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EHEODEIEE LT, A—PHTIES CHA0 5 HR 00 ) Y~ & 75 A2 BE A
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Py RERDEVD 2 —) —HE BT 5o KONV EEHERH (“‘Clock”).
[V A 2] (“The Rhythm”), [7£ D 2255 ] (“Train Going By”) &, W% €
F—T T AEREO BT L, WY HTO X 5 AN IS B 7 3
EN, Mh AT RSOREM RO LI Tra ) AL H L a AN E T EFITHA
GIDEABLOD, TNEHOSHETH L BB LT, FRH 2R
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T & 5 & 4 Later (1979) [ SN/ [#7-5] (“Sparrows™) &
WIONRERY B, BB E2hE, EOX)ICHEHAREY YIS0
DHGET %o

Small birds fly up CrALRCLEDBNERD
shaft of stairwell, B OWR & Pl
sit, chirping, Faay, FarFar

where sun strikes in at top. A3 L AL ToRAHZD

Last time we'll see them, ML ZEENEZ RV

hear their feisty greeting HIZT2628b0BEAREZTH
to the day's first light, SO HoWIZHT 5 h

the coming of each night. RVTRLEIZET HNY
(CP1I127)
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DZO2FHEE, 2F ) [HED] 258 [BbYoHEE Y] 25 HFFTw
B LAV THMLRS &, RRIZEETH R L THEED [l ZHEELL
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NIEZFHY SNI2bDOTHAH &, GHROFELHUEMGTTHRIERINLZZE
D7 [kl O, BV EV=20020%0—FERY) ofkFiZLn
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FEIZCZRNDOE 2 3 AHSHIE L, FEOWIR “wonder” 3725 3 5,
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WOHETI—H 1)

ATV =+ FZIVDERAT 4 —FFE ) G LoBIZ2ES Lz
FEEHL DS, GHNEZIHEONZVHERAOREDLL T VE L
T, MHEOMEIEHT 2, AMUFLBORMEESR, S OICHEORKELICR
LNEHE LY ALOKAMNM BB OREE, 7 v/ AWEEMIC “um” % b 72
S5THATADHAE LTNBEDTF LT A Xy OfgfEiE, Loz )—1—
EZH5L 072 (127-134).

itﬁ4nxi#0xbﬁuﬂ®imf% Ay DR IREET R B D FE W 75
LSk AR 2 DR L, e L b I R b 7
Fo HRLVINLR LY 2 Y ATHOIA T NFHIKE S S @I 2RI w
725HET, wWhwd (ML) ORFERIZD A A B AERKMENTVEES 9,
AL, R - BB AT 2 7 4 0 AL, ) B RRE
AL L, BNGEREZEY GRS EEND, HEZMAEYF 27T
SN HOCYPRERT A0 THLEHE, WA TR TOBMERKOD
FTwa (55),

V=7 u ) ARSI 5 ABH R ICH - T, HAXSHEOBE IS
BEOFOFRER “turn” TARBELMERS &, i h 4 024 ADOUFHEIC
ORIFEIETH, TOBRMMPEY BE RIS D, HANFEPOFAZ L
THERAN S, FERONEINEIET 5 ¥ 2 ¥ 2D BK Wi iz 6 R
LE) B E T B, SO I FNLEME—-H-A0FTEIILLY &,
) =) =3 T 5. 2L 2 UFECNO SN [—ERY ] (“One”)
LHEEN, RO XD REH—

There are no words I know ELA o TWBEREDEN—D2E LT
tell where to go and how, T REFDBITEHDHA I N AW
or how to get back again F72, BICWFsE I Thh

from wherever one’s been. ZILRLEEHLURTEED W
They don't keep directions BEREITEMIIE RS R
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as tacit information. HIZOWEBROMTIL v

Years of doing this and that HNR I NR DD F Y

stay in them, yet apart. DOPIFRS>TIEWBITRE, Db o2

As if words were things, 5 TEESMIY, FYWENAKTH S
A0 LIS

like anything. Like thisone — i Td v\ BIzIE, 15, ZZIH5
B

single— Hoph —

sees itself so. (CP II180) B, DA LIEZS>BETIHATRSLH I

BRLO—BROMBCIBIET 52 ) — )~ S Nz, —Ro x5 R
IAEGDE) /MM TH D, FiF e ERRCEHT 5L, HO ‘tum” 2°H 5
CHICADD D, HAY Y FOMTRIF 2T T ETHESLHICHHEL, REA S
YW TPz (“thing™single™itself”) ASKBIMIICKE SN, LY bl
T [s] ImBO 2T TEBERAOREEZTIIKT. ThoF e ) XA,
WM DLRERICA A T AR H 2 A& R 2 IR,

Bl 2R UWREHLL I, ML OFHEIH AL L LTH&IL
ENTMERKKDOTIRHNTHOND , ZHAFOFTERL, XVE2FO [V,
CZZ] TOMBMFICEIT B EIN, K225 LOBEVALEBELHBLLR]
(“directions”) & 7% AREZEATHLICEVHAE S, [HIZOWZRERO
Al (tacit information”) &1, 7z& ZAXRAREHR A2 MBS 285, 4
ANEBT 2N AEGO) ALCHE L SEE W CTHAZ 724 V8
7 MZZZ, A uANEHZACHRDP S b £ L TRER Y ¥ 0 [H#
M) (single’) [Z—HIF2AAEAN, HrOBEOMKRFEEZFALD
RIS & LB FKBIZIE, FHEEHHOBERED CoTE R BER*ER
25 )FAD, VELZHRTHIELDSERIN TV D, ThbbFHALT
ELOPINRZOLV—H—&X1F, EOXHICRHETNE, HOEINLHH
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R LAY S R BUCAIC b ZOHRBE—RIR ) O RFEL LT b 27259 e
W, WEERWTH B,

