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On the Registration of Public Art as Cultural Heritage in France
by NOBUHIRO SHITHARA

Gérard Singer installed the public artwork Le Déambulatoire (The Ambulatory) in
Evry New Town in 1972. This environmentally conscious sculpture was created in
collaboration with architects as part of the “1% artistique” ( “1% for Art") program.
Following this, not only architects but also urban planners and artists collaborated
to install large-scale public artworks in the new towns of Marne-la-Vallée, Cergy-

Pontoise, and Saint-Quentin-en-Yvelines near Paris.

Monique Faux, who was involved in the management of these projects, explained
that they were intended to give meaning to places and to shape them through
the artist’s personal sensibility. In doing so, Faux emphasized the importance of
“configuration,” which encompasses historical, geographical, and social factors

that shape a place.

However, works created based on Faux’'s ideals have undergone changes in
meanings since the 2000s due to societal changes. For example, Evry New Town
was designated as a Zone Urbaine Sensible (Sensitive Urban Zone) and was subject
to laws designed to restructure the city to overcome serious social problems. As a
result, a major urban renovation project was carried out, and Le Déambulatoire was
partially removed. However, in April 2021, it was registered as Patrimoine d’intérét

régional (Heritage of Regional Interest).

The Patrimoine d’intérét regional designation is a cultural legal system that allows
the Ile-de-France region to certify and register heritage sites that are not protected
as historical monuments as representative of the region. Under this system,
public artworks created in new towns other than Evry have also been registered.
By registering public art in new towns as cultural heritage, public funds for

restoration can be secured, and public art can be given renewed value.
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