAL Thk
O REOHIAEE DI ORI LS 15 2 L ARBO TS, 2OZEnb
& O’Hara DA LFRIRDOME 725 LT TR 2 E2 5 572HED O
FEOHIE & WA 72 FHEH AR ICINA S 2T 2 A MV TH BT L0055
O’Hara DFFOBERRMED M & Z A1, O’Hara 2% 1959 12588 U 7=, SELIRF
i “Personism: A Manifesto” %> 5 iM% Z & A iK%, O’Hara 1& Z DI
BOWT ) ZALRHEEE L GO LZ ]I L Tn5, 512, O’Hara
BHERDFHIB T MR L X FEADGEL AN EZ PR T2 2 Th 72
EEFHZDT 2 LT, [FiEELS KD DITHEREZ 221 720 (“1 was realizing that if
I wanted to I could use the telephone instead of writing poem”) | (499) & & 3<%
Z & T, “Personism” 13D TIHAM 550 CTdh 5 Z & e LT 5,0 Hara
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FMEAMEEEEGED 2HG DR % AN 8 O % PR U 220k DR 2«
FOMNBIZAIEDT TWBDE, ZDZ &6, O’Hara D“Personism” 1213,
RO HEETE - IR L. EDRRDGEA G A T & KK T K 5 IZfFR
TEDLEIICTRMRIH O BENERNTWB L F A%, O’Hara DHERFS
1. % 9 “Poem Read at Joan Mitchell’s”X°“Joan Button Birthday” 73 % 1 41 Jane
Freilicher & Joe Hazan, John Button D& HIZEEL TEMN T E K 5 1Z,
FEOHTFDOZDIZEINTNE I LN 5, “Personism” BT B &
FAbNd, 72, O’Hara DBEZFHIE, D OFFORTHEHHO LYY —
DFEI SN T B 220 IZFHON—HESR Rz T AN T &R A OR%
Z2THBHIZ8DL T RANOHUE L LA RRFICRBI SN T B &0 )
R d 0. 2 0 & 5 L HR G FOBAL R BERL & #1135 “Perssonism”™ D
LEENML TS, L7225 T, “Personism” DEB A ERTH 5 [E A
DR ETFEOTEAAL - BEGRLOBN |23, O Hara DBESFHI BT 5. KA
EMTTHREAPUEL 226 AR ER L T\ 5 Z EAHARN % 22N &
JEIER B FFEROMFIA T L 208 U W HERFERL AT & v o 22 5F
BOHEEL B >TnBEEFELLND, 2 LT, 215 DFHHA O’Hara DFFD
B AZBR LTS EELLN5., Lo L, T 0Hara i “Personism”|Z
BT REDOHTFICHET TELN O K S 2R ZFEH. FEORE L 236
F o TR WO TIHEOAZ (“true abstraction”) | (498) Ik BT DN /=8 D
ThdEHMLTND, KRADATHIZK E O AR Z i, Hlal ko sk i
3 LFLEMELAITEELRNL ST, 5 F DIZ AR 2 FT D HAIZ S
WA FEWNELETTE2LE VD ZLERELTWE LS TEH S, HAME
REGED ARG FEN 2 & D285 £ 587 Fy 7 21d, O’Hara D
“Personism” D SO LATRY 7 B3 BN & iR e e L BE B9,
Empson (X[ 2 N AWETFRAE WS 27285 ] 47) &l SHETITR
A DT OBERE &0 S RS 2 VR IG5 Z & 23 A7z, Empson i,
[TANEREBRZ R & ZDFDE > }:‘?%“é"[ﬁiﬁb/)’% KTk B] LS I
DR ) 7b3ZLb[bBREDFHNEDHECIET 5213, & 5 FE
F THHE O OREERPHF BRI K-> T E 5] (180) LERDTED,
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W ORI S FROMPRICHEE 5 A5 L2 ARAZ L ERALTH
%, D%, Empson OB L1 FiEIC K B BROFMDS H 5 Z & % Hi
RELEBMETH S, Gt DILDBRMEN TR S N5t A 5T BER
BRIUIIER O Z 5578 % Eagleton (& BILEEHEED[ /87 N v o7 Z |,
[TAu=—], [TV 7L VA DRGEEFII[PE > THE HR—&
fE X HE NS O L, Empson Of2IE T 2[Rk | & X [5FD 558
WIGHIREARZ U2 Kl 6 27z 0 D& U720 3 % & O fa ks
ThHD.Z I oW ELRERFAENERO T Y 77 X ZBFITRET 5 |
EFHL Ty 5 (80-81) . O’Hara M “Personim” & Empson O [BEEM: 13— R4
BExIZd b5 K5I A S, O’Hara 355D BIERL &2 7 L T
5OIZK L. Empson (SXBEREM: 2 BEERIIIZ 01§25 2 & 25k A 7206 Th 5,
LA L., EH 5 DF S A IEFINFE I N TR 0 i~ D Zhkk
ﬁ@*ﬂ%u*ﬁ?“% RTCHM L T3, O’Hara DEEEFHIZ BT B A4 i
WTOHIZHE LT B HRFOFIHEZ, Fid 3G O E ML TRRTZ 2 4%
WAL L WD, £ KADLEHZHS FOHh TR HEO S
THEMN 2 HESPKRBALFFICfibN S Z & T, O’Hara DHEHMELOE % 2 H
MNP SR T EZ LR MR S, Ko T — RSN THHMi & 2 Bbh
% O’Hara DIEEFHI. Z OB XIS X > THH D SMHREMMREZ T ANS,
Bl h7-55L LCHiD 5,