5 A

NV EHICEBFREMRD “enact” B 75T - 1RhE
B2RBTEYLEPSRRICA> TV ~K—IL - T7L U — [HEHOBAEZ]
HRGABELICEE 2L, ABELICEDSBESS ~L T =2 bO—2 [#EL Z#H]

CITHODTHEYIBILD, FHEHGZON T E#IARET 3T %
IR L7200 W—WAR D V72 WO ¥ 2 Y AMCHMEE, HYEE S
HGOTHRET 255, HARE, 5% & RSN 2 BRI E S S AR
D SNEBRECHI, B ETRBLY QRS 20T, Lo
BAB A RIS, SEGAMHAICH BT E, M o7 Gld Bz e
Bo MDD ERAO LS 12, HE, BAE kL T 5
BERIB A T B, R OED B % L 7 AR AL 2 N2 IE A5 5 T
VB B7RHl S L R [WE, SO TERET 5T ORR, 2
PP~V A S, BAEGBEERY LD, FRETFHT 27200340
R E v, Vot R B AD o ORRE TR T 2 D B 5 -
T, BidVR$7a /240230 2MHEMBRE L > TEHEACBNS
Do B HIMERMSOFIY LI, TOHMEEL 5.

#4E Hello (1978) il [HgEE] (“Clock”) &SN 7AFiTld, HE®D
MEAEEEZE TS 7 0 20 =7 ZEERIE» ) ICRbI B EG %, B
D 5h SEWICIHR 5—

How to live HEEXHELT
with some plan TOFERADPME L
puts the days ZOHZDOWR%
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into emptiness, ZESRICLBHED &

fills time F 5 Tz

with time? RHTHOTL ATz L W)
Not much RHEFR D A7 <

left to go on — S &MY

it's moving TENF ST

out. (CPI1I74) eI 72

HLDTF BRI IR THNEA L o728, BIHRKIIZBE Tz,
KADKEFHIHI AL [P ]l (“someplan”) ICINbIZHFH, [WE,
COR] ZEIEICLA B0 E BN, FEbIE [FililcHbn s LIET] (2H)
—ZEZALT B H A OMFRICH Z RS TIEw bk v, 77 —A MU F
DERBHR LS TREOE YA - FT - T F—2 RS0 LEHIlLoT,
727 5 MR OWFUIARGELFEILZH B, Fdw - < D Tw7zidde —J5
RADEERNIIH OB SR THRBET LI NV DOFRICEFANTICLL BB —
FiREl, CoOFIEHEEES T, AE ] TM. =0 72086k L7z [HH
Tkl 25, T3 ETHHMRAD [ZOHZOR%EZE-1Z] (“puts the days into
emptiness”) 29 5, T [p] [t] D#EkEEDS, A4 1T RFKOBEM % B R
THBL [2o17] S2BVE5, 29 LTHATHERIC X - TRk LI
DL, BEAISEDNLBRADHANFE-LEO S TIE, whIFRKIZE S
TEHOMMZEDLN TS L) RBHDIZLEFHITH .

ZOFIE MW Z] (“it's moving out”) THiD L L SR, JBIY 5K
KB IERFE - TRV, DFVREHIRT 5, WO, EDXIHICENZ
RoTL D0, ZRIEPVEITFRLLI D AVEE, BEs ORI HICHE
WL FRBOFEE VW Z Do FRTBRANEAREERY LED L5550, €0
FFFORTHOEI 2B E LALLM EEADIN TS, AN
VOIRBEZT TR Ve — IR, R v ) TRZSRZ Sl FiE, [
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FEBRZY—5 1)

7o) R [PEE) | 2HEhs s g, RRMICRE R D
DTH Do ZNEFICKETOED O NFEANZII S, BAHEGERL )T

SR EARIE R 2 A L720725 9 o BRAN A R %2 FRET, 5B
HWHERWELRLTELZVOL, WO BICHEKT A 2 A TIERELE »
IMEDS, GHBAOTER, HMHLILIHELRAIVTVERL2Z, ZOH

BEICIHIT-E s 57 [HAEBT I LEFLRRICA-TVL] 2w
T LY —0OFEFR, FEIHOGOTREL, BEOFEHEWE R H % K
2, AHHLOTFHRLFEDOFEF - 72 CHAEO THE T KD 5720 THI
DEPLREBPLUTHIMES NS L&, [HBTED] Lv) SHEIAOEBIN L
BHED ZRFRATVE, FHTRAMSITAEZHCNTYIOLHIZ, K
WD AT HAERM LB RBEEB AR 0§ 2 DAk~ E, Bl
ANEEFPHLAALH L LTS,

W TREEH] 0B AEE D, RIVEVHEPLBELN TV S, HARNF
L LTEREOTFEIHONL DI, #FEHETSH LTRRICASZ L kv
HoaoBEHIZEY, 70 Z0bNAIZhshE, b9 — AOHGHE Y BHh
%%%Kﬂfwéo%~%t§W#%,%K@M#&wﬂﬁ%ﬁé%ﬁmﬁé
L, AU ZDEER, oL IIEOMAS ZIFRELTLE ) &

TR—HOHA 4 a2, BRI EDI ) RF2L25TDESI Wdd
“turn” LT, §E [—BERRD ] ORI TEEI N TV, BHUERY X240
HANBABIZ L 5 TY =7 2GR Z [N, 72bE¥s] A 020, 22
THEWHEN LD, 67 HITFHE Words (2O SN 723 [ X 4] (“The
Rhythm”) T %

It is all a thythm, FTRTIEFY ALIZHENTD
from the shutting ME 5

door, to the window =, B

opening, E53
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the seasons, the sun’s
light, the moon,
the oceans, the

growing of things,

the mind in men
the personal, recurring
in them again,

thinking the end

is not the end, the
time returning,
themselves dead but

someone else coming.

If in death I am dead,
then in life also

dying, dying . . .

And the women cry and die.

The little children
grow only to old men.
The grass dries,

the force goes.

But is met by another
returning, oh not mine,

not mine, and

FINA Y v 57— Ntk 21 5

9 <% i,
e HY
AN
HEEYLOMED

[71)

A& DFERE NS
AR EATD
Bwigs)y &5080
ke B2

7275
ENUFUSCRORAI

A% IZFEATD
MOFEADEE N S

b LIEEDOHIZH L,
bLEDOHIZHSTH
1 Ao TV e

EpoRIzHIIEE, ZLTHRATYL

IFIEEATYS L

MNERFEDD
ENDBOIEET S
BRI D &
I T T L

ThEHD DL
SVET LAHAAIIFLTE RV
BET5720
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Wy HBRLY =5 1)

in turn dies. D I25E

The rhythm which projects YALZAT PO EFICELETIET

from itself continuity fed ATE

bending all to its force AR TCHMOM T E 2T 5
from window to door, BHEL

from ceiling to floor, KABIKD

light at the opening, K haE ) 2 HEIFUE

dark at the closing. FiE&bH ) 2515

(CP1265-6)

—HL TR DI, BRORIET S ThE, BEOY 23 AR HI LI
BB NS 2 NS < HRET 5, BUEL 72206 - ARIOESRE, 3 SICH
DY S CROME L G2 B0 HOTHLY ¥ 0 [EMER] OWT, [#0
HARNAEOERS I LAEE AN &2 — ) — a3 %, BRI
E5F, BROLONHMAS ) XA =HBER LT, DHEHBHOHKR
FNEF MLE VB R CIBZ T2 (Olson 16) o ZDFENRNZF DB & 72 5 T
2L, EREERTMERZELATES), 4TIV Ia—Yy
2 DL RN BEOMAE ) A — A=y 2 L, T T E RO 3
W7 T Z VIR BEINLDS, RS U TEIEFOKRBIANE TN
Rtre SHIGEHTREE, S0OLIABREOBEE, b0k
W% & A A THRIT R & & BBEC TR 2 il < AL 45, bt & Fods
WEEDESTWAEY, SO IIH4aRIE, ) =7 RS FICEE e
B, WAV IAVE Lo H 2O bHA, ASHEb) LihZ
D A L B Y XA R, TTMOBIER ADE LA R E D% C LI
FRSH, FNEBNDHHIHTELE D um’ FAEGI LT, W% Cfh
LB IHOBHARHANC [72b ] Hh, Wb (5 X] 2WEEN 2.
VoY AR A H D B o BRI 2 &, 7 IS ARHES S % 5 Aa
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A5, A A v ADFELHARISH AR EEZR DR ) XL OBFIZHH T
%o

COEHITHFICEIEEZ 7255 XA OGN, ®EA Y VYT [A
FT20 &I L9 ] (“The rhythm which projects / from itself continuity”)
LRIEEND, TR &iE, w7 LY —0SHEEEILE, [HF3)] LTA
EAMHMOERZ T, 2050 X213, bid ERHNKEREI THSH LD
12, RZZWERIZATTAT 202 &AEL 74— NNy 7 (HCHE) Lk
Mo, EOLLMEHOWMTHRKEBEML L) DL, FHTHY LR L
THEANE, )R THRMOBEAEY KA LWEERRLEH) T LT, HHED
Iy M- B PN 2 Y ZORWHNRHAO 2, AL TH
P, AR Z R A B LIS 2 BCHBILL TWwa L) Tldiwnd, 20
P AL TREADREINE, WhbEa v X EEM, il &ds7zh3
WIZEDHEG ) SEICHBART I LT, RN ARORMII) LMoL
RO BT 2 %010, SEEOHZVERL TS, ThZZ7Y =) =7
Fvy vl & I T S “enact” R “reenact”, [T/ - HEL - HUEE L] &
L COREREZ 729,

B2 C2 2N ZOo0ahld, Hi#E [HEH AR ZICBT 70 2
NOWDBNAEF =T 22572010t L, $HBEF [V AL FHREVH) XY KE
LYXRDGEHDTHA D ZADBEDHRILEN T Wz, 7285, EHE6M0) %
5 CTIROBIRM BT AL SN Tw B Mzl 5, [HEH <k, 7m0
ADWNDRTRT ZATHORERLTIMZ L) ET2HED, W, T2
OBAEZBHLP L2 AGD, WY H»r oS Twi, —7, [V XA4]
BT 27RO RAWLERA XA =TT 77 7 VIRIZHGET 2, #2512
FBRLERA A=V 2 EhORIEI RSP ESETHETH ), TheFAD
FMANE LA 2 & T, #E AL PHERNMHEZREN, KNSEETES
VALZBEATVIZ, WHIXEHOAELGOREE V) SHEUFO7 4V —%
WM ET, BEELD ) —EBLTE2RAAL T LS. 45T BEDOHRI
YRR, L LZo kR, (W, 22 TLEWKZT 55X