JeB DB . O’Hara DFCEN 2 2 DOMEEFHT, —FKAIZ1E Goodman A
FEfL72& 2. 7T 7 v F v L FERE L TASOIERMDEERD 720D
HLRIATZ & e 22 5 Z & WS 2 & 28 5 72, O’Hara DFFICIE,
QA FT Ml OWifili & 2 < DR LS K S AR OBIE THid ic
EOoTIERBIZEL EVIE Y — F20ZEI TS, 295 LaFHid M
LA AL TH E L 720 DOEEHET]. O’Hara ® SEEA 1D AU A
7 ¥ 2 (“oases”) | (266) & L COFOME 4 < IR DT 5, La LIS
EWVIERITINA 6 MM X, 2 OB 2 ¥ICi& T 5 720 Tld &<,
O’Hara D HOERBOWE AT 5t D S aan Az ik o #2871 Tn
%, LENoT . INSDFHIH L B4 20 5 ORI EE 5 A&
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AB7ZAD,

O’Hara DR FHE. — 9 2 L NEIZIANT 5 W =PI S fEMIZ R 2 5
PVEBICRIALS AN T 2 2 FTh B &0 FIS BT R RS
5N 5, O’Hara DFHI HHOM XL OB 2 U] 0 LS &[RRI RO S
RN B HERAOEE 5 S KITHiHB TWD, 29 LT o &
FEONE AT E TH 2 Z & A FH ITEOH & MRy L NG
fel, Z OO~ 2 - HIF v — LIS G S & 2% AR 2 A1 &«
AVTIALND—FFELUTHEEL TWAZ EARL TS, X5, O’Hara
OREZFHTHI T 2T 3 b BRI S 55O SUIR2 53R L 7=
O’Hara & DD ORI Gt #H EMEHORMIATHET 2R 2585 2R
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nhTns,

Dear Kenneth: and we have the Janice too:

If you are the Kenneth of whom I have heard
and I too may imagine a Janice of toffee
why is the persimmon armchair not heard?

There is a rainy wool Frankie and Johnny.

The plaza beseeches you to return its tars.

The armchair beseeches you to get off its ear.

When did you decide to ignore Mars?

We went to Sophie and Jack’s for Thanksgiving beer

The Five Towns mention you with admiration.
Do you ever exchange the hotel for the bibliotheque?
Your poems scandalize your friends and relation

as a cheque will bounce, each bounce will find its cheque.
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This is the 9th Anniversary of the founding of the Yugoslav Republic,
a dessert framed in mountainous honies
on which, like your poems, I never get sick,

like the lorgnettes that Janice invented for bunnies.

Remember me to the barnacles on the Eiffel Tower
and ask the frames in the Louvre to lend a few words.
The yellow pages in the phone book ask for you every hour on the hour.

In France are there any tapdancers, or are they all birds?

Kenneth, T John am drunk but Frank is not drunk.
Janice, explain to us all the differences between us.
Janice, did you call Gloria Branfman a skunk?

Kenneth, there’s an artifi cial fl ower shop on my street run by William Fuss!

Kenneth, please return Mike Goldberg’s ceramic harp,
for if you do he’ll decorate your front with noodles.
I like you both better than a food Arp.

Is Janice wearing her hair-pie in burnt meringue or perfumed noodles?

I (JA) have read your epic, you’ll be interested to hear.
I (F O’H) am reviewing my past in reference to Tante Janice’s cooking.
And I like the way it resembles a polliwog chair.

Is there an Isabel in France? Is there a pig looking?

Oh, Kenneth you are the rubber pad under my typewriter;
for my part, I think of you each time I see a YMCA towel.
If Janice says “Marteau,” ignite her,

for, like Jane, she too often stirs her shrimp curry with a trowel.

That is all I am going to write to you, you sweet hunk.
And I too, both mouths at all four ears am shutting up.
If the cockroach sighs, remember me to Edvard Munch.

Is it warm in there? get hence like a Hazan skirt, or get thee up. (36-37)
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