— 253 —



Robert Creeley &Il © B &) TV 709 %

B HEZY—FH 1)

ARXA=VWZWiH27 7 —A MY FORBRIMREZEENTH LT, Siic)
HREEEN, FIeLEECERLETHFAORME BV ass, Hlo M
FWO (2] WEF =3t hoTwizbi}?Z, THLTE2Y ADHR
WCHEZRZL, WA AR EHE EHHENOFH 2GS F 27 A LS
K LTI BB Ll = 8T, WOMIEORY ) A% =7 Rk
DOEIHIEH L7025, oY) A5 ) RHEZS 72,
ZHLTHLE, TS AEMICIBTLH D% 5 TIIOBIREE, 25
= AAWCHET 2 o EER L IPRE S 2, [HEEE] OR#ATT, 7
0/ ACNbND BRI LIBE ANDIEDL ) —ADR, ThbbEav R
DI ZFICTHHOGEORIZL, VAL IZBVWTYH, 70/ A0
AABANMERLS [WE, 2] ORBEIFITEATLIRE, Thzekiay
D¢ [—FERD ] TH72 [ELEX] 2T L5 AOKH & OMEAEH AT R
7259, 7V =Y —0O8f, ZOZEERIBRICRL L, WbWwD [HERK]
MEFFINDG L) LAEROEMOERIZS o728, wHEHNCS L2
2o, v VRBZITFEFIRO P RE/ u— T \OXHE2 RN, LI
Bio TS, BFICHR LS 55 M 0 HEA 5 0% R ORI %
HELTwasEH7
ZZTHYSERLTROZEERICE T, AHASICESTHSO%RE T
W DaEAE < A SWI L 72BN % ZOfig Lizv, —D BIEFHE Later 1200
5N, E— b A ERRLAZY, Y9 FAMYy 7 -89 2 T2 AT 43
H i L7227 + — 2 ¥~ #— Rosalie Sorrels (21T S A7z /MR 2 1R 5
[ %558 ] (“Train Going By") THh b, BREN TE LR WHEYHF T F
T2EREDAAZNEL WHFIER, ZOLHSEEI~ERE L, T2 RS
HRPHILE VI HETIZO L Db R BHADE A FAFDORE DS
TN, EIHRERLINED X ) AR & %o Tk,

When I was a kid FLEHou
I wanted to get educated IFEBE e ALREL
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and to college go

to learn how to know.

Now old I've found
train going by

will take me along

but I still don’'t know why.

Not just for money
not for love
not for anything thought

for nothing I've done —

it's got to be luck

keeps the world going round

myself moving on

on that train going by.
(CP11139)

FINA Y v 57— Ntk 21 5

RKFENTH 726

Db o T LEOMERFNTPoT2ATE

W ERlzwE, A<Dk

S Lddo 72FHI

COETo LR MITTH
ZOHMIIDbIALLVEFRES>TI LS

EDDETLe R

FDDTH W

B3Ry
INECTLCELIL—D, Z2ElN
Rirol—

Al YAl $1 BIEY

HFIFKY D o TS HNT2720T

ECHEZoTE), HFITMELNTE
72720

Ho, EHEKLHHET

FRGT A=V TOE) RFET, FEY) FEPELIRD B 2H5, MOk
BHEHD, KA L oG TOEINROP L WEE ), TOMINIBZ
5, JEREWV) IHIHED THIHE] IZF-TWHIRY), &bFBHUEHIT
BSZHH, BEEENT YD [FLF BB =180 LB 5, BMNZTTEg
ENDNBN8T 5 A HITHES N, FHNFEE V) RELRKITEBES
) &) BBECTIRIIGW Y BT RO SEE ) AT [0, £ EBHH
Tl (“on that train going by”) &, F 2 CEHEMNED X912, 7D FIHIHICHE
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FEBRZY—5 1)
ORNTHESPLHSHEZRZERT. COAWLREMICH SN SE ZHE, WeH
NeEtEZHICHD DR LEMRE, EI0 AN M5 L Rk
T [HRIIAMZ LICHEE 720, AR LICKDLZESH ] LLvg
=A bE—2R1F [BLEHHE] OF TR, AOBTANSA L7z A & BN
MR ofe TAR] ol w) oMM E#kE TR SR, by
72 FAAOIMMAEBRAIC D 25 L2 2B L7245, 2 CTHl) FideEis
FICLZH Y BoEsass, 2 TYVFSBEMEzOZEAL LI, BI%
WHERRZRTICEN T ZTOAS, THBATY L LTI RN [ ]
WIS B 7 ko TV B D L) 72,

COFHTHAE [HB] (“goinground”) & 3N, FHEWVIERRE 2
VAR NOFTNTIE % L, WROBCHBLOEE TL A —IZhTw
L0, o [V AL] 2 BbETHEIREV, LrdbEthd [F258L <]
(“its gottobe luck”) LFFL, b a—~=AF 4 v 7 I AEABE®RD, B
MERTANANDORIZ R WFHOERRIEO B 2T L, EICo TADORA %%
AN H720, WAL EROAB TR EMRTICRAEZ 25 TREA b
EFVFHOL LV, EO—HT, VA I THERIEFLDE X 5725 9 RO
B, bbbl FORICESL I TORIL, HLELLTF—HMOEEE, 29
LTHABRDEL 7 a RS KRE ke R ), 2hofora ) A
W E oz N oE L%, 5 TREZIWKEI/NS S Hirhzz [
Z]l DEH IFOALEENLERELTHS TWLHM, ZOEMOAE
BN EEATY D,

CZETHMET LT E 2 =) —OEMEEOMATEZ, TILT
HHEWOYOBIRE, 70 A4 0A, ZOOREMEELNFE L TART
MLO LI IZEBE LG, A ARENEZ LT, BHEOY 2
VAR R I AET S FEM LB L, S [ELLC] LHIHO
FHTIHIN TV, B0 GPWST ORI 572, E2HWXAREZICH T
AT TAIE, ANMPOETEFHEWZ 2 XD, FOMEFE LR35 ) 123
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HILAY ¥ — Fiwtk %215

LT5HFEY, YadREEMEPAONILTIRY 23 AHEIAEED BRI
I2E 572403 mowfw&wﬁmivto%A&%@%&%bwﬁwémﬁ
20— =R 7 B ) B 7 k.

EC, MEONREVEPENLELDRAE-72L &0, FHADNLAES
R, FHEMHEOBLEIW VS o0 TONBED S 725 THIRDOBE
WIZOWT, AREFEBERHDO KD, 2OBENDBALLT, 51219
—2 [HET] (“After’) LWV IH/MIEIYD EIF720,

5259,

I'll not write again
things a young man
thinks, not the words

of that feeling.

There is no world
except felt, no
one there but

must be here also.

If that time was
echoing, a vindication
apparent, if flesh

and bone coincided --

let the body be.
See faces float

over the horizon let

the day end.

o) EEHITW
HENEZ2L LI %

bOE BhEbIHI—F7XoT
HOBIIER L2 B id#HC W

HE SN L

WRTIT R

HOWHR % L

WE, TITHRESNEVEIRD X

Tihi—, HOEHD I LB
ShBPLIZIENTVLE
WOENCVIETES 2L, LKL
FBERLoDEPARGOTVEDLRH—

z08%, TOFFICFRATBI
ZFL725135, RZ50\0w HOEOEHEAND

WO loNFEWl XS LTwa L £
PEE

AENLZOZEIT LD e v
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Wy HBRLY =5 1)

(CPI1104-5)

[VAL] OFTHEIZo72h, ToENTDH, B EL LTS 0
J AW LREE A 72b 8, [HOEH] (“thattime”) % [WE, 2] ~#ED
LA T ZADEE, [BLRE/BEDR Lot hrdAoTnbdib] (“f
flesh / and bone coincided”) &5 X H12, TS DLBERURONL S
tl/xf+‘ﬂwmféé#k0# RUEZFHLFELETHAOK M,
A F KIZH R L AT A AERE M RO A (EE), &) 05 XITHEIC
T7—=A MY FTHERL) DE) DI D o TWDH, BERRKEZETE 2
LR E B, HKiE 2RI TwE, 2] BT E2AEETWE, 2705,
COAGOEMEESTRELHLE, AXEITTACHMz RIS LIE
A, — W EEO#ITEOPOFMK L, BFEE [WE, T2] IIzRIE
TIROHREEZ DL 7-5F, ZOUFHKERI LI LD, M uRzO0FE2 b

BRDTZ,

ThE [Z0H%, ZOFFIIRRTEIF] (“let the body be”) &, &b
DRI T 2 RE L B UH FToERFEL L TiE-7clEE, o [BEs
(“faces”), BEOLKIAKZHOEELZRANCAESAZLEPLT VLTS,
STLFELE B float TS ABZEBEERL, 7T T T LRE
(“echoing”) ZMHEARICE DT\ B, TORTHEE L & X —[L Y o ik
FLLTHESN TS O, i M2 B ] (“itrhymes”) & & A5
H25Y), THYRYVAEDOKBIH LA A a2l AL, fEho [vwE

Z] T FOENEEE, AT 2 M OHEBICF A0 X 5E5
BT, BAORDP L VWEEOFTZ AN LTV,

Z0EH %y ) =) —oFucith g 20Nz, b filiinzss, ITFY 35
WDA A=V RFEEPRTIEV OV, §EY L, B2 E
B EPLRVTTYREEORINEZ, AT [#HTSYLT]WETS, F2I2—4
DB\EZDEDTH D, RENETHIZON, fromflo [HBFE] 1, WhHo
[ ] N EALARNEDES Do T, AT Efrora )
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ADFIIA, =BGk EHET S R C, JhS F SF ik XHRE
S £ AP <o S OFORD A, [ei] % [ou] O EBE & MAEO
FHAEEAE X 7B OIS, KT =R ISRk £ 757 5 VM E kO
FHA & 27U AN A UADRKETHIO—EIC, REESELD
WSk Kb B R ADEEIAS, RGN R S | R DB O 7 AT S 8
FHET R, BEBOESA<D, ) LTAIOE 23 2hbANENE T 7
— 2 by ROEIED S, BFEROED 4 A — VHRIEE ARTEETHS S
NLEHH, TTIIFE 2 Y AZRATARAE, SETENEZHLEL L) —AD
BEvy, SRS NAERAHBOICHAG . SR LE, 202
ENA ARG - THID, BOEKTH 5,

vV 797
DPUNADEY, KUEZEDEVIA~ERER

o)l TF5s [wE, 2212, 220 FH-72 [HEKZHLOEAN] 2V
SLEEN D, T, RYYIVOF [TUT7] O%E, RIELTIC
Bwbhiwv, 7755218, EROBHRIC BRI %2EHT L0 E
bHLHN, EHFOY 2 YA L F—HITHD  ANMAESOBRICAIE T 250
OBMWZ I LTHBIRL, 70/ AL HA QAN T ST EF 2EORIC
HHAEET LA TUSHRRVBIFOL Y N ES AT NG, BT, NoY
IVOTYIEFEDOOTH L, —OHIE [FENE] & BB
OFEMAES] OWMFICRONS, XL Ashi—fi—

ZHThT YT LI, M OB Y T AT RHER BB TH o
Fhbb, PREIEECTHN, H2ESAFERCHEPRTVLE L0
Thob, HOMR, BHHCEOADS, WECHEL2INhA%E, 550
BE> TV BED IS ERIT AT TV R ROKE, WD 522
NOOHDIFChdboTLHET, HTE) ZE— AT Dlli%
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Wy HBRLY =5 1)

DTI5%, COROEOT I % KT 5L ThHb, (570) (FHEEE
5IH#)

b9 =0, =T 2] TS SICMRIC [RORTYS b DFEAO
TIHELEALIKOILSLORES| LERSNTWVE (ZB477). 2% 1
77, FOTHRBICHS LS O—mRY ORK T TRED ESIHEZ D
Wi CHAE B IA G, RIZOD (RS Ocdh 58T 2 s | (4
W29 LI ZLTORMA [RAMW - RohaM] & FEEShkE
HRIRCIMBINIC A 7 T4 XS 012, E i 1 A %b L
B9 RETHBY L EN - HROSPHEV, SR b 3 D0 L&Mrd S %
P2, BLBHTT YT RT3, FXICHALSORTFELSLE%DL
85 TRAOHHIEG=PIHLORG] W —aThs, WA, KiH
R LA 75 ] CRAMHELZAMO BT R S T 2 ) =)
— Y TR BRI, M7 5T Y 5 OB % <. 7B
BE ABMHEAOES S BHF5 L, Yl A0mEoiciRrs ey o
JAEH A OADHTENH A SMEERT 5 S 22 METHE X, ToIiED
SRS I

A, X R, MEARCR DRSNS E RS L MR, T
5o2, WEEDZ ) =Y —OFEERILC NGB, BT, fER oL
TEREHGEL Lo —DHIL A ¥ AWEBOHCL L 3£ UL 4
Day Book (1972) X0, #BolifE%x FI4 7 LB, SHEHIL ;‘”iof_%
¥reF—T L L7z [HBEK] CFall’) 2w R ToH 5,

Again you WE LY, Bk
feel the air ELTWA  REANS
be light a BZE hhn

smoke would PURN

burn in. DASE SRR
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Leaves, leaves,
the hill we

drive up over-
hung with leaves,

the trees all covered.

IT 1s FUNNY—strange—to see the young

swirl—leaves, they might be

said to be, in a current of our own.

The limp gestures of older persons,

the hands unable to hold them, all

the world in a flaccid attentiveness—

Now it is fall, and one must yield

again to the end of a cycle, call

it spring, and its endless instances.

You WILL never be here

again, you will never

see again what you now see—

— 261 —
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KOFEL, KOFELL L
HCHRIT &S

Wl =S
AKOETBEBbLN

Vo X LIENBED

W CAREHEZ  HORCHE Y
VARV

NINFDFEESE T, F
9 i

13 < 5 AN D RO T~

54 &5

DIERET:

l

REFIETHEND
BlizorhwFo&  FCH
EHEOEARAE oo N0

WEIIRK, x5 0wERh
B2 56%Ww»
DERYOBDYIZ KD %D

HEBPRLE ), RTL%& KL
gl 725

Buizzb, dHklLTI I
SR SLZ LTV LT

ZD

AT OIERIC, 572720 F AT



Robert Creeley & Rl - B &2 77 70D 2

B BRI -G 1)

you, the euphemistic

I speaks always, always

wanting a you to be here.

How the |
speaks to
you—

over hills. (CPI1471-2)

Lawvn—

BHi7zb X EEENHRET

IECEFELPTES woh, »
D75 T
[O RS

—TTVWVWPRS WNFSZITIWT
FLwE

i ERE A 2
FEPT LD
Bhizzbic
Wb HHHs

TS RMEY, Zo—H—&hbbedo S]] & X o5tz
Bz, SoZMERL LY. FEIAHMLZFTZEmT 2L, MWhTE S
FECHEENCR 05 [5727200] (“again”) &) FE4 M HIT 5 7%
DI EDIIED F72M I 2T %0 SHWKTHEKRT S &, Fiko2 HIFE
EMZR [V PZ L] TROFHPO YRS [ES] 2RT. L IADH%YE
D2 NEEEME, Ca v ADOWFE SO ML OEMFIIFLEZ E 2R LT
DES VRS, KROE-H—HKDO [Z0] FETICETAZLIEE [DEEL
W]k ZHLTES] i, RS [EE] 2 bR 5, O L7
TEYEA, 20 AEH AL TR, BOTODOHOMBE D RIS T T TR
HERLE S,

B3RS YFOFESKLTTHE VIZRAT 201, HEALIFLIGEZE B
STHEEZHESE, TRTHNIEEVK S TW2KROREY—iE, KA & HERE
TL53FEHEL, PR EMELZI EZoN T L LoD ERT DS
Vo GHEZTZEDN ) OFHECKDOED [HER] (swirl”) 134 5V v 7K Tl
FEN, HL NEL S AR HENFELHD)IE] (“in a current of our own”)
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WCHWEDLLEWHEEY) FORGEMELE, 22THY =T HREOmNIIH)
D %5 GBI THED 20BN ERATEHED . S OBBERO A 2
—VRRDORAE YHT, 70 AZPDICINDRDBE R0 [wWE, ZC
PO IR, Oz oI IENY) O [AottoiEn] (Fa /A
BHMEENDEEANOLELLL, DETERELIEMP I VXA =21
I ARMWI-TY OB R IND) ORfE LA A =D L iFxtidz 209, [1E
BOWwRAE s> Ao Fi] (“the world in a flaccid attentiveness”) &9
PR, AMPLOKKTFUIC AT ]S LS 2B OR, Z0%0
KR AEEIE) O X e D, WHTHD FIEA 5 ) v 7 RO B,
“call / it spring, and its endless instances” & X 5124 ¥ ) v 7 k& Ei, [FH]
EINA] 2HEHOSHEEDHTHI LT, EEBEFHAENY XTI AN [E
B] 32822070t A0—5E LCRAOFEELGARZ b0 29 LT
WMHOFHZ, R2FIZM2)MBOBEN ZH T2 A 0 ANLEHHICH
MTHRDS, FANIED, AMG¥ay2omEesRh, ShidElTwnin
Mo HHED ) EAMREP D ICKEMONTEDIZ, EavAzh
DM LMD XL, A4 0 ADEE 7 0 ) ZICKE 2 L TR
Y ALREAMTEEDNS, DERAOTITRARZIFEERE LDV VDD,
Lo Hitd AL, “swirl" OTF[1] L REEFOEEH, “leaves” IIFHIZB &
X9, COFROEZFTHLN, EHIZF 4 MV Fall” L b IHET LI L1
[ TOORATOREMS, W, 2] oFeHx2d [hEh] &
®+5HD7,

FIOEZILE, RAFHTWMRT 577 T, Bk LFEHOBA W\ E ikl
THHARMFE AR 72— BOYEIZTH NS, [HEEIVBVE I ZIT—M0
MICBNG] 7o I0BME, SFOSENARI LITHKMET 2072, [# <&
BAH BT/ E ST £ /T h S0 E 2 2T TiE LY
(“the euphemistic // I speaks*--/wanting a you to be here”) &, &P IZH Him
LR B ZAHOFTHE D FIIRDOEIIFOPIT 5, ¥ Y M [1»
FC 2] Chere’) EH A5 )y I HRICH D, T2 TRk ) FOMLALEIR,
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FEBRZY—5 1)

Cad ZAEFHRWGEREPEZVGEOIROVSIHY, dHHLITHS, il
EMEFROEEIV 2 ADTaLRE, FRNESET [EAI] LT58
e oNF<, GEHNEZ TIIRGATRZENZ, HIRNZ ZHERTES
SIARL, HOFTHELETLLI L LTVLDOTIRZVA KT [Hoz
HHMA 5] (‘overhills”) &HDH LI, RBIEZERDOIENHRIIZ [l ]
FTHE 2 Y AMHP S Rz o TEW b 22350 0 BRI, v—5 1 vt
L7zHEZ) =712 [T Cfall) 5, Bz CHtas 5 b Ppia
L7z I FVGEEThH L, ZHERK TR, MUAHORY B, 7225
EEICFUDPTL [0EEZ] OfFd, HILEIP—RHRY) TKDLLT Y
W X9 [ EEY L] 2= AMOBE 2 EGH L72OTIE W,
MOFASTbH D, BEH_-DODAZ VFIZH 5 “you” & “we” 25, ThZFh[K
DL L [Rzb] 2878, S2FTEEZTER, 25 you" 239
— ANOFA, 7oL 2 EHEPY LHOBHGEEZHZ LB WHEE, €9 T 5 LFED
HERE, HOHS LSO FLv) “HEROMTRMT 2 HCHNGSE
B TL 5o TOWH, HOBPTHFONTOLNLIROED L A —TVITIT,
HICBEAZZR [HET) BT, BENLEE D I2H I & 57272 CBUEI#
Bﬁi?k?%,wb@?ﬁ?ﬁ%&“?ﬁ%kﬁﬁ%ﬁ&ﬁbélkK&
%o THIMEHR D “here” 13b BEH A, b OFELITHO “here” IZH b %
L h Do HAMERD LT ) =) = 7EhS, FEARRT 2 ONH 2 R O B
MEVI)HIRFICREDN, b 77 TRPICHFL LT 5,

ST, WBEOES [9>F L %20H L] (“Lunch and After”) &, 1127
503 >HO%M, W E K1 2 IS Lai—E R Y Tb 2 BRI, B
Wbz b, 1976 FF 7 =7 L7 VT HEEEHALL, £HTY—FT1 V7
RT =2 ay TEITo2Y T —o TOMADBWERHELTOD - 54
Hello (1978) Tl Z &L, <L —3 707 T Iy F— L TEINT,
% RIFMITORBEEOMINL, 7O T7HAER, v [HE] Lot Ebw
PHIHE S Y,
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I don’t want to leave

so quickly, the lovely

faces, surrounding, human

terms so attractive. And

the world, the world, we

could think of, here, to-

gether, a flash of instant, a

million years of time.

Don'’t, myself, be an

old man yet, [ want to

move out and into this

physical, endless place.

Sun'’s dazzling shine now

back of the towering clouds,

and sounds of builders’

pounding, faint, distant

buzz of traffic. Mirror’s

in front of me, hat’s on

FINA Y v 57— Ntk 21 5

Ersblal vz
sy BLUZR

FERBIZH IR TV AR X
w

IRHOWIZIIIZEEZDIFONAAL 2
%)

R, Wwhwa [#E] )
SCCIIHDH RFENE

By N%2 BRET DB
HITAE S O

Bh7ZoT T
EFbeswnbhin

HiwTne ) 2o
b 7 SHIEDH~

LB LI, X
ZZDIADABEINN

HoH v EBEERBY D
EREE, @A THICHZIZD

HOfT &) B Hidd
HIEHIZH S Hf%Z
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Wy HBRLY =5 1)

head, under it, human BHICOHE, BOTrLDEL

face, my face, reddened, ANDOB BNOERE HEEG LS
it seems, lined, grey's PrRCESH, HTITDH

in beard and mustache— OMFIcdb AT L —

not only myself but an- BRGRATED, Hh

other man has got to MORTHLH 2

at last walk out and into ok JTOBREIET

another existence, out there, MOFFENEREMTAL 135

that haze that softens those trees,  HXD D DEHEH ORI ZITARL DA

ML
all those other days to come. RWTEKSL, HOHHIPBATY
(CP I1150-1) bl h

BREBFTIZED) AE, LHIHRT ATy FERILGEY T, Hek
AL 545 ZOBRMBRHOBRN FEEWRAZ B L EbE T 2, T
WEEZRTHITETYOBETH L. —GtLzmAEOPITE, TERIEZMR [k
NS 2B 2ME0H57569 L, TYT OB - - 5HR
BEHWMOAF Yy T ay Fe#BTIAbVE1E59,

AL & BEEALATHEDIE, NOMEDBWRLBREY IETE v, 7275 EE&
MARROHR, hTHEICRELZUEE L ZIEDL v, ZA%HIH
DEFELWHIRIZEE SN0, MELALADBAVRLEL DT - AT RED

WCHENRTwEE, 5E [BRETHBM] (“aflash of instant”) 73 v 712
UL E EHITHA T ADFBEL, FBEY FREYHICTo, ZLTHEI A
FIHTA )y 74k0 [S IS, THFE] OB % Y05F 2 v LG S
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NTWa L, TALRE N - ZRIEVFOPO THNE ) BEOED, [H
£3H O] (“million years of time”) & &% X 912, KiFOFEN» S WAL F
TETo i SFEINT 2, [vF, 22 ¢ HEX] EX] BRI
T5, T I0O8MTH 5,

Pz, Bk —HiCR N EHEO_ELICL - TESNE, [BIE
> T FL/ETL» LML W] (“Don't, myself, be an / old man yet”) &,
BRI 2 TR x5 BHoEL ), LIELAEAH &35 [
KRR TERT . 29 LTEOMMIIKEZHHTMGETbHD L, #Hikhk
MBZHAGA A B ANERIC LD, HOWMESIRE 2, [HMHWTWIH/
ZOb Y R EBEDYE~] (“I want to / move out and into this / physical,
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Where the Aura Drifts: On Time and Poetic
Motion in Robert Creeley’s 1970s Work

SAITO Shuzo

In the 1970s, Robert Creeley composed a series of poems that meditate on
the theme of time, foregrounding the singularity and unrepeatability of poetic
experience. These works do not merely reflect on temporality as a subject but
enact it through the very process of composition. For Creeley, the act of writ-
ing is not a replication of prior insight but a moment of emergence—an event
that resists duplication and insists on its own solitary presence.

Central to this poetic temporality is the dual aspect of time: chronos and kai-
ros. Creeley's emphasis lies with kairos, the opportune moment, which he often
names as a “turn.” This turn signals a shift into immersive awareness, where the
poet becomes attuned to the felt world of composition. Through rhythmic
enactment and phonetic precision, the poet’s consciousness both inhabits and
performs kairos. Creeley’s challenge, then, is to articulate the singularity of
poetic experience while simultaneously transforming it into a repeatable lin-
guistic art—an endeavor that requires a dual awareness of immersion and
projection.

The resulting poems bear a quality akin to what Walter Benjamin famously
termed the “aura.” Yet, unlike Benjamin's aura, which dissipates with the rise of
mechanical reproduction, Creeley’s poetic aura emerges within everyday
encounters—moments of relational intensity between self and other. Close
readings of two representative works (“Fall” and “Lunch and After”) reveal that
Creeley democratizes the aura, locating its potential not in rarity or distance
but in the immediacy of lived experience. His poems extend the terrain of the

aura, inviting readers to recognize its presence in the ephemeral and the ordi-
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This essay forms part of a broader project titled “Poetics of the Landing”,
which explores the liminal space—what I call the “landing"—between imper-
manent physis and the socially constructed realm of identity and substance.
Although this overlap constitutes a universal condition of human existence,
contemporary life tends to privilege the latter, neglecting our embeddedness in
the former. Through poetry and art that reawaken this forgotten dimension,
“Poetics of the Landing” seeks to restore our awareness of the transitory and

relational nature of being.
